Scientific public organization
“Professional science”

WORLD
CONFERENCE ON
INNOVATIVE
RESEARCH AND
EMERGING
TECHNOLOGIES

Seattle, USA



uUDC 330-399
LBC 60

Editors
Natalya Krasnova | Managing director SPO “Professional science”
Yulia Kanaeva | Logistics Project Officer SPO “Professional science”

World Conference on Innovative Research and Emerging Technologies, February 28th, 2026,
Seattle, USA. SPO “Professional science”, Lulu Inc., 2026, 22 p.

ISBN 978-1-291-77764-2

Presenters outline their work under the following main themes: education, equality and development,
pedagogy, language and culture in education, principles of environmental health, physiology,
economics, finance & accounting.

The conference is well attended by representatives from more than 5 universities with participation of
higher education institutional policymakers, governmental bodies involved in innovating, deans and
directors, educational innovators, university staff and umbrella organizations in higher education.

WWW.SCipro.ru
UDC 330-399
LBC 60
© Article writers, 2026
© Scientific public organization
“Professional science”, 2026
© Publisher: Lulu, Inc., USA
9| 781291 777642




TABLE OF CONTENTS

SECTION 1. ADVANCED TECHNOLOGIES IN ENGINEERING AND APPLIED SCIENCES
KURACHENKO |.V. FUNCTIONAL LITERACY IN EDUCATION . csvuuusrersnssssrersssssssensnsssssennssssssensnsssssesnnnssssennnnsssres 4

SECTION 2. GLOBAL TECH ENTREPRENEURSHIP AND INNOVATION ECOSYSTEMS

DEMCHENKO I.A., BIBINA U.V., KASHIRSKIKH |.E., MILYAEVA O.S., SHEPETUN A.V. CONTEMPORARY TRENDS IN THE

DEVELOPMENT OF CREATIVE ECONOMY ABROAD AND IN RUSSIA ....uviiieresssierrnnssssersnsssssessnsssssesnnsssssessnsssssesnns 7
MusIKHIN V.I. COMPETITIVENESS OF THE NATIONAL ECONOMY AMID THE GREEN TRANSITION OF THE GLOBAL

EcoNoMIC ORDER: THE CASE FOR INSTITUTIONAL PROTECTION ..eeuuusseerunssssrersnssssresnsssssesnnsssssesnnnssssesnnnsssees 16



Professional science applies the Creative Commons Attribution (CC BY 4.0) license to the materials
published - https://creativecommons.org/licenses/by/4.0/deed.ru

4

SECTION 1. ADVANCED TECHNOLOGIES

IN ENGINEERING AND APPLIED SCIENCES

uUDC371.3

Kurachenko I.V. Functional literacy in education
(DyHKLIMOHaI\bHaﬂ rPaMOTHOCTb B 06pa30BaHMM

Kurachenko Irina Vitalievna

Senior instructor, Department of Biology

F. Skorina Gomel State University

KypaueHko UpuHa ButanbeBHa

CrapLuuii npenopaBatenb kapeapbl 6uonoruu

FomenbCKuMi rocypapcTBEHHbIH yHUBEPCUTET UM. ©. CKOPUHBI

Abstract. The teacher's task is to develop students' functional literacy using practical techniques and
a creative component.

Keywords. School, literacy, competencies, students.

Annomayua. 3adaua npenodabamessn 3axaioudemca 6 popmupobanuu  GYHKYUOHAABHOU
2PAMOMHOCTNY. YUAWUXCA C NPUMEHeHUeM npaKmudeckux npuemob u méopuecxoil cocmabaaioujei.

Katouebvie cao08a. lllxona, epamomuocs, KoMnemeHyuu, Yuausuecs.

OaHOM M3 KAOueBbIX Tem B 0Opa3oBaHMM fBASETC pOPMUPOBAHUE (YHKLMOHAAbHOW
rpamoTHOCTU. OYHKUMOHAAbHAA TPaMOTHOCTb - 3TO CMOCOOHOCTb WMCMOAb30BaTb 3HAHUA AAS
pelleHusa XU3HEHHbIX 3apau. Mpu noarotoBke AO6Oro MeponpuaTHA, Kak Ha ypoke, Tak U BO
BHEYPOUHOE BpeMSs, BbICTYNAEHUS Mepep YYalUMUCA HE0OXOAMMO NMPUMEHATb NPaKTUYECKUE
NpUeMbl U TBOPYECKYHO COCTaBAAIOLLYHO.

MpobaemHOE noAe GYHKLUOHAABHOW FPAMOTHOCTHU yYaLLMXCA BKAOUAET NPOTUBOPEUNE MEXAY
aKaAeMUYECKUMHU 3HAHUAMU M YMEHUEM MPUMEHATb UX B pPeanbHbIX XU3HEHHLIX CUTyaLMAX.
KatoueBbiMM npoOAeMaMu SIBAAKOTCA HU3KMA YPOBEHb UMTATeAbCKOW TPaMOTHOCTH, HeyMeHue
pewaTtb MEeXAUCLMNAMHAPHbIE 3aAaul, HEAOCTAaTOYHAA KPUTMUHOCTb MbILUAEHHA W HEOOXOAMMOCTb
apantauuu obpasoBaTeAbHbIX METOAMK K GOPMUPOBAHUIO NPAKTUYECKUX HABLIKOB.

CeroAHs WKOAA NEPEXOAUT OT MOAEAU «3HAID 4TO» K MOAENU «3HA0 Kak». \eTH 4acTo XOpPOLLO
peLwatoT npuMepsl B TETPaAM, HO TEPAIOTCA, €CAW HY)XXHO paccuuTaTth CAauy B MarasMHe AU POYUTaTh
MHCTPYKLMIO K AeKapCTBY.

TBOpYECKME 3aAaHUA - 3TO «<MOCTUK» MEXAY TEOPUEN U NPAKTUKOMW, TaK Kak OHU TpebyioT He
3y6peXKu, a BAPUATUBHOTO MbILLAEHHUS.

Yutatenbckan rpaMoTHOCTb 3T0 6a3a. YMeHWe He NpocTo YuTaTh, a NOHMMATb, aHAAU3UPOBATb
U KPUTUYECKMU OLeHUBATb TeKCT. MOXHO NpeANOXUTL TBOPUECKOe 3apaHue «MHTepBbIO C repoem»:
YUEHUK MULLET CNUCOK BONPOCOB K NEPCOHAXY MAM CaM «TepeBONAOLLAETCA» B HETO U OTBEYaeT Ha
BOMPOCHI KAacca.
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Apyroit npuem «M3meHeHue puUHana»: nepenucatb KOHLOBKY W3BECTHOW NMOBECTU (CKA3KM)
TaK, 4T06bl repoi noBeA cebs MHave (pa3BUBAET NPOrHO3UPOBAHMUE).

MoxHo co3patb GyKTpeWAep: HapucoBaTb CEPUD KAAPOB (KOMMKC) MAM CAEAATb KOPOTKYIO
npe3eHTauuo-peKnamy NPOUYMTAHHON KHUTH.

WU3BecTHO, 4TO 3penocTb AOOOW HayKu ONpeAEAsieTcsl CTENEeHbI0 YYacTUs B HE MaTeMaTUKM.
Martematuyeckas rpamMoOTHOCTb YYalUMXCA 3aKAOYAETCA B YMEHUE BHUAETb MaTemaTMKy B
oKpyxatowem mMupe. MoxHO npeproxuTb 3apaHue «MhaHupyem npaspHUK»: Aaetc Oropaxer
(Hanpumep, 200 6enopycckux pybaeii) U npanc-AucT ToBapoB. Hy)XHO COCTaBUTb MEHIO U YKPaLLEHUA,
He BbIHAA 3@ paMKu cymMbl. UAK, Hanpumep, TBOpUYECKUM NPOeKT «MoK NyTb B LIKOAY»: HAPUCOBATb
KapTy, paccuutaTb PaccTosiHUe U BPeMS, yUUTbiBas CKOPOCTb XOALObI.

Tpetunii npumep «MatemaTuueckas CKasKka»: COUMHUTb UCTOPUIO, FAE FepOU CNPaBAAILOTCA C
TPYAHOCTAAIMM, TOAbKO NPU YCAOBUM PELLEHUA AOTUYECKOH 3aAaUM.

Ho, He 3abbiBaeM 0 ecTecTBEHHOHAYYHOW FPAMOTHOCTH. Yuallluecs 3aAatoTCA BONPOCOM AU
NOHUMAHUEM TOF0, KaK YCTpOeH MUp. MOXHO NpeAroXUuTb 3apaHue «U3obpeTatenb»: NPUAYMAThb
npubop, KOTOPLIA NOMOXET OUMCTUTL OKEaH OT MAACTUKA UAM C3IKOHOMMUTb BOAY AOMa (PUCYHOK +
onucaHue npuHuuna pabotbl). UAM, Hanpumep, AHEBHUK HabAOAeHUI «UTo OypeTr, echu...»:
NpPoBeAEHUE MPOCTEHLLIMX ONLITOB C MOCACAYHLMUM TBOPYECKMM OTYETOM (POTOKOAAAX, BUAEO-
penoptax).

ObpatMmca K METOAMUYECKOH YacTM BOMpoca, a UMEHHO K KAacCHMOUKALUM TBOPYECKHUX
3apaHui. Yto6bl BbICTynA€HUE BbLIFASIAEA0 NPOGECCHOHAAbHO, HEOOXOAMMO YNOMSHYTb YPOBHU
CAOXHOCTHM 3apau: 1) Tun 3apanus; 2) ueab.

Hanpumep, penpoAyKTHBHO-TBOpuUeckue (nepepaboTka 3HAaKOMOro MaTep1ana; nepeckas ot
AMLA HeoAylweBAeHHOro npeamerta). MoMCKOBO-TBOpYECKHE (MOMCK peLLeHUs B HOBOW CHUTyaLUM;
paspabotka 3mbaembl AN Khacca MAM 3KO-npaBuAa). UccAepOBaTeAbCKME (CaMOCTOATEAbHOE
OTKpbITUE; NPOoeKT «[louemy xaeb naecHeBeeT?»).

Takum 06pa3om, kAoueBblie NPoHAeMHbIe 30HbI QYHKLMOHAABHON FPaMOTHOCTH:

L] YUTATEAbCKAA TPAMOTHOCTb: TPYAHOCTU C NOHUMaHUEM, UHTepnpeTauueih U aHaAM30M

TEKCTOBOW UHPOPMaLUK;

e  MaTemaTMyeckas WU ecTecTBEHHOHay4YHas rpamMmoTHOCTb: yMEHWUE NPUMEHATL GOPMYAbI U

HayyHble 3HaHUA AN pelleHUud NoBCeAHEeBHbIX I'IpOGI\eM;

e  KPUTMYECKOE MbILIAEHWE: HeCnocOoOHOCTb NPOBEpUTb AOCTOBEPHOCTb MHPOPMALMUH,

BbIIBUTb NPUUYUHHO-CAEACTBEHHDbIE CBA3U.

° ¢dUHAHCOBAA rPamMOTHOCTb W TA0BAAbHbIE KOMNETEHLMM: Ae(I)VII.I,VIT NPaKTUYECKUX

HaBbIKOB B ynpaBA€HUU AMYHBIMU GUHAHCAMU U NOHUMAHWUU MUPOBLIX NPOLLECCOB.

o MOTUBALMA U KPEaTUBHOCTb: HU3KWUI MHTEpPEC K CaMOCTOATEAbHOMY NOUCKY peLIeHHH,
TPYAHOCTU C TBOPUYECKUM MOAXOAOM.
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0606wum. OCHOBHbIE HanNpaBAEHUA pelleHUs NpobAeM: NPUMEHEHUE AKTUBHLIX METOAOB
(ucnoAb30BaHKUE NPOEKTHOW AEATEAbHOCTH, KENC-METOAOB, «NEPEBEPHYTOr0 0OYYEHUS» U UTPOBLIX
TEXHOAOTMH); U3MEHEHME CUCTEMbl OLEHKU (BHEAPEHWE MOHUTOPUHIOB, TPEOYHOWMUX peLieHUs
HETUNMUYHBIX XXM3HEHHBIX 3aAay); NeAarorHueckue npueMbl (BHEAPEHUE MHTEANEKT-KapT, KAacTepoB,
AUCKYCCUI AAS CTUMYAMPOBAHUA NO3HABATEAbHOW aKTUBHOCTH).

dopmupoBaHue QGYHKUMOHAALHOW TPaMOTHOCTM, OXBaTbiBalOWEW MaTemaTHyeckue,
yuTaTeAbCKUE M HayuHble acneKTbl, ABASETCA He0OX0AUMbIM AAAl NOBLILLIEHUA KauecTBa 06pa3oBaHua
U NOATOTOBKM KOHKYPEHTOCTIOCOOHO# AMUHOCTH, HAUMHAA C paHHEro Bo3pacra.
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Abstract. The creative economy represents one of the most dynamic and rapidly evolving sectors of
the global economy in the twenty-first century. This article provides a comprehensive analysis of
contemporary trends in the development of creative economy both internationally and within the Russian
context. The research identifies key global trends including digitalization, technological convergence, social
and environmental responsibility, new business models, and the cluster approach to territorial organization.
Special attention is paid to the specific characteristics of creative economy development in Russia, including
state requlation, adaptation of global trends under geopolitical constraints, unique challenges and growth
opportunities, niche successes in IT and game development, and transformations in the labor market and
education system. The article concludes that while Russia possesses significant human capital and
competitive advantages in several creative sectors, sustainable development requires improvements in
legislative frameworks, reduced geographic concentration, modernization of education, and integration into
global creative networks despite existing political constraints.

Keywords: Creative economy, digitalization, cultural industries, business models, Russian
development, state support, innovation, economic integration

1. INTRODUCTION

Creative economy in the twenty-first century is becoming one of the key drivers of socio-
economic development in both developed and developing countries. This phenomenon represents a
set of activities based on human creative potential, knowledge, intellectual property, and cultural
capital. Creative economy encompasses numerous sectors: from information technology, design and
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architecture to art, media and entertainment, becoming a significant source of added value,
employment, and export revenues for the state!',

The importance of creative economy in contemporary GDP of states is steadily growing.
According to research by leading economists, in developed countries, the share of creative industries
in national GDP reaches 5-8 percent, while in some developing economies this sector demonstrates
the highest growth rates. Creativity becomes a strategic resource for state competitiveness in the
global market, affecting economic innovation, the attractiveness of territories for talented
specialists, and the development of so-called "soft power" in international relations!2..

The purpose of this article is to identify and analyze global trends in the development of
creative economy on the international stage, as well as to study the characteristics of their adaptation
and transformation in the specific context of Russia. The relevance of this research is determined by
the need to understand new economic realities affecting the Russian economy in conditions of
geopolitical turbulence and transformation of international trade!®.

2. GLOBALTRENDS IN THE DEVELOPMENT OF CREATIVE ECONOMY

2.1 Digitalization and Technological Convergence

One of the most significant trends in the global creative economy is the digitalization of
creative processes and the spread of new technologies. In contemporary conditions, creativity
increasingly becomes the result of a synthesis of human talent and artificial intelligence. Generative
design, music creation using Al, automated text writing — all these phenomena testify to a
fundamentally new approach to creating cultural products. Artificial intelligence technologies allow
creators to expand the boundaries of their creativity, accelerate development processes, and open
new, previously unimaginable opportunities for experimentation!*l.

The second aspect of digitalization is connected with the development of blockchain
technologies and the Web3 ecosystem, which revolutionize models of copyright monetization and
mechanisms of interaction between authors and content consumers. NFTs (non-fungible tokens) and
related technologies provide creators with tools for direct management of their intellectual property,
creation of exclusive communities of fans, and receipt of fair compensation, bypassing traditional
intermediaries/®..

Platform economy substantially transforms the distribution of creative content. Global
platforms — Spotify, Netflix, YouTube, Etsy, Steam, and many others — have created an opportunity
for millions of creators to monetize their talent on a global scale, regardless of their geographic
location. These platforms become primary channels for audiences worldwide to access content,
changing traditional value chains in the cultural industry and promoting democratization of
creativity!6l.

Metaverses, virtual reality (VR), and augmented reality (AR) represent the cutting edge of
digital transformation in the creative economy. These new environments open unprecedented
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opportunities for creativity and creation of interactive experiences, allowing artists, designers, and
musicians to create entirely new forms of art and audience interaction(’!,

2.2 Social and Environmental Responsibility

In the global creative economy, there is a steady trend toward integrating principles of social
responsibility and environmental sustainability into creative activity. The concept of sustainable
development (SDG — Sustainable Development Goals) increasingly influences the directions and
content of creative production. Designers, architects, and creators increasingly orient their work
toward solving acute social and environmental problems — creating eco-friendly materials, designing
sustainable systems, developing innovative solutions to improve quality of life(®!.

A second important aspect is the development of ethical standards in creative industries.
There is growing concern about fair compensation for creators, protection of their wellbeing,
combating cultural appropriation, and respecting copyright. International organizations,
professional communities, and platforms increasingly actively establish ethical standards requiring
companies to ensure fair conditions for authors and content creators. This reflects a broader
understanding that the creative economy must be not only profitable but also socially responsible
and fair for all participants in the creative process!®.

2.3 New Business Models and Financing

Revolutionary changes in the ways of financing and monetizing creative projects radically
transform the structure of the creative industry. Crowdfunding and crowdsourcing (platforms
Kickstarter, Patreon, and similar ones) have created a direct channel of interaction between authors
and their audience, allowing creators to finance projects without participation of traditional
publishers, producers, or investors. This model democratizes access to financing and empowers
consumers with greater power in determining the direction of development of the creative industry!%,

Micro-entrepreneurship and self-employment have become the dominant form of labor
organization in creative sectors. Freelancers, independent artists, designers, and programmers
constitute an increasingly significant share of the workforce in the creative economy, preferring
flexibility and independence to the stability of traditional employment. The growth in the number of
small specialized studios and collectives reflects a trend toward fragmentation of content production
and distribution of the creative process among many independent participants/*t.

Venture capital and investments in creative startups demonstrate significant growth, testifying
to growing recognition of the potential of this sector to generate high value and innovations. Investors
increasingly actively finance technology startups in the areas of creativity, media, games, and
technologies, supporting talented individuals in creating new digital experiences and products!’2..

2.4 Urbanism and Cluster Approach

Territorial concentration of the creative economy in the form of specialized clusters and
innovation hubs is becoming an increasingly notable feature of global development of this sector.
Cities that create specialized spaces for creators, innovators, and entrepreneurs gain significant
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competitive advantages. Bright examples of such clusters include Station F in Paris (the largest
startup campus in the world), the 798 district in Beijing (an arts district with galleries and studios),
creative quarters in other global megacities. These spaces not only concentrate talents and resources
but also create synergistic effects promoting innovative activity and cross-disciplinary
collaboration!’3],

The concept of "creative city" presupposes deep integration of creativity in urban planning,
tourism development strategy, and formation of place identity. Cities that successfully integrate
elements of creativity into the urban environment attract talented personnel, tourists, and investors,
becoming centers of cultural and economic attraction!4,

Hybrid spaces, such as coworking spaces and creative complexes uniting representatives of
different creative professions, promote cross-disciplinary collaboration and exchange of ideas.
Physical proximity of different creators — designers, programmers, artists, musicians — creates
conditions for innovations and generates new, hybrid forms of creativity!°!.

3. TRENDS AND SPECIFICS OF CREATIVE ECONOMY DEVELOPMENT IN RUSSIA

3.1 State Regulation and Support

The role of the state in the development of Russia's creative economy differs substantially from
the Western model, mainly due to ideological priorities and specific objectives of state policy. The
main instrument of state support is the national project "Culture" and the federal project "Made in
Russia." These initiatives provide for a system of grants, government subsidies, preferential taxation,
and investments in the development of institutional infrastructure of the creative economy.
Specialized state institutions — the Film Development Fund, IRI (Institute of Regional Information),
as well as various regional cultural development funds — play an active role in financing and
supporting projects in the fields of culture, art, and medial’¢!.

However, it should be noted that state support in Russia is characterized by special emphasis
on patriotic content, traditional values, and cultural sovereignty. State policy seeks to orient the
development of the creative economy toward creating content that reflects traditional Russian
values, historical narratives, and ideological priorities. This differs from the more neutral approach
in Western countries, where state policy is usually as separated as possible from cultural content!!7!.

Sanction pressure and introduction of trade restrictions with Western countries have created
a new dynamic for the development of the domestic creative economy. The exodus of Western media
companies and platforms (Netflix, YouTube, and others) has created a vacuum that stimulates the
development of Russian digital platforms and IT solutions. Although sanctions create serious
difficulties, they simultaneously create conditions for import substitution and stimulate innovative
activity aimed at developing technologies independent from the West('8!,

3.2 Adaptation of Global Trends in New Conditions

Digitalization processes in Russia are developing intensively but with characteristics
connected to the geopolitical situation and development of its own technological platforms. While in
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the West digitalization of the creative economy occurred in conditions of global openness, in Russia
this process develops in a more isolated environment. Reduced access to Western platforms
stimulates the development of Russian analogues in the areas of video broadcasting, music
streaming, online theaters, and virtual exhibitions. Platforms like VK Play, Yandex Music, RuTube,
and others actively expand their functions and attract Russian creative workers who previously
focused on Western platforms(9.,

The development of creative clusters in Russia demonstrates both successes and specific
problems. The most successful examples are concentrated in major cities. In Moscow, such well-
known complexes function as Design Factory "Flacon" and "Red October," which have become
centers of attraction for artists, designers, and creative entrepreneurs. In Saint Petersburg, spaces
like "Stages" and "Sevcable Port" are developing, also attracting creative youth and cultural
figures. These clusters not only generate cultural activity but also become tourist attractions,
contributing to the economic development of cities/2°!.

The shift in focus of Russian creative economy toward the domestic market and CIS countries,
as well as Asia, is connected both with Western sanctions and active diversification of export routes
and search for new partners. Russian companies that worked on Western markets have reoriented
toward post-Soviet space, China, and other Asian countries. This reorientation opens new
opportunities for Russian creative industry, although it requires adaptation to different cultural
contexts and technological standards!2*.

3.3 Specific Challenges and Growth Points

Geographic concentration of creative economy in Russia is a serious problem and limiting
factor for the development of this sector on a national scale. Moscow and Saint Petersburg
concentrate the overwhelming majority of resources, investments, talents, and infrastructure, while
regions remain on the periphery of the creative economy. This creates uneven development, prevents
the realization of the potential of regional creative communities, and contributes to migration of
young talents from regions to capital cities. State programs for development of regional creative
centers remain insufficient to overcome this gap!22.

Legal uncertainty and the absence of a clear legislative framework regulating issues of
copyright, the status of the self-employed in the creative sphere, and small business in these
industries create serious obstacles to development. Russian legislation often lags behind actual
practices, creating ambiguity and risks for creators and companies working in the creative sphere.
Issues of protection of intellectual property, fair distribution of income, and creators' rights remain
unresolved, slowing the development of the sectorl23l,

The problem of "brain drain" remains critical for Russian creative economy. Talented
specialists in IT, design, video, and other creative areas either emigrate abroad in search of better
opportunities and working conditions, or concentrate in a few large megacities. Creating attractive
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conditions for professional development, adequate compensation, and career prospects in Russia
remains one of the main tasks of state and private policy in this sector(24l,

However, Russia possesses significant human capital in creative fields. Traditionally high
levels of education in the spheres of information technology, engineering, art, and design provide a
solid foundation for the development of creative economy. This legacy of the Soviet education
system, although requiring modern updating, remains a competitive advantage for Russial?°!.

3.4 Niche Successes and Strengths

Despite difficulties and challenges, Russian creative economy demonstrates impressive
successes in several niches. The IT sector, video game development (gamedev), and animation are
areas where Russia has world recognition and competitive advantages. Russian companies have
developed a number of successful video games that have captured the attention of a global
audience. The high level of qualification of programmers and computer specialists in Russia has
made the Russian IT sector a significant player in the global market, despite recent sanctions and
restrictions!26l,

Contemporary art and design are also spheres in which Russia demonstrates international
presence. Russian artists and designers actively participate in international biennales, art fairs, and
cultural forums, gaining recognition in the global art community. This testifies to the fact that Russian
cultural production, with proper support and access to international venues, is able to compete at
the global level!?7!,

The development of creativity in the B2B sector (business-to-business sector, oriented toward
interaction between companies) represents an area of significant growth potential. Russia has strong
positions in architectural design, industrial design, and engineering solutions. Competencies in
these areas represent value not only for the Russian but also for the global market/28!.

3.5 Transformation of Labor Market and Education

The labor market in Russian creative economy is undergoing significant transformations
connected with the development of new technologies and emergence of hybrid professions. Positions
like Al art director, XR producer (specialist in extended reality), and data designer represent new,
emerging roles that require a combination of creative and technological skills. These professions are
not yet fully institutionalized in the education system, which creates a shortage of specialists and
competition for talents!2).

The education system in Russia is undergoing transformation to adapt to the needs of the
creative industry. New educational programs, startup accelerators, and EdTech platforms are
emerging aimed at preparing specialists for the creative economy. However, the gap between the
traditional education system and the actual needs of the industry remains significant. Universities
and schools often do not keep pace with rapid changes in the requirements for competencies and
skills necessary for work in contemporary creative sectors(30l,
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4. CONCLUSION

Global trends in the development of creative economy demonstrate the essential role of this
sector in shaping the economy of the future. Digitalization, development of platform economy,
integration of social and environmental responsibility, and formation of creative clusters represent
key trends transforming the global system of production and consumption of cultural content and
creative services/®!l,

In Russia, creative economy develops in the specific context of state support, geopolitical
constraints, and concentration of resources in major cities. State policy plays a more active role than
in the West in determining the direction of development of this sector, although on the whole the
volume of investments and infrastructure support remains lower than in developed countries.
Adaptation of global trends in Russia occurs under conditions of geopolitical isolation, which
simultaneously creates challenges and opens windows of opportunity for the development of
domestic technological solutions and platforms/(32.,

The prospects for the development of creative economy in Russia depend on: first,
improvement of the legislative framework and legal protection of intellectual property; second,
activation of investments in regional centers and reduction of resource concentration in capital cities;
third, modernization of the education system to prepare specialists meeting the requirements of
contemporary creative industry; and, fourth, development of international cooperation in the field of
cultural exchange, despite existing political restrictions(3..

Russia's creative economy possesses potential for significant growth and international
recognition subject to purposeful state support, infrastructure development, creation of attractive
conditions for talents, and integration into global creative networks. This is not only an economic but
also a cultural task requiring a comprehensive approach and long-term vision!34,
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Abstract. The paper analyzes the transformation of national economic competitiveness in the context
of the global transition toward a low-carbon development model. Environmental requirements are shown to
increasingly determine market access and the distribution of advantages in international trade. For economies
with energy-intensive industrial structures, competition shifts from production efficiency to regulatory
compliance and verification of product characteristics. The study substantiates the need to safequard
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international trade.
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Annomayua. B cmamve paccmampubaemcs usmeHeHue cO0ep)KAHUA KOHKYPEHIOCNOCOOHOCHU
HAYUOHAABHOU 3KOHOMUKY 6 YycaoBusx nepexoda Mupoboti IKOHOMUKU K HUSKOY2AepOOHOT MOOeAU
pasbumus. Ilokasamo, wumo 3ko40euneckue mpeboBanus nocmenewHo npebpawaromcs 6 cpakmop,
onpedeAs0wul yca08usa docmyna K puiHkam u pacnpedesenue npeumyuecms 6 mexoyHapooHot mopeobse.
s sK0HOMUK ¢ SHepeoeMKOll NPOMbIULAEHHOU CIPYKIYpOLl 510 03HAYAECHT CMeujeHUe KOHKYPeHyuY U3
cgpeprr npousboocmbentont sgpgpexmubrocmu 6 cipepy peeyaupobanus u noombeproeHus xapaKmepucmux
npooyxyuu. ObocHoBviBaemca HeoOX00UMOCIb 3auyubl KOHKYpeHmocnocobHocmu uepes coedacofanie
IKOHOMUHUECKOT NOAUMUKY, pa3bumue HAUUOHAABHBIX HO00X0006 K OyeHke YeAepoOHblX napamempod u
adanmayuio uHcMpymenmob noodepsxxu sxcnopma. Heraemcs Bv1600 0 00120cpouHOM Xapakiepe 3eAeHot
mMpancopmayuy U COXPAHEHUU MeXOYHAPOOHbIX Uenodex Cco30aHUs CMOUMOCmu, umo mpebdyem
obecneuenus yemonuubozo yuacmus cmpan 6 mupoboil mopeobie.

KatoueBoie croBa: 3esenasn 3xK0HOMUKA, KOHKYPeHMOCNOCOOHOCHIb, HU3KOY2AepoOHOe pasBumue,
MeXOYHAPOOHAS mopeobas

MupoBas 3KOHOMMKa B KOHLe XX — Hauane XXI Beka BcTynuaa B ¢pa3y rayboKow CTPYKTypHOIA
NnepecTporku, cBA3aHHOW C GOPMUPOBAHUEM HU3KOYTAEPOAHON MOAEAU pa3BUTUA. B oTAMume ot
NpeAbIAYLLUX 3TANOB 3KOAOrMYECKON NOAUTUKW, OPUEHTUPOBAHHbIX NPEUMYLLECTBEHHO HA CHUXKEHUE
AOKaAbHOrO0 3arpA3HeHus U pauuoHaAu3aLUIo NPUPOAONOAL30BaHUA, COBPEMEHHAA KAMMaTUuecKasn
noBecTKa 3aTparusaer GyHAaMeHTaAbHble MeXaHU3Mbl YHKLMOHUPOBAHMA XO3AUCTBEHHLIX CUCTEM.
OHa BO3AEWCTBYET Ha CTPYKTYpy U3AEPXKEK, HanpaBA€HUS UHBECTULUN, KOHOUIYPALMIO BHELUHEN
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TOPrOBAM M NPUHLMUNLI MEXAYHApOAHOW cneuuarusaumu.! Tem cambiM 3KOAOTMYECKUW daKTOp
NpeBpaLL,AETCA U3 BHELIHET0 OFpaHUYEHUA IKOHOMUYECKOTO POCTa B CUCTEMOOOPA3YIOLLUIA INEMEHT
MUPOBOW X03AWCTBEHHOW apXUTEKTYPbl.

AaHHaa TpaHchopmauus 03HayaeT U3MEHEHUE NMPUPOAbI KOHKYPEHTHbIX OTHOLUEHWH. B
MHAYCTPUAALHOW 3KOHOMMUKE CpaBHUTEAbHble NPEUMYLLECTBA CTPaH ONpeAeAAUCH NPEeXAe BCero
pa3aMuusMu B 06ecneyeHHOCTH paKTopamMu NPOM3BOACTBA, TEXHOAOTMUECKOM YPOBHE U MacluTabax
BHYTPEHHEro pbiHKa. B ycaoBusax raobaamsauMum K HUM A0OABMAUCL MHCTUTYLIMOHAAbHAA
cTabUALHOCTb M AOCTYN K GUHAHCOBOMY KanuTany. OAHAKO AaXe B 3TOH cUcTEME NpaBUAA TOPrOBAH
0CTaBaAUCb OTHOCUTEAbHO HEMTPAAbHLIMM N0 OTHOLLEHUHO K TEXHOAOTMYECKOM CTPYKTYPE 3KOHOMUKH.
Jkonornueckue TpeboBaHUA HOCMAM BCMOMOTaTEAbHbIA XapaKTep U He ONPeAeAsiA BO3MOXHOCTU
y4yacTusi B MeXAYHapoAHOM 06meHe.

dopmUpoBaH1E 3eNEHOH 3KOHOMUKU U3MEHSAET AAHHYH AOTUKY. [lapameTpbl BbIOPOCOB U
YIAEPOAHON UHTEHCUBHOCTH NPOAYKLIMM HAUMHAKOT UCNIOAb30BATLCA KaK KpUTEPUM AONYCKA K PbIHKY.2
Tem cambiM 3KOAOTMYECKME NOKa3aTeAM NpUoOpeTaT CBOWCTBA 3KOHOMMUYECKOTO WHCTUTYTA,
BAMAIIOLLLETO HA pacnpeAeAeHUe AOXOAOB MEXAY cTpaHamu. MpOUCXOAUT NEPEXoA OT KOHKYPEHLUM
NPOM3BOACTBEHHbIX CUCTEM K KOHKYPEHUWUM HOPMATUBHLIX cUcTeM. B 3TOW CBA3M BO3HMKaeT
He0OX0AUMOCTb YTOUHEHUA KaTeropuu KOHKypeHTocnocobHocTtu. lpeanoaaranocb, YTo YCAOBMSA
obMeHa OTHOCUTEAbHO CTAOMALHbI U HE 3aBUCAT OT CTPYKTypbl HaLMOHAALHOFO NPOU3BOACTBA. B
COBPEMEHHOW CUTyauMWM AAHHOE NPEANOAOXEHUE MepecTaeT COOTBETCTBOBATb PEAAbHOCTH.
MexayHapoAHble NpaBuAQ HauyUMHaKOT AUPPEPEHUUPOBAHHO BO3AEHCTBOBATb HA CTpaHbl B
3aBMCMMOCTM OT XapaKkrepa CTPYKTYpbl UX 3KOHOMMUKU. CAeAOBaTEAbHO, KOHKYPEHTOCNOCOOHOCTL
CTAHOBHUTCA QYHKLUEN HE TOAbKO 3P PEKTUBHOCTU, HO U UHCTUTYLIUOHAALHO COBMECTUMOCTH.

B cBf3U € 3TUM MOXXHO FOBOPUTbL 0 POPMUPOBAHUMU PETYAITOPHON KOHKYPEHTOCNOCOOHOCTH,
NPU KOTOPOM 3IKOHOMMUYECKOE MOAOXKEHME CTpaHbl OMpPEeAenseTcsi COOTBETCTBUEM €€
NPOU3BOACTBEHHOW CTPYKTypbl BHEWHMM HOpMaM. 3T0 MNPUHUMNMAABHO OTAMYAEeTCcA Ot
TEXHOAOTMUYECKOW KOHKYpEeHUMU. B nocrepHeM CAyyae rocypaapctBO CMOCOOHO YAYULIWTb NO3ULUK
NOCPEACTBOM WHBECTULUMA M MHHOBALUMKA. B nepBOM — KAOUEBYHO POAb WrpaloT NpPOLEAYypbl
NPU3HaHKUA, METOAMKW pacyeTa WU CTaHAAPTbl OLEHKHU, yCTaHaBAMBaeMble BHE HaLMOHAAbHOM
3KOHOMMKM.

Ocob6eHHO 3HauMMbiM AaHHOE 00CTOATEeAbLCTBO CTAHOBUTCA AN TFOCYAApCTB C
MHAYCTPUAAbHO-PECYPCHON cneuuanu3aumein. UX cpaBHUTEAbHbIE NpenMyLLecTBa GOPMUPOBAAUCH
Ha 0CHOBE BbICOKOW 3HeproobecneyeHHOCTU NPOM3BOACTBA. B pamkax npeXxHei MoaeAM MUPOBOM
TOProBAY 3T0 00ecneynMBan0 YCTOMUYMBYIO NO3ULIMIO B MEXAYHAPOAHOM pa3AeneHuu TpyAa. B HoBoW

" World Trade Organization. World Trade Report 2024: Trade and inclusiveness. Geneva: WTO, 2024.
URL: https://www.wto.org/english/res_e/booksp_e/wtr24_e/wtr24_e.pdf (aata obpaiyeHus: 28.02.2026).

2 European Commission. Carbon Border Adjustment Mechanism (CBAM) — Annual Report 2024.
Brussels: European Commission, 2024. URL: https://taxation-customs.ec.europa.eu/carbon-border-
adjustment-mechanism_en (gata obpauexus: 28.02.2026).
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CUCTEME TE XKE XapaKTEePUCTUKW HAUYWMHAIOT UHTEPNPETUPOBATLCA KaK GaKTop puUcKa. JKCnopTHan
NPOAYKLMA CTaAKUBAETCA C AOMOAHWUTEAbHbIMU W3AEPXKaMM, BO3HUKAKOWMMM He B npouecce
NPOM3BOACTBA, a Ha 3Tane AOMYCKa K PbIHKY BBUAY YTAEPOAHOW COCTABASIIOLLEN.

Poccuiickas 3KOHOMUKA NpeACTaBASET COO0M XxapaKTepHbIA NnpumMep NOA0OHOI CTPYKTYpHO#M
KOHOUrypauuu. 3HauuTeAbHasa YacTb HaLWMOHAABHOIO AOX0AAa GOPMUPYETCA B CEKTOpaX C BbICOKOM
MaTepHano- U IHEProeMKOCTbI0. JTO He ABAAETCA CAEACTBUEM TEXHOAOrMUECKOW OTCTAAOCTH, a
oTpaxaeT O0ObLEKTUBHblIe MNPUPOAHO-Teorpaduueckue M UCTOPUKO-IKOHOMUYECKUE YCAOBMUA
pa3sutUsi. OAHAKO KAMMATUYeckoe perywMpoBaHMe BBOAMT YHMBEpPCAAbHble KPUTEPUH, He
yuuTbiBalOLLME pa3HO0Opa3ue X03AHCTBEHHbIX CUCTEM. B pe3yabTaTe BO3HUKAET MHCTUTYLLIMOHAAbHAA
aCUMMETPUA: OAHU CTPaHbl MOAYYAOT CTPYKTYpHble NpeumMyuiecTsa, ApPYrMe — CTPYKTYpHble
U3AEPXKKH.

Otctopa CcAepyeT, yto npobaeMa apanTauMM He MOXET CBOAMTBCA WCKAKOUMTEABHO K
YCKOPEHHOW AekapboHu3auuu. CHWXeHUe BbIOPOCOB NpeAcTaBAseT co60i AAMTEAbHbIA NpoLecc,
CBA3aHHbIA ¢ 0OHOBAEHHEM MHQPACTPYKTYpPbl, TEXHOAOTMYECKUMU UHHOBALMUAMU U U3MEHEHUEM
JHepreTMueckoro 6ananca.3 Mexay TeM W3MEHEHME YCAOBMWA BHELIHEH TOProBAM MPOUCXOAMT
3HauUTeAbHO ObicTpee. Bo3HMKaeT BpeMeHHOW pa3pbiB, NPU KOTOPOM IKOHOMUKA Y)Ke CTAAKUBAETCA
C OrpaHMYEHMAMM, HO eLLE HEe pacnoAaraer pecypcamu AN NOAHON NEPECTPOWKHM.

B nopo6GHbIX YCAOBUAX KOHKYPEHTOCMOCOOHOCTb CTAaHOBUTCA OOLEKTOM 3KOHOMMYECKOWH
noAuTuKU. Ee coxpaHeHnue Tpebyer MHCTUTYLLMOHAABHOMW 3aLUMTbl, MOA KOTOPOW CAeAYeT NOHMMaTb
C03AaHKWe MexaHU3MOoB, 06ecneunBaoLLMX CONOCTaBUMOCTb YCAOBWIA X03AHCTBOBAHUA. Peub UAET He
0 M30AIUMM OT MEXAYHAPOAHbIX NMPaBUA, @ O BKAHOYEHWM HALUOHAAbHOM IKOHOMMKU B MX
¢opmupoBaHKue U UHTEPNpEeTauuto. be3 3Toro aKoAoruueckoe pery\sMpoBaH1Me HauuHaeT BbINOAHATL
GYHKUMIO NnepepacnpeAeAeHUs PbIHKOB, @ He CHUXKEHUA TobanbHbIX BbIOPOCOB.

WUHCTUTYUMOHAAbHAA 3aluuMTa BKAOYaeT pa3pabotky COOCTBEHHbIX METOAMK OLEHKU
YIAEPOAHOTIO CA€AQ, Pa3BUTHE CUCTEM BepUdUKALMKU U GOPMUPOBAHUE NPOLEAYP MEXAYHAPOAHOIO
npu3HaHus BblbpocoB. OTCYTCTBUE TaKUX MHCTPYMEHTOB NPUBOAMT K TOMY, UYTO MOKa3aTeAu
ONpPeAEAOTCH UCKAOUMTEABHO BHELLHUMU CTPYKTYpaMu. B 3TOM cayuae 3IKOHOMUUECKUW pesyabTaT
3aBUCHT He OT NPOM3BOACTBEHHOW 3QPEKTUBHOCTH, a OT HOPMATUBHbIX PELLEHWH, NPUHUMAEMbIX 33
npepenamu ctpaHbl. Ocoboe 3HaueHMe npuobpeTaeT KOOPAMHALMA IKOHOMMUYECKOW MOAMTUKM.
Jkonormueckasa TpaHchopmauua 3aTparMBaeT NPOMbBILAEHHOCTb, 3HEPreTUKY, TPaHCnopT,
peruoHanbHOe PasBUTUE W BHELLUHIOK TOProBAKD. Pa3po3HeHHble Mepbl He CNOCO6HbI 06ecneunTb
ycToiumuBbId  pesyabTar. Heobxoauma MoOMAM3aUMA pecypcoB Ha BCEX YPOBHAX BAACTH,

3 International Renewable Energy Agency (IRENA). World Energy Transitions Outlook 2024: 1.5°C
pathway. Abu Dhabi: IRENA, 2024. URL: https://www.irena.org/-
/media/Files/IRENA/Agency/Publication/2024/Nov/IRENA_World_energy_transitions_outlook_2024.pdf
(nata obpawyeHuns: 28.02.2026).

4 United Nations Industrial Development Organization (UNIDO). Industrial Development Report 2024:
Turning Challenges into Sustainable Solutions. Vienna: UNIDO, 2024. URL:
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npeanoAarawowas CcorrAacoBaHue WHBECTULMOHHOW, NMPOMbBILIAEHHOW U 3KCMOPTHOW CTpaTteruu.
TOAbKO NpWU  HaAMYMKM EAMHOTO WHCTUTYLMOHAABHOTO KOHTYpa BO3MOXHO OAHOBPEMEHHOe
NOBbILIEHUE IKOAOrMYECKUX NAaPaMETPOB U COXPAHEHWUE PbIHOYHBIX MO3ULIUA.

B AaHHOM KOHTEKCTe Ba)XXHYI0 POAb Urpaetr CAOXuBLIAACA B Poccuu cuctema nopAepxKu
akcnopta. OHa ¢popmUpoBanacb Kak MexaHW3M NPOABWXEHUA NMPOAYKLUM HA BHELUHUE PbIHKK WU
CHWXEHMA KOMMepuecKUX PUCKOB. B YCAOBMAX KAMUMATUUECKOr0 PeryAupoBaHusi ee ¢GyHKLMK
TpaHchopmupytotea. MoaAepKKa AONKHA YUHTbIBATb 3KOAOTMUYECKUE TpebOBaHUA, COAEHCTBOBATb
cepTudUKaLMn NPOAYKLMM U CHUXKATb PEryAaTOPHble U3AEPXKKU NMPOU3BOAUTENEH. TeM cambim
3KCMOPTHAsA NOAMTHKA CTAHOBMUTCA INEMEHTOM o0ecneyeHUss KOHKYPEHTOCNOCOOHOCTH, a He TOAbKO
pacLMpeHus TOProBAM.

BaxHo noHumartb, 4t0 paccmaTpuBaembie NMPOLECCbl HOCAT AOATOCPOYHbLIA Xapakrep.
Tekylwiue reonoAUTUYECKUE W3MEHEHUA CNOCOOHbI W3MEHUTb HanpaBAEHUA TMOTOKOB, HO He
YCTPAHAT CcaMy CHUCTeMy MeXAyHapoAHoro obmeHa. [hobanbHasi 3KOHOMMKA COXpaHSieT
B3aMMO3aBMCMMOCTb, OCHOBAHHYI0 Ha TeppPUTOPUaAbHOW AUddepeHuMauMu pecypcoB U
TexHoAOTHi. CAeAOBATEAbHO, LEMOYKK CO3AAHUSA CTOMMOCTH OYAYT CylLecTBOBaTb U Aanee, XOTA U B
U3MEHEHHbIX KOHOUIypauuax. 3eneHble TpebOBaHUA CTAHYT YCTOWUUBLIM IAEMEHTOM 3THUX LLENOYeEK,
onpeAeAmoWMM  pacnpepeneHue A0OaBAEHHOW CTOMMOCTU. OTCYTCTBUE MEXAHM3MOB 3aLUMTDI
KOHKYPEHTOCNOCOOHOCTU CO3Aa€eT PUCK GOPMUPOBAHUA 3aMKHYTOTO KOHTypa pa3BuTUA. CHUXeHHUe
3KCNOPTHLIX AOXOAOB OFPpaHUYUBAET MHBECTULMM, YTO 3aMEAAAET TEXHOAOTMYECKoe 0OHOBAEHHE W
YCAOXHSIET BbINOAHEHME 3IKOAOTMUECKUX TpeboBaHWii. B pesyAbTate 3KOAOTMUECKAs MNOAMTHKA
HauMHaeT npenfATCTBOBaTb 3KOAOrMYECKOW MOAEpHM3auun. TOAbKO  «MHCTUTYLIMOHAAbHaA
KOPPEKTUPOBKa» YCAOBWA MO3BOAAET NPEBPATUTL 3E€AEHYH0 TpaHChOopMauuio B GpakTop pasBUTHS.
Ocobyto BaXHOCTb 3A€Cb UMEET PETYAATOPHbIH NOAXOA.

Takum 06pa3om, HU3KOYrAepOAHas TpaHCHOpPMaLUA MUPOBOW IKOHOMMKM O3HAYaeT He
NPOCTO U3MEHEHWE TEXHOAOTUUYECKUX NapaMeTpoB NPOU3BOACTBA, a8 GOPMUPOBAHUE HOBOW AOTUKH
MeXAYHaPOAHOI0 X03AWCTBEHHOIO B3auMOoAeHCTBUA. KOHKYpeHLUUA nocTeneHHo nepemMellaerca 13
cdepbl U3AEPKEK U NPOU3BOAUTEALHOCTU B ChHEpy YCAOBUM AOCTYNa K pblHKaM. B 3TMX ycroBUAX
9KOHOMMYECKOE DPa3BUTHE OMNPEAENdeTC YK€ He TOAbKO CMOCOOHOCTbIO NMPOWU3BOAWTb, HO W
CNOCOOHOCTBIO COXPaHATb MPUCYTCTBUE B MUPOBOW TOPrOBAE NMPU MEHSAIOLWMXCA TpeboBaHMAX K
NPOAYKUMU. AAS CTPAH C MHAYCTPUAAbHO-PECYPCHOM CTPYKTYPOI X03AiCTBA AQHHOE 06CTOATEALCTBO
npuAaeT npobaeMe KOHKYPEHTOCNOCOOHOCTH CTpaTerMueckui xapakrep. Peub MAET He 0 BPEMEHHOW
apanTauMu K O4epeAHOMy atany MUPOBOW KOHBLIOHKTYpbI, @ O 3aKpenAeHuu Mmecta B Oyayuwiei
CUCTEME MEXAYHApPOAHOTO paspeneHua Tpyaa. OTcyTcTBME MeXaHM3MOB 3aliMTbl O3Ha4aer
nocteneHHoe BbITECHEHHE M3 BbICOKOAOXOAHBIX CETMEHTOB FA00AAbHOTO pbiHKA HE3aBUCMMO OT
daKTMueckoin apPpeKTUBHOCTU IKOHOMUKM.

https://www.unido.org/sites/default/files/unido-publications/2024-
06/Industrial%20Development%20Report%202024.pdf (nata obpalleHns: 28.02.2026).
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Mpu atom ¢opmupoBaHME NpaBUA 3eAeHOW IKOHOMMKM Tpebyer yyeta pasnvuvii B
TPAEeKTOpUAX pa3BUTUA TOCYAApCTB M WX BKAAAA B MUPOBOE NpPOM3BOACTBO. CAepOBaTeAbHO,
AOArOCpPOYHas YCTOWYMBOCTb MUPOBOM SKOHOMWUKM BO3MOXHA AMWIb NPU CONOCTAaBMMOCTH
3KOAOTMUEeCKUX TpeboBaHUI C peanbHOW POALHO CTPaH B TA06aAbHbIX NPOM3BOACTBEHHBIX NPOLIECCAX.
Poccun B 3TUX ycAOBMSX HE0OXOAMMO He BblOMpaTb MeXAYy 3eAeHOW MOAEpPHU3auuenh U
39KOHOMMYECKUM Pa3BUTUEM, @ COEAUHUTb UX B EAUHYI0 TPAEKTOPUID. IKOAOTHUYECKKE TpeboBaHuUA
HEeU30eXHO CTaHyT NOCTOAHHLIM 3A€MEHTOM MWPOBOW TOPIOBAM, @ MEXAYHapOAHble LENOYKM
CO3AaHUA CTOMMOCTU — HECMOTPAl Ha reonoAUTHYECKME MU3MEHEHUS — COXPaHATCA KaK OCHOBa
MUPOBOA 3KOHOMMKW. CAepOBaTeAbHO, 3ajauya  3aKAKOYAeTCA He B NMPUCNOCOOAEHUM K
orpaHuuYeHuaMm, a B 06ecneyeHun yCTOWYMBOT0 y4acTua B MEXAYHapOAHOM 00MeHe.

UMeHHO no3TOMy 3awuTa KOHKYPEHTOCMOCOOHOCTM BbICTyNaeT He MEpOW COXpaHeHWs
CyLLECTBYIOLLEH CTPYKTYPbl 3KOHOMUKH, @ YCAOBUEM €€ NOCTENEHHOr0 06HOBAEHHA. B AOArOCPOYHOH
nepcneKkTMBe OHa CTAHOBMUTCA CNOCOOOM BKAOYEHUA CTPaHbl B HOBYHO 3KOHOMUYECKYH) PEaAbHOCTD,
A€ YCTOMYUBOCTb ONpPEAEAeTcs He TOAbKO 00beMOM PecypcoB, HO U BO3MOXXHOCTbH) UCNIOAb30BaTh
UX B M3MEHAIOLWEACA CUCTEME MUPOBOW TOProBAW. 3eneHasd TpaHchopMmauusi B 3TOM CAyyae
npeBpaLLaeTcsa U3 BHELLHEro Bbi30Ba B paKTOp 3IKOHOMHYECKOI0 Pa3BUTHA.
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