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Abstract. The article examines the evolution and specifics of promoting musical artists in the
Russian show business. It analyzes the industry's transformation from a state-controlled Soviet system to
the modern digital era, characterized by a dual market structure of mainstream and indie scenes. The article
outlines a comprehensive strategy for success, emphasizing the need to blend traditional methods with digital
tools like social media and streaming platforms to build a strong brand and connect with the audience.

Keywords: promoting a musical band, russian show business, music industry, digital platforms,
artist brand, streaming services, social media

Russian music show business is a unique system with a long and complicated history, closely
related to political and economical changes in the country. For full understanding of the specifics of
modern promotion of music artists it is necessary to refer to the stages of formation of the music
industry in Russia, to analyze the emergence and development of advertising strategies and media
tools. Each period of history of recent decades has opened up new opportunities for artists, but at
the same time, it has also presented new obstacles, which has determined the nature of the
development of the music business in the country.

In USSR music industry developed in conditions of strict state control. Music served not so
much a commercial as a socio-political function: it had to educate, to form moral values, to
strengthen ideals of a socialist society. The main producers and distributors of musical content were
government agencies: the State Committee for Radio Broadcasting and Television, the USSR Ministry
of Culture, and the monopoly recording company Melodiya.

Important features of soviet show business:

e Censorship: regulation of texts and images of artists.

o Formation of celebrities through government structures: pop artists, such as Alla
Pugacheva and Muslim Magomaev, went through tough selection and were actively
promoted through official canals, including the use of their works in cinema.
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o Restraint of alternative scene: rock bands (e.g. Kino, Aquarium, Mashina Vremeny)
were developing at semi-legal venues, often in the form of so-called “apartment
concerts”, uniting youth subcultures around ideas of freedom and self-expression.

In the late Soviet era, the foundations of the modern music business were laid: clubs and
informal festivals (e.g. the Leningrad Rock Club) emerged, and a culture of homemade recordings
developed (e.g. tape albums, which were released and distributed unofficially).

With the beginning of Perestroyka and in the early 1990s music industry in Russia went
through abrupt transformation. The easing of censorship and the development of the cooperative
movement opened up new opportunities for musicians: the volume of touring activity increased, and
the first commercial concerts appeared. During that period, the first independent recording studios
and producing companies emerged, such as Studio SOYUZ. Musicians got an opportunity to record
albums without regard for ideological demands, and the music market started to fill with new
products aimed to the tastes of the audience.

Phenomenal success of new pop stars:

o Laskoviy May is one of the first projects that used the prototype of modern show
business: mass circulation, tours, focus on emotional closeness with a teenage
audience.

e Producers (e.g. Andrey Razin, Igor Matvienko) started to actively use the principles
of creating an “artist brand”. Andrey Razin effectively laid the foundations for a new
type of music marketing in Russia—emotional intimacy, repeated recognizable
images, and active use of the media.

By the beginning of 2000s Russian music market is finally entering the stage of
professionalization. Large media holdings are beginning to control the main music distribution
channels, and television is becoming the primary tool for promoting new artists. Music television
channels such as MTV Russia and Muz-TV have played a significant role in this process, introducing
new formats of music videos, reality shows, and music ratings.

At this time, pop groups and factory projects gained enormous popularity. An example is
"Star Factory," a television show launched with the support of Channel One that has become not just
a platform for discovering new performers but also a powerful tool for their promotion. Thanks to the
project, such artists as Polina Gagarina, Timati, and Irina Dubtsova gained access to a wide
audience, professional producers, and media resources, which ensured their successful careers in
show business. At the same time music production increasingly relied on television: participating in
talk shows, music awards, and mass festivals became an essential element of the marketing
strategy.
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Examples of successful artists of that period:
e VIA Gra - a project with a clear producer image.
e Dima Bilan - one of the first artists to be introduced to the international market
(winning Eurovision 2008).

At the same time, an alternative scene was also developing: bands like Zveri, Spleen, and
others used more open-minded media strategies, actively toured the country, and created stable fan
communities without relying solely on television.

Since the mid-2010s, the music industry has been undergoing another revolution, driven by
the global development of the Internet and digital technologies. Social media, particularly VK,
YouTube, and Instagram are becoming the main platforms for music production. Now every musician
can upload their works to the Internet and gain access to an audience without intermediaries. This
has given impetus to the rapid development of the independent music scene.

Vivid examples of success in the new digital reality include artists such as Monetochka,
whose songs quickly gained popularity online due to their lighthearted sound and ironic approach to
reality. Feduk and Eldzhey, whose track “Rozovoe Vino” (“Pink Wine”) went viral, were able to break
into the mainstream thanks to their popularity on social media. New labels such as Gazgolder and
The First Music Publishing House started to actively work with young artists, focusing not only on
traditional forms of promotion but also on effective online audience engagement.

Digitalization has also changed the structure of music consumption, with streaming services
such as Yandex.Music, Spotify, Apple Music, and others becoming key elements. Audiences
increasingly discover new names through recommendation algorithms rather than through television
orradio. Moreover, thematic communities on social networks, influencers, bloggers, as well as niche
festivals (for example, festival “Bol’” (“Pain”)) and local parties began to play a special role. This
allowed the underground scene to flourish, with bands like Pasosh, Utro, and Shortparis emerging,
using club culture and the other promotion channels mentioned above.

Nowadays, the Russian music market is undergoing a new transformation. The departure of
Western streaming platforms and social networks has paved the way for the development of domestic
ecosystems such as Yandex and VK. It is important to note the growing popularity of niche Telegram
channels, which have become new entry points for artists to reach their audiences. Independent
projects like Antokha MC and Derevyannye Kity are gaining increasing popularity. They build their
careers through direct communication with fans on social media, independently organizing concerts,
and actively using digital analytics tools.

The main features of the Russian music show business today:

e Dual structure of the market: the existence of mainstream (with the TV, major labels)
and indie/underground scene (DIY approach, digital platforms).

e Priority of digital distribution: most of the promotion and consumption occurs
through streaming services (Yandex.Music and others).

Worldwide Forum on Technology, Culture, and Human Development, November 30th, 2025

CULTURAL HERITAGE IN THE DIGITAL AGE


https://creativecommons.org/licenses/by/4.0/deed.ru

Professional science applies the Creative Commons Attribution (CC BY 4.0) license to the materials
published - https://creativecommons.org/licenses/by/4.0/deed.ru

7

e Orientation to the domestic market.

e Restriction of creative freedom: cancellation of concerts, banning of artists due to
their political position.

o Developing of music storytelling: artists are increasingly building unique narratives
and visual universes around themselves.

e Shortage of institutional support: dependence on private initiatives, lack of the
unified center of development of independent music.

o Festivals as a promotion tool: participation in music festivals is becoming an
important part of a musician career.

The history of the development of the music show business in Russia clearly demonstrates
how political, economic, and technological changes have influenced the methods of promoting
artists. The evolution from state monopoly to digital democracy has significantly diversified the
country's music market, created new promotion models, and given young artists the opportunity to
independently build their brands without the support of large corporations. [1]

In modern Russian show business, promotion of a musical band is a complex and
multifaceted process that requires a comprehensive approach and the use of a variety of marketing
and advertising tools. Successful promotion is based on a combination of traditional methods and
modern technologies. In a highly competitive environment with rapidly changing trends, it's crucial
to develop a smart strategy that will not only attract your target audience but also retain their interest
over the long term.

First and foremost, any artist needs to create a brand that resonates with audience. This is
especially important for musical groups, as successful promotion requires a cohesive image that
incorporates the traits of each member. Branding involves developing a musical style, creating a
memorable logo, and crafting an image that will appeal to the target audience. A unique brand will
help to stand out from the competition and establish an emotional connection with listeners. One of
the simplest ways to capture an audience's attention is to create contrast, so that they become
interested, question, and react. It's important to maintain all the principles and meanings on which
the project is built. [2]

Let's consider traditional promotion methods. Despite the digitalization of the music
industry, they can still be quite relevant and effective when used correctly.

Traditional instruments include:

e Television

Participation in music TV programs (such as “The Voice”) still provides mass reach to a
specific audience, but it is important to understand that such shows are aimed at older
viewers, and if the group's target audience is young people, then participation in such
programs will be less effective.

e Radio
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Radio broadcasting also remains an important promotional tool, but the situation is
similar to the first point: the main audience for radio broadcasts is people over 40 years
old [3], which makes this tool much less universal.

e Print Media

Publications in reputable publications (The Flow, Afisha, etc.) help artists maintain their
profile and find new audiences, as well as convey more information about themselves
through interviews and press releases.

e Outdoor advertising

Billboards and street posters are particularly effective before live performances, as this
method ensures mass audience reach and enhances the artist's image, creating an
effect of “omnipresence”.

¢ Offline events

Concerts, festivals, and tours remain a key promotional tool, maintaining a connection
between artist and audience through near-direct contact and live presence.

e Merchandising

Selling branded merchandise (clothing, accessories, and music on physical media
(vinyl, cassettes)) strengthens audience loyalty, creating a sense of belonging to a
specific community and the artist's work, and also brings additional income to the
artist. Moreover, original merch designs can go viral on social media and news outlets,
potentially attracting new listeners. This happened, for example, with the band Ukol’ in
the summer of 2024: a photo of a girl wearing the band's signature T-shirt made it onto
the Telegram news channel “Moscow News”, which has an audience far exceeding that
of the band itself.

All of these methods continue to work in the modern music market, but for successful
promotion, they need to be combined with more innovative tools. Digital platforms currently play a
vital role in society, particularly in the implementation of music projects.

Posting music on streaming services like Yandex.Music or VK Music makes content
accessible to a wider audience and helps grow an artist's popularity. Currently, 85% of the Russian
population listens to music on such platforms [4], so it can be confidently stated that without tracks
on streaming services, an artist has almost no chance of commercial success.

An active presence on social media platforms like Instagram, Telegram, and TikTok allows
you to regularly engage with your audience, sharing news, announcements, and behind-the-scenes
content. It's a good idea to publish unique content on each social network (omnichannel). It is
important not to limit yourself to just musical content: to strengthen the emotional connection with
the listener, you can post personal life, content surrounding music, for example, videos from
rehearsals and informal meetings of the band members, as well as content at the intersection of the
interests of the artist and the audience [5].
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A particularly effective method of social media promotion is currently publishing short videos
(TikTok, Reels, etc.). This content often goes viral and allows artists to quickly build an audience. For
example, dance challenges, collaborations with bloggers and influencers, and exclusive content for
fans help maintain organic interaction with listeners. It's important to maintain a balance between
virality and quality: despite their apparent spontaneity, successful videos are typically carefully
crafted in terms of visuals and moments that provoke viewer interaction.

Global and local trends are significantly influencing how advertising is perceived. Young
audiences today are looking for environmental friendliness, inclusivity, irony (including self-irony),
various references and allusions, and visual richness. These trends are also reflected in music
advertising, where bands often use meme aesthetics, film quotes, and collaborations with bloggers
and brands.

Cultural context is especially important. In Russia, advertising for music projects must take
into account sociocultural characteristics, including geographic differences. What works in Moscow
and St. Petersburg won't always be understood in the regions. For example, concerts in the capitals
are often perceived more as social events (to show off, to “be in the community”), while in the regions,
people go to concerts because of a genuine connection to the music - there, the artist's personal
value and their connection to their stories are more important than “fashionable status”.

Another important advantage of social media is the availability of built-in targeting tools.
Targeting is a marketing mechanism that allows you to select a target audience from among all
internet users based on specific criteria (age, location, etc.) and show your product to them
specifically [6]. A similar tool, now used beyond social media, is contextual advertising. However,
unlike targeting, it's tailored to specific queries rather than users. These tools allow for cost
optimization and increased promotional effectiveness, as such advertising automatically finds the
right audience, significantly increasing its success. Retargeting, or re-engaging with users who have
shown interest in a group, helps increase conversion and strengthen listener loyalty.

Understanding your audience and their preferences allows you to tailor your promotion
strategy. Analyzing statistics on plays, views, and engagement, as well as collecting feedback from
listeners through comments, surveys, and private messages, helps you tailor your content and meet
audience expectations. Social media and streaming services offer a wide range of built-in tools that
make it easy to conduct your own analytics. For example, such services as VK Music's “Studio” and
“Apple Music For Artists” allows artists to view and share all their release statistics. There are also
third-party services, such as BandLink, where you can find out the geography of the audience, the
gender and age of listeners, statistics and traffic sources, and other parameters and results of
advertising campaigns [7]. Regular analysis helps improve the quality of content and increase the
effectiveness of promotion.

The music market is constantly changing, so itis important to always stay up to date with new
trends. Sharing experiences with other musicians and industry professionals, networking,
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participating in music education initiatives (webinars, master classes, etc.), and implementing new
technologies and promotion methods ensure competitiveness in the music market and sustainable
growth of the band's popularity.
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NPOMBILIAEHHbIX TEXHOAOTHUIA U AM3alHA

HayuHbli pyKOBOAUTEADL

CaBuukan BepoHuka OpbeBHa

AoueHT KadeApbl GpeHA-KOMMYHUKALMI

CaHkr-letepbyprckuii rocyAapcTBEHHbIA YHUBEPCUTET
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Abstract. This article analyzes modern advertising technologies in museum activities. It covers the
main theoretical aspects of museum marketing and examples of the practical application of modern
advertising tools in Russia and abroad.

Keywords: museum marketing, modern technologies, museum advertising, integrated marketing
communications, gamification, AR, VR, mobile apps, artificial intelligence, NFT, UGC marketing, viral
effect.

Annomayua. B 0annoti cmamve aHasu3upyomca cobpemertuie pekAaMHble MexHoA0euU 6 My3etiHoll
deameavHocmu. Paboma sampaeubaem ocHoBHble meopemuueckue ACNEKMbl MY3eliHo20 MApKemuHed u
npuMeps. NPAKMULecKo20 NpuUMeHeHUs cOBpeMeHHbIX PeKAaMHbIX UHCTpYMenmoB 6 Poccuu u 3a pybexom.

KaroueBovie croBa: myseimviil mapkemune, coBpemenHbvle TMEXHOA02UU, peKAaMa  My3eeb,
unmeepupoBantvie MapkemuneoBuie KoMMyHukayuu, eeumugpuxayua, AR, VR, mobuivhvle npusoxenus,
uckyccmBennsiil unmesrexm, NFT, UGC-mapxemune, BupasvHoiil 3¢pghexm.

LiudpoBbie TEXHOAOrMM CTaAU HEOTLEMAEMOW YaCTbi0 COBPEMEHHOIO MUpa. OHU OKa3bIBakOT
NOCTOAHHOE BAUSIHME Ha HalLlly XXU3Hb U OXBATLIBAIOT BCE CHEepbl AEATEALHOCTH, B TOM YUCAE KYALTYPY
M UCKYCCTBO. AtOAU TPAAMLIMOHHO BOCTIPUHMMALOT My3€eu Kak XpaHMAMLLA 3HAHWI U CTapUHbI. YTo6bI
BbDKMTb, My3€AM He06X0AMMO apanTMpOBaTbCA K COBPEMEHHOMY noTpeduteAln. B AaHHbIX
o6cToATeAbCTBAX HEOOXOAMMO TpaMOTHO pa3paboTatb CTpaTeruid NPOABWKEHUA My3eHHbIX
NPOAYKTOB M yCAyr. B 3Toi cuTyauuu ctaHOBUTCA HEOOXOAMMbBIM MCNOAb30BaTb MHHOBALMOHHbLIE
peKnaMHble TEXHOAOTUM AAAL IPUBACUEHMA U YAEPKaHUA ayAUTOPUM, POPMUPOBAHUA UMUAKE My3ed
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U pa3BuTMA My3eeB B LieAOM. B aTom npouecce ocobas poAb 0TBEAEHA TAKUM MHCTPYMEHTaM, Kak
reiMuuKaLmus, TEXHOAOTHM BUPTYaAbHON U AOMOAHEHHOW PEaAbHOCTH, MOOUALHBIE MPUAOKEHMSA,
UCKYCCTBEHHbIN MHTEMEKT U NFT. AaHHble MHCTPYMEHTbI NOBLILWAKT BOBAEYEHHOCTb NOCETUTENEH,
GOPMUPYIOT HOBBIN KYALTYPHbIW ONbIT U CNOCOOCTBYHOT COXPAHEHUIO UCTOPUYECKOTO HACAEAMS.

«My3€eiiHbIi MapKETUHT - 3TO KOMNAEKC Mep, HanpaBAEHHbIX Ha NPOABWXEHHE My3EeHHOro
npoAykra, bopmupoBaH1e U YAOBAETBOPEHME CNPOCa, a Takke MHPPaACTPYKTypa No pekAname ToBapa.
B ocHoBe My3eMHOr0 MapKeTUHra AeXUT WCCAeAOBAHME MNOTPEOUTEALCKUX NpPeANOUTEHWI
noceTuTenei, MOUCK OTBETa Ha WX 3anpocbl U GOPMUPOBAHWE CNpoca Ha HOBbIE KYAbTYpPHble
NPOAYKTbI» [1].

CrpaTertyeckon LeAbio My3eMHOro MapKeTuHra, cornacHo ®. Kotaepy, ABASeTCA «Co3paHKue
My3esi, OpUEHTUPOBAHHOTO Ha notpebutens». Mo Kotaepy, cekpet ycnexa B My3eHHOM MUpE - 3TO
CNoco6HOCTb My3€esi NPOABUHYTb CBOU YHUKAAbHbIE LLEHHOCTH B KOHKYPEHTHOW PLIHOUHOW CUTYaLUK.
My3el, KaKk OH YTBEpPXAAeT, AONKEH HaWTW, CO3AaTb M yAepxaTtb notpebutend, npespaiiasn
noceTuTeAei B Apy3en, a Apy3eil - B BOAOHTEPOB U AOHOPOB» [2].

MapKeTUHT npeAcTaBAsieT co60i Habop pasAMuHbIX GAKTOPOB: OT CO3AAHMSA NPOAYKTa AO €ro
peanvsauuu. B 1964 ropy Axeppu Makkaptu nydaukyert yuebHuk «Basic Marketing. A Managerial
Approach» («OcHOBbI MapKeTHHra: ynpaBA€HUYECKW A NOAXOA»), B KOTOPOM ONMMCaA YHUBEPCAAbHYIO
KOHLeNuMi0 mapketuHra - 4P (npoAyKT, LeHa, npoABWXeHUe, MecTo) [3]. PacCMOTPUM KaXAbli
KOMMOHEHT NOAPOOHEee ¢ yueTom apanTauuu K My3enHou coepe.

MpoaykT. AN nOCETUTEASt NOA «NPOAYKTOM» My3esl NOHUMAETCA BbICTaBKa MAM IKCMO3ULMA,
a AAA AML, 3aUHTEpEeCcOBaHHbIX (NAapTHEPBI, CMOHCOPbI) — 3T0 MHPPACTPYKTYpa, BKAOUaKOLLas B cebs:
Kade, pectopaHbl, 30Hbl OTAbIXa, MPOCTPAHCTBA AAA 00LWIEHWA. AaHHbIE 3A€MEHTbl MOMOraKT
Np1BAEUL HOBYK) ayAMTOpUI0. BbicTaBkM M nporpammbl AOAKHBI paspabatbiBaTbCA € YYETOM
NPeAnouYTEHUI LeAeBbIX rpynn. [peAnoyTEHUA BbIABAAIOTCA Yepe3 cneuuanbHble UCCAeAOBaHUA U
onpocbl. Takke nNPOAYKTOM My3ed MOXHO CUMTaTb KHWUMM, KaTaAOrM, BUAEOPUAbMbI,
o6pa3oBaTeAbHYH AEATEALHOCTb, PEKAAMY U GOPMUPOBAHUE UMUAXKA.

LUeHa. OAMH M3 TAQBHbIX MHCTPYMEHTOB KOHKYPEHTOCMOCOOHOCTM My3eA U UCTOUHMK
noAyueHus poxopa. MMbkaa LeHoBas NOAUTUKA NO3BOAAET CTAMYAUPOBATb MHTEPEC ONpPEeAEAEHHDIX
LeAeBbIX TPYNn - OT MHAMBMAYaAbHbIX MOCETUTEAEH A0 00pa3oBaTeAbHbIX U KOMMEPYECKHMX
OpraHu3aLui, MyHULMNAAMTETOB U OAAroTBOPUTEAbHBIX GOHAOB.

MpoaswxeHue. [lpeactaBaseT co60W ABYCTOPOHHMIA KOMMYHMKALMOHHbLIA npoLecc,
HanpaBAEHHbIH Ha WHGOPMUPOBaHWE NOTEHUWAALHOTO NOTPeOUTEAn O AEATEAbHOCTM W YCAyrax
my3es. Komnaekc mep no NPOABWXEHUIO My3esi COCTOMT U3 peKAnaMbl, NPAMOro MapkeTuHra, PR u
KaHanoB cObiTa, NPU 3TOM BaXHYW) POAb MIpaeT MHTEPHET KaK OCHOBHOW WHCTPYMEHT
pacnpocTpaHeHua UHGopMaLun.
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Mecto. B My3eWHOW MapKETMHrOBOW AEATEAbHOCTU «MECTO» ONpPEeAEAieTCA NpPOoe3A0M
noceTuTens A0 My3es.. JTOT MapLIpPyT AONKEH ObiTb KOMQOPTHbIM W NMPOAYMAHHLIM, 4TOOLI
cnoco0CcTBOBATb YBEAHYEHUIO NOCELLAEMOCTH My3€eS.

B ycnoBuAX BbICOKOW KOHKYpEHUMM M LUOPOBOK TpaHcHOpMauuu 0GOAblIOE 3HAYEHUE
NpUMoOOpPETalOT  MHTETPUPOBAHHbIE  MAPKETUHTOBbIE  KOMMYHWKauuu.  «UHTErpupoBaHHbIe
MapKeTUHroBble KOMMyHUKauun (UMK) - 310 npaktMka YHUOUKAUMM BCEX WHCTPYMEHTOB
MapKETUHIOBbIX KOMMYHMKaUWW, opraHudyemas Takum obpa3om, utobbl CcoAepXKaTeAbHoe,
ybexaatouiee U3BECTHE HANPaBAAAOCH TOYHO Ha ayAMTOPHUIO, KoTopas cnocobHa CoAeHCTBOBATb
pelueHuIo 3apay KomnaHuu» [4].

B Mmy3eiiHOii cdepe WHTErpupoBaHHble MapKETUHrOBble KOMMYHWUKAUWK MNO3BOAAIOT
¢dopmupoBaTb eAUHOE NO3ULMOHUPOBAHWE My3efl, NOBbIATb AOSIAbHOCTb ayAUTOPUU U CO3AaBaTb
€AUHBIH KYABTYPHbIA ONbIT, OPUEHTUPOBAHHDIA Ha HYXAbI pa3HbIX LleAeBbIX rpynn.

CoBpeMeHHas TEHAEHUUA B MapKeTUHre 3aKAIOYaeTcsi B TOM, YTO rpaHUUbl MEXAY
MHCTPYMEHTaMMW pa3MbIBalOTCA U NPeAraraeTca UCNoAb30BaTb KOMIAEKC KOMMYHUKALIMiA, KOTOPbIe
GyAyT B3aWMHO AOMOAHATb MAM YCUAMBATbL APYT Apyra, NOTOMY YTO OTAEAbHbLIE MHCTPYMEHTbI paboTaroT
HeapPeKTUBHO. A 3a cueT KOMOUHALMK YAAETCA AOCTMYb CUHEPrEeTUYECKOTO AP deKTa. ITO AeXKHT B
OCHOBE UHTErPUPOBAHHbIX MAapPKETUHIOBbIX KOMMYHUKALWIA, KOTOPbIE NPULIAM Ha CMEHY peKAame.

Peknama pabotaet ap¢pekTuBHee, €CAM OHA (YHKLUMOHMPYET CO BCEMU WHCTPYMEHTAMM
BMmecTe. TOAbKO OAaropapsi KOMNAEKCHOMY WMCMOAb30BaHWUI0 MOXHO YBEAUUUTb 3OPEKTUBHOCTb
peknambl. Mo3atomy panee ByaeT paccMaTpuBaTbCA BCE TO, YUTO NO3BOAUT NOBLICUTb 3P HEKTUBHOCTb
peknambl.

My3ei BO3AEHCTBYET Ha ayAUTOPUIO C NOMOLLbIO PEKAAMbl U NAOAMCUTH (CKPLITON peKAambl).
«Mabaucutu (ot aHrA. publicity - raacHocTb, NybAMYHOCTL) 0603HAUaAET CTUMYAMPOBaHWE Cnpoca Ha
TOBap, YCAYry, AEATEALHOCTb 3a CYET NyOAMKALWUKU UAM NPE3EeHTALUK Ha PaAvo, Ha TEAEBUAEHUH, He
OnAauMBaEMbIX ONPeAEAEHHbIM COHCOPOM» [1].

«Peknama - MHdOpMauus, pacnpocTpaHeHHaa Abbim cnocobom, B A0OOM dopme U C
UCNOAb30BaHWEM AHOObIX CPEACTB, aApECOBaHHANA HEONPEAEAEHHOMY KPYTy AULL M HanpaBAEHHaAsA Ha
npuBAEUEHHE BHUMAHUA K 00bEeKTY peknaMUpoBaHuA, GOpMUpOBaHWE UAM NOAAEPXKAHWE UHTEpeca
K HeMy W ero NPoABWXEHUE Ha pbIHKe» [5].

K TpapMUMOHHBIM MHCTPYMEHTaM peKnaMbl My3eeB OTHOCHUTCA: HapyXHaf pekrama
(BbIBECKA, CUTUAQINT, NUAAAP), CYBEHUPHAA NPOAYKUMA (OAOKHOTBI, LONNEpbl, OTKPLITKK, NaKeTbl 1
Ap.), noavrpaduueckas npoAykuua (ByKneTbl, AMCTOBKHM), peknaMHble 06bABAEHMA B rasertax M
XXypHanax. Lieab peknambl - noby)xaaTb AOAEH NPUXOAUTL B My3€eit U GOPMUPOBATb Y HUX XopoLuee
BneyatAreHue. AOAroBpeMeHHbIn 3G PeKT pekrambl - 3T0 GOPMUPOBAHUE U 3aKPENAEHUE UMUAXKA
my3es. Ha Heli HeAb3sl 3KOHOMMTb, U €€ HaA0 FPaMOTHO pa3pabatbiBaTb B GUPMEHHOM CTUAE My3efl.

B kauectBe WHCTPYMEHTOB MabAMCMTM MOFYT WCMOAL30BATbCA OT3bIBbI MAPTHEPOB W
nocetTutenei, a Takxke cpeActBa PR, BKAOUarolme ctatb, NPecc-peAnsbl, NPecc-KOHGepeHLUn un
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penoptaxu. MNopobHbIE NPUEMBI MHPOPMALIMOHHOTO PACNPOCTPAHEHUS MOAL3YIOTCA AOBEPUEM U3-
3aTOro, UTo NPEACTaBAAOT COO0M HOBOCTH, HENOCPEACTBEHHO CBA3AHHbIE C My3eeM. B 60oAblUMHCTBE
CAyyaeB pe3yAbTaTUBHEE M AELIEBAE MCMOAb30BaTb NAOAUCHUTH, yeM NpAMyl0 peknamy. Tak,
coobuieHua 0 6AAroTBOPUTEAbHLIX MHMLMATUBAX NOAE3HEe pa3meliaTb B HOBOCTHbIX KOAOHKAX, a
3KCNepTHbIE KOMMEHTaPUK 0 MEPONPUATUAX — B GOpPMaTe UHTEPBbLIO UAM ABTOPCKUX NyOAMKALMA.

Bo BCEM mMUpe B My3eHHOW AEATEAbHOCTU NPOCAEXMBAETCA NPUMEHEHWE TEHAEHLMUM
uMdposom TpaHchopmauuu. Cpean HUX: UCNOAb3OBAHUE reMMUUKALUA, TEXHONOTUU BUPTYaAbHOM
U AONOAHEHHOW PEeanbHOCTH, MOOMAbHbIE NMPUAOXKEHUS, UCKYCCTBEHHbIX WHTEAMEKT U NFT. 3t
TEXHOAOTMU PacLIMPAIOT BO3MOXHOCTU B3aMMOAEHCTBUA C ayAUTOpPUEH WU CO3AALOT HOBble GOPMbI
My3€HHOro onbITa.

- Teiimudukauua. lMpopeccop Ounckoro TexHonorMueckoro YHuBepcutetra Tamnepe,
AOKTOp AXXyxo Xamapu AaéT eit Takoe onpeaereHme: «feliMUPUKaLMA - 3TO cTpaTerHyeckas nonbiTka
YAYYLIMTb CUCTEMbI, YCAYTH, OpraHu3auMu W BUAbl AEATEALHOCTH MNYTEM CO3AaHUA OMbITa,
aHaAOTMYHOro TOMY, KOTOpPbIW BO3HUKAET NpU Urpe B Wrpbl, C LEAb0 MOTUBALWM U BOBAEYEHUA
noAb3oBateneit» [7]. lTeimudurKaLma nomoraeT BOBACUb NOCETUTEAEH MY3€efl B U3yYEHME IKCNO3ULUM.
Mopo6bHLIA cnocob6 nopauu MHGOPMALUM NO3BOAAET Ayylle ycBauBaTb WHOOPMALMIO 3a CYET
AUHAMUKU U IMOUMK. K MHCTPyMEHTaM reAMUPUKaLMU MOXHO OTHECTH: ayAMOTMAbl, KBECThI,
MHTEPAKTUBHbIE UTPbl, BAKTOPUHBI, MOOUALHBIE TPUAOXKEHHUSA, YEPE3 KOTOPLIE MOXXHO 03HAKOMMTLCA
C MHpopMauuel 06 skcnoHaTe. IT0 3acTaBAAET NOCETUTEAS! NOCTOAHHO YTO-TO AeAaTb, HE CKyyaTb W
NoAy4aTb «KPYTOW ONbIT». B KOHTEKCTE MY3€MHOr0 MapKeTUHIa reiMuduKaLna 0cob6eHHO LeHHa Kak
MHCTPYMEHT NPEe0AOAEHUSA «OaHHEPHO CAeNOoTbl» - GeHOMEHa, KOrAa TPAAMLMOHHbIE PEKAAMHbIE
CO00IEHNA nepecTaloT BOCNPUHUMATLCA ayAUTOpUEn. AN My3eeB, CTaAKMBAIOWMXCA C
He0OXOAUMOCTbIO NPOABWXEHUSI B  YCAOBUAX BbICOKOW WHGOPMALUOHHOW KOHKYPEHLMH,
reimuoukauma npepnaraet MPUHUUNUAABHO MHbIE KaHaAbl KOMMYHUKALUMM, YYuTbiBalOLLUe
Ncuxo¢puU3nonoruyeckue 0cobeHHoCTH BocnpusaTus [8].

— AR-T€XHOAOTHMM (AONOAHEHHAA PEaAbHOCTL) - NEPEHOCAT UMPPOBbIE 06BLEKTLI B peanbHbiit
mup. AR AenaeT npouecc NOrpy)XeHWs B 3KCNO3ULUI0 6onee YBAEKATeAbHbIM UM HarAIAHBIM.
Hanpumep, HaBeast Kamepy Ha QR-KoA, YeAOBEK MOXXET YBUAETb OXXMBLUYHO HCTOPUYECKYHO AMYHOCTD,
KOTOpas paccKaXeT 0 CBoei anoxe. B 3anax my3ea MoryT noiBUTLCA AMHO3aBPbl, MAMOHTbI U Apyrue
BbiIMEpLIME )XMBOTHblE, ABWrallpeca M u3pawolwme 3BykKM. OAHOM W3 TAQBHBIX MPUUYKH
BocTpeboBaHHOCTH AR ABASieTCA €€ BU3yaAbHas HACbILLEHHOCTb U HarAIAHOCTb, 0COOEHHO BaXkHas
AN MOAOABIX MOKOAEHMi, NPUBBLIKWIKMX K LUPPOBOMY noTpebaeHutd WHPopMauuu. C NOMOLLbH
cMapTpoHa MOXHO OKa3aTbcsi B ApeBHEM Pume UAM NpOWTHCL No capam CeMuMpamHuAbl, YBUAETb
CTPOUTEALCTBO NUpaMUA WMAM paboty AeoHappao Aa BuHuu. TakoW onbiT ropaspo raybxe u
3MOLMOHaAbHEE, YeM NPOCTOE YTEHUE UAM NPOCAYLUIMBAHUE IKCKYPCUU. AR-TEXHOAOMMM aKTUBHO
NPUMEHSAIOTCA B My3€HHOM MapKEeTUHre U3-3a TOro, YT0 CO3Aal0T «BUPYCHLIN 3¢ deKkT». NoceTuteaun
ny6AMKYIOT $OTO U BUAEO U3 AONOAHEHHOW PEaAbHOCTH B COLUAABHBIX CETAX, TEM CaMbIM peKnaMUpys
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My3el CpeAu CBOMX NOAMMCYMKOB. Takue TEXHOAOTMU MOBLILIAIOT UHTEPEC K BbICTaBKaM y MOAOAO#H
ayAMTOpUM, KOTOpas AOOUT MHTEPAKTHUB.

- VR-TexHOAOTMU (BUPTYaAbHAA PeaAbHOCTb) — NEPEHOCAT YeA0BeKa B LUPPOBOK MUP. ITO
eLe 0AMH cnocob Aoctyna K pecypcam My3es, ero akcnosuuuam. Cait mysesi n03BOAAET COBEpLLATL
BUPTyaAbHble NyTEWECTBUA MO TEPPUTOPUM My3ed, CO3AaBaTb COOCTBEHHbIE KOMEKLMU M
paccmatpuBaTtb NPOU3BEAEHMA UCKYCCTBA B MeAbYaWLLMX NoAPO6HOCTAX. VR-TEXHOAOTMM 4acTto
CTaHOBATCA UHPONOBOAOM B MeAMa, NPUBAEKAA BHUMAHUE K AEATEALHOCTH My3esl U BbICTynas npu
3TOM 3pHEKTUBHBIM UHCTPYMEHTOM €ro NPOABUXEHUA U PEKAAMBI.

- MobuabHble npuAOXKeHUA. MHorue My3eu YK€ aKTMUBHO CO3AAlOT COOCTBEHHble
NPUAOXKEHUA AN CMApPTGOHOB. C UX MOMOLLLID MOXHO M3yyaTb KOMEKLMW U BbICTaBKU My3eeB,
UCMOAL30BATb MUX B KauecTBe HaBUratopa, Ha MX OCHOBE CO3AAOTCA ayAUOTUAbI, BUPTYaAbHble
3KCKYPCUM M AQXE WIPbl, MOXHO KynuTb GuaeT B My3e [9]. Takxe CylLeCTBYIOT NPUAOXKEHUS,
obbeauHsowme B cebe MHPopmaumio 06 akcnoHatax Bcex My3eeB. MOOUAbHbIE NPUAOKEHHUA — 3TO
yAOOHbIW cnocob He TOAbKO pacckasbiBaTb 0 My3ee, HO M NOCTOSIHHO HanoMKHATb 0 HEM. baaropapa
3TOMY OHU CTAHOBAITCA OTAMYHBIM UHCTPYMEHTOM pPeKAaMbl.

- MWUcKyccTBEHHbI MHTEMEKT. WcnoAb3oBaHWe HeWpoceTed B pa3AMyHbIX 00AACTAX
My3€eMHOro Aena CTaHOBMUTCA Bce OoAee nonyAspHbIM. baaropaps MCKYCCTBEHHOMY MHTEAAEKTY My3€eu
CO3AAlOT HOBbIE 3IKCMOHATbl, NEPCOHAAM3UPOBAHHbIE 3KCKYpPCUMU, pa3pabatbiBaloT BUPTYaAbHble
Typbl U pPEKAAMHYK0 NPOAYKUMIO. EWE WCKYCCTBEHHbIA MHTEAMEKT NoMoraeT aHaAu3upoBaTb
MHOOPMALUID O NOCETUTEAX My3esl W Nomoraer co3paBatb Oonee 3PEKTUBHbIE peKAaMHble
KamnaHuu. NpUMeHeHHe UCKYCCTBEHHOTO MHTEANEKTa B My3€iHOW AEATEAbHOCTM camo no cebe
cTaHoBUTCA (GOPMOI peKAaMbl, MOCKOAbKY MOAOOHbIE NMPOEKTbl 0ObIYHO BbI3bIBAKOT LIMPOKUIA
obwectBeHHbli uHTepec. O Hux nuwytr CMU, pacckasbiBaloT 6aOrepbl, aKTUBHO Aendtcs
NOAb30BaTEAW B COLMAAbHBIX CETAX - 3TO MPUBAEKAET BHUMAHWE K My3€er0 M cnocobcTByeT pocty
nocewaeMocCTH.

- NFT (non-fungible tokens). HeB3aumo3ameHsieMblii TOKEH npeACTaBAfeT Co0O0M
Kpuntorpadpuyeckuii ceptudpukat uuppoBoro 06beKTa, KaXKAbIA IK3EMNAAP KOTOPOTr0 YHUKAAEH U He
MOXeT ObITb 3aMeHEH APYTMM aHaAOTMYHBIM TOKEHOM. ITO cNoco6 oLMPPOBKU U pacnpoCTPAHEHUS
My3eiHbIX 06beKTOB B LMppoBoi cpepe. NFT - 370 OTAMUHBIA MHCTPYMEHT pekaambl. Hekotopble
My3€eu CO3AAIT UUOPOBLIE KOMUU KAPTUH U3 CBOEN KOAMEKLIMM U NPOAAIOT UX AN NOKPLITUA PAaCXOAOB
Ha pecTaBpauuio APYruX 06beKTOB UcKyccTBa. [10A06HbIE HOBOCTH CO3AALOT AXMOTaX BOKPYr My3es
W NPUBAEKAIOT B HETO ALOAEH, YBAGUEHHBIX LUGPOBLIMU aKTUBAMM, OAOKUEHH TEXHONOTUAMU U TEX,
KTO AHOOMT ObITb B TPEHAE.

B ocHOBe BCex 3TUX COBPEMEHHbIX TEXHOAOTUI AEXUT peHOMEH BUPaAbHbIid appekT u UGC-
MapKeTUHT. BupanbHblii 3QdeKT - 310 apdeKT pacnpocTpaHeHUs UHGOPMaLMKU O NPOAYKTE, YCAyre
WA KOMNAHUMW Yepe3 3HAKOMbIX. ITO MOIYT ObiTb KaK AMYHbIE PEKOMEHAALMUM, TaK U 0COOEHHOCTH
npoAyKra. BupanbHbii 3G deKT CTPOMTCA Ha TaKUX NPUHLMNAX, KAK IMOLMOHAABHBIA OTKAMK, AErKOCTb
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pacnpoCTpaHEHUA U LLEHHOCTb KOHTEHTa. AaHHbIH 3QHEKT BbIFOAEH My3€t0, MOCKOALKY HE HY)XHO
TPaTUTb AEHbIM Ha peKAamy, AOAM BCE AeAaloT caMu. KAMeHTbI penocTAT nocThbl, OTNPaBASAOT ApPYr
APYry BUAEO W 00CYXAQIOT C APY3bAMM.

UGC (user generated content)-mapkeTMHr - 310 A060€ ynoMMHaHWE NOAb30BaTEAAMM
npeaAMeTa MapKeTMHra, CAEAaHHOE CaMOCTOATeAbHO, 06€3BO3ME3AHO M N0  WHULMATUBE
noab3oBatenei [10]. Paccmatpusas noHatue UGC, crepyeT OTMETUTb €r0 3HAUYUTEAbHYHD POAb B
¢dopmupoBaHuM poBepUA K OpeHAy. TakoW KOHTEHT nomoraetr caenaTb 6peHA 6AMXe U NoHATHee
ayAUTOPUM, AEMOHCTPUPYS €70 «<4EAOBEUYECKOE AULLO». ITO BAArONPUATHO CKA3bIBAETCA HA NPUHATUM
pewenun o nokynke. Kpome toro, UGC BbinoAHsAeT 06pa3oBaTeAbHy) GYHKLMIO: NMOAb30BATEAU
06MeHUBAIOTCA ONLITOM, 3aAA0T BONPOChI, AGAATCA COBETAMMU N0 NPUMEHEHUIO MPOAYKLIMU U AQIOT
pPEKOMEHAALMU APYTUM.

AN AOCTMXXEHMA pe3yAbTaTa M YAOBAETBOPEHUA NOTPeOHOCTU ayAUTOpUM, BpPEHAY cAeayeT
MCNOAb30BaTb TaKue GOPMbl NOAb30BATEALCKOr0 KOHTEHTA, KaK $OTO, BUAEO, OLEHKU KAMEHTOB,
pekoMeHAauMKu B rpynnax U ¢opymax, DIY-KOHTEHT (MOHATHbIA KOHTEHT, OPUEHTUPOBAHHLIA Ha
NOAb30BaTeAs, U AQET peanbHy0 UHGOPMALUIO 0 GYHKLMAX NPOAYKTA).

«B otuéte MmapketuHroBon naatpopmbl Nosto, M3yuatoLlei NoAb30BATEAbCKMIA KOHTEHT 3a
2023 rop, HanucaHO, 4TO OKOAO 92% KAMEHTOB AOBEPAOT HE pekname, a OT3biBaM M
pPEKOMEHAALUAM, KOTOPbIMU AEAATCA AAKU. 79% Atopei roBopat, uto UGC B GoAblued cTeneHu
BAMSIET Ha UX peLleHus 0 NoKynke. Takke CTaTUCTMKA NOKa3blBAET, UTO NOTPEOUTEAU CUMTALOT KOHTEHT
OT peanbHbIX KAMEHTOB B 10 pa3 apdekTuBHEE, uemM KOHTEHT UHOAIOeHcepoB. 70% notpebuteneit
U3yyaloT 0T3biBbl AW OLEHKH, MPEXAE YeM NPUHATL PELLEHUE O NOKYNKe, NPU 3TOM N0 MeHbLuewn
mepe 41% W3 HMX uMTalOT OT ueTbipex A0 ceMu eAuHUL UGC-KOHTeHTa, uYToObl MOAYYMTDb
npeactaBaeHMe 0 npoaykte. Haubonee nonyaspHOi (OpMOM NOAL30BATEALCKOTO KOHTEHTA
OKasanuCb BMAE00630pbl: 64% notpebutenel akTUBHO MILYT W TwateabHo u3yyator UGC-Buaeo,
npexae Yem NPUHATL OKOHYaTEeAbHOE peLueHue 0 nokynke» [10].

B Poccuu my3en Hauaau pa3BuBaTb COBPEMEHHbIe TEXHOAOTMM He TaK ObICTPO, Kak 3a
pybexom. MaccoBaa uuMdpoBU3aLua Hayanacb BO BpPems NAHAEMUM, KOTAA Y AOAEH He Obino
BO3MOXHOCTH NOCeLLaTh My3eu, KWHOTeaTpbl, yueOHble 3aBeAEHUS U ApYTue 06LLeCTBEHHbIE MeCTa.
My3esm npuwaocb npucnocabauBatbci K 00CTOATEALCTBAM W UCKAaTb HOBble CMOCOODI
KOMMYHUKauunM. MOXHO CkasaTb, YT0 NAaHAEMMUSI CTaAd TOAYKOM K OCBOEHUIO HOBBIX PEKAAMHbIX
uHCTpymeHTOB B Poccun. Ceiyac poccuiickue mMysen NoBCEMECTHO MCMOAL3YHT COBPEMEHHbIE
TEXHOAOTMK. OHM NOMOratoT GopMUpOBaTL UMUAX MYy3€ef U 0CTaBaTbCA eMY B MEAUANpPOCTPaHCTBe.

lenmuoukaumsa. TlocypapcTBeHHbl  My3ed Ipmutax ¢ 2016 ropa npoBOAMT
UHTEANEKTYaAbHbI MapadoH. OH npoxoAUT B npocTpaHcTBax MaaBHoro LLitaba nocae 3akpbiTua my3es
M 3aKaHuMBaeTcA MO3AHO HOubl. Bo Bpemsa mapadoHa npoOXOAAT AUCKYCCUMM, neppOpMaHChl,
AEKLWH, BbICTAaBOYHbIE MPOEKTbI, My3blKaAbHbIE€ BbICTYNAEHUA, KHHONOKA3bl. 3aBEPLIAETCA KaXAbIH
mapadoH nop ytpo uteHnem «Manapbi» Ffomepa [11].
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Takas akTMBHOCTb NMpeBpaLLAET NoCeLeHUe My3es B KyAbTYPHbIW KBECT, B XOA€ KOTOPOro
NOCETUTEAH NPOXOAAT UCTILITAHUA, NOAYHAIOT APKUE U NMOAOXKUTEAbHBIE IMOLMKU. MHOrMe cTpemsaTca
nonactb Ha AAHHOE MeponpUATUE U, ECAU NONAAAIOT, TO AEAITCA 3TUM B CBOMX COLMAABHBIX CETSX.
Cam mapadoH yxe AaBHO CTan YCTOWYMBbIM MHPONOBOAOM B Mepuachepe, a 3HAuUT -
3G PEKTUBHBLIM MHCTPYMEHTOM peKAaMbl My3es.

B mapte 2015 ropa B my3ee Kynepa Xbtoutra paspabotarm UHTEpaKTUBHYIO pyduky. OHa
No3BOASIET NOCETUTEAIM COOUPaATb 06BLEKTI, UHPOPMALIMIO, CO3AABATL CBOM COOCTBEHHbIE PUCYHKH
U Komaxu. Mopo6HOe YCTPOKCTBO cNOCOOCTBYET BOBAGUEHUHD NOCETUTENEH B MY3€WHYI0 CPeAy Npu
MOMOLLM UIPbI, @ TaKXKe NO3BOAAET UM NOYYBCTBOBATb Ce05l B HOBOM amMnAya - XyAOKHUKA.

B koHLe noceleHua pyyka Bo3Bpaliaerca. Bce cobpaHHbie M CO3AaHHbIE 06BLEKTbI MOXHO
YBUAETb OHAAWH Yepe3 YHMKaAbHbIM BeO-appec, HaneyaTaHHbIA Ha KaXAom 6Guaete. UX MOXHO
COXPaHUTb AAA MTOCAEAYHOLLMX NMOCELLEHUI My3es.

AR-TexHOAOrMM (AONOAHEHHAA peaAbHOCTb). OceHbtlo 2023 ropa TMUU um. A.C. MywkuHa
coBMecTHO co CoepMapketuHrom u Sher Metaverse Tech paspabotan npoekT «LMudpoBOW CAOM» AAA
BbicTaBKH «@paHc CHerpaepc U dramaHackui HaTropmopT XVII Beka». Lieab npoekTa 3akalouanach B
TOM, YT06bl CAEAATb KAACCHUECKOE UCKYCCTBO MHTEPECHLIM AAA MOKOAEHMSA, NpuBbIKWeEro K digital-
KOHTEHTY. AAA 3TOro 6bina co3paHa MMMEPCUBHARA Cpeaa C McnoAb3oBaHWeM AR, Helipoceteii
UrpoBbLIX MexaHUK. [loceTuTeAn MOrAM yepes cneunanbHoe NpUAoXKeHUue «MeTakyabTypa» 0XHUBUTDL
¢dacap 3paHUA My3esi: Ha 3KpaHe cMapTGOHa NOABASAUCH LiBETHI, AEPEBbA U IK30TUYECKUE NTULbI U3
KapTMH dAamMaHACKMX MacTepoB. Camoii APKOW YacTbio NPOEKTa CTaAu XMBbIE KapTUHbI. bAaropapa
HeipoceTAM U306paxeHUs «0XXMBaAW» B PUAOXKEHUM, MOKA3bIBAA CKPbITbIE CHMBOABI U CMbICALI, O
KOTOPbIX 3pUTEAbL Yy3HABaA B UHTEPAKTUBHON GpopMe.

Ocobbin ycnex umen AR-kBect «Cobepu (ramaHACKMIA YXMH», B KOTOPOM YYaCTHUKM
cobupanM B AOMOAHEHHOW PeaAbHOCTM NPeAMETbl AAS YXKMHA NPAMO € KapTWH. 3a BbINOAHEHUE
3aAaHuA NOAb30BaTeAb MOAyYaA NMPOMOKOA OT naptHépa - cepBuca AocTaBku. [poekT nokasan
OTAMYHbIE pe3yAbTaThl: Honee 28 ThiCAY YHUKAAbHBIX MOAb30BaTEAEH, CBbilLe 96 ThICAY NPOCMOTPOB,
8 TbiCAY CKauMBaHUN NPUAOXKEHUA, a CPEeAHEEe BpeMsl B3aUMOAEWHCTBUA C KOHTEHTOM COCTaBMAO
6onee 10 munyT [12].

HauuoHanbHbIW My3el CuHranypa co3pan BbicTaBky «Mcropus Aeca». OHa nocesilweHa 69
U300paxeHMAM M3 KOMEKLMU PUCYHKOB €CTECTBEHHOM WCTOpUM Yuabsaima OPapkyapa. 3
u3obpaxeHua 6binM npeobpa3oBaHbl B TPEXMEPHYH) aHUMALMIO, C KOTOPOH MOCETUTEAM MOTAM
B3aMMOAEICTBOBATb.

MNocetutenim npepraranocb C  MOMOLUBH)  CMELMUAABHOTO MOOMABHOTO NMPUAOXKEHMA
«NPOryAITbCA» MO LUGPOBOMY AeCy U 0OHapY)XMBATb XXMBOTHBIX U pacTeHus, U300paXEHHbIE Ha
KapTMHaX. IAeMEeHTbl AOMOAHEHHOW PeaAbHOCTU MO3BOAAAU «AOBUTb» BUPTYaAbHbIX CYLLECTB M
A06ABAATb UX B AMUHYHO KOMEKLIMIO, YTO HanoOMKHAAO0 ¢popmar nonyAspHow urpbl Pokémon Go.
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VR-TexHOAOTMU (BUPTYaAbHAs PeanbHOCTb). TPETbAAKOBCKAA raAepen U rpynna KomnaHui
VRTech co3panu coBmecTHblit VR-npoekT «B Tpex usmepeHusx: FfoHuaposa 1 ManeBuy». 3puTenb,
HaAeB OYKU BUPTYaAbHOW PEanbHOCTH, MOrpY)XaeTca B TBOPUECKUA MUP XYAOXKHUKOB. OH MOXeET
0Ka3aTbCAl B BOCCO3AAHHOK MOAEAW OAHOI U3 KOMHAT AOMa, rae pabotana Hataaus FoHuapoBa, MAK
B 0000wWEHHOM o06pa3e BbicLIMX XyAOXKECTBEHHO-TEXHUUECKMX Mmactepckux (BXYTEMAC), rae
pabotan Kasumup ManeBuy. MOXHO COCTaBUTb COOCTBEHHbIA HaTIOPMOPT W3 BUPTYaAbHO
NpeANOXEHHbIX 00BLEKTOB, BbICTPOUTL KOMNO3ULMIO. Kaxpan Bellb Ha KapTUHE MOAYYUTCA B CTUAE
XYAOXHUKA.

Myseii «MeTponoauten» B Hbto-Mopke coBmecTHo ¢ naatpopmoii Google Arts & Culture
peanv3oBan npoekt «The Met 360° Project», KoTopblii n03BOAAET NOAb30BATEASM COBEpLUATb
BUPTyaAbHble 9KCKYPCUU NO TAaBHLIM NPOCTPaHCTBaM My3esl, He BbIXOASl U3 AOMa.

MpoeKT COCTOMT U3 LECTH KOPOTKUX BUAEO-TYPOB C 3dpdpekTom npucytcteua. lMocetuten
MOryT npoiTuch Nno boabomy Xoany, duanany Knowcrepc, xpamy AeHAepa, amepuKaHCKOMY KpbIAy,
ranepee OpyXus 1 no nAoLaAKe coBpeMeHHOro uckycctea Met bpéitep.

Kaxpoe npocTpaHCTBO NMpeACTaBAEHO B ¢opmate naHopambl, ¢ BO3MOXHOCTbIO 6Gonee
AETaAbHO U3YUYUTb KaXAbIA SKCMOHAT.

Mob6uabHbIe npuAoXeHUs. MUHUCTEPCTBO KyAbTypbl Poccuiickoii ®eapepaunu cOBMECTHO C
noptanom «Kyabtypa.P®» paspabotano mobuabHoe npuroxenue Artefact. Mpu nomowm TexHoAorum
AOMOAHEHHOW peanbHOCTH (AR) noAb3oBaTeAM MOTYT HaBOAUTL Kamepy CMapTdOHa Ha My3erHbIi
3KCMOHAT M MrHOBEHHO MOAY4YaTb AOMOAHMTEAbHYH) MHOOPMALMIO - TEKCTbl, WU300paxeHus,
ayavorupabl. Ewle B NpUAOXKEHWM €CTb MIpbl, KOTOpble AEAAT OCMOTP 3KCMO3WUMKM 6onee
MHTEPAKTUBHLIM. Yepe3 NpUAOKEHUE MOXHO OCYLLECTBUTb BUPTYaAbHYI0 IKCKYPCUIO B My3el U3
Aoma. NMpUAOXKEHHE UCMOAB3YIOT Y)Ke MHOTUE My3eu no Bcer Poccuu. B ux unucno Bxopat Pycckui
My3ei U TpeTbAKOBCKas ranepes.

My3sel [yrreHxaiima BbiMyCTUA MOOUAbLHOE NPUAOXKEHHE C BepOAAbHBIMWU ONUCAHMAMM
3KCNO3UUMKU. AU3aiiH NPUAOKEHUA NpeAnoAaraA BO3MOXHOCTb MWCKAHOYUTEAbHO CEHCOPHOrOo
ynpaBA€HHUSA, UTO YAOOHO AASl AOAEW C HApYLUEHWUAMM 3peHUs. AAA TAYXUX AIOAEH B NPUAOXKEHUH
NPEANOXEH ayAMOTMA B BUAE TEKCTa. ITO AenaeT NocelleHue My3es AOCTYMHbIM AAA GOAbLued
KaTeropuu Aopei. Takke B NPUAOXKEHMU €CTb pacnMcaHUe BbICTaBOK U MHGOPMALUA O HUX, OUAETDI,
30HbI OTAbIXA.

MckyccTBeHHbI UHTEMeKT. Myseid Qabepxe K cBoemy 10-AeTMO 3anyCTMA NMPOEKT ¢
HeiipoceTblo «Baw pamuabHbiii Gabepxe», ¢ NOMOLLLIO KOTOPOK BCE XEAaoLwMUe reHepupoBanu
CBOI YHMKaAbHbIW Au3aiH anua Pabepxe. MpoeKT Bbi3BaA OFPOMHbIA MHTEPEC HE TOABKO Y XUTEAEH
Metepbypra, HO W y XUTEAeR APYTHUX TOPOAOB Poccum.

B 2019 roay my3eii CarnbBapopa Aanu Bo OAopuae 3anyCTUA NPOEKT «Aanu XuB». B pamkax
NPOEKTa C NOMOLLbLI TEXHOAOTUI AUNEHKa U HeMpoceTeN BbIA CO3AAH «OXMBLUKIA» Aann. AATOPUTM
Ha ocHoBe 6000 apxuBHbIX KappoB MU 1000 yacoB aHaaM3a CMOAEAMPOBAA AMLO U MUMUKY
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XyAOXHUKa. LluppoBoi Aaan pacckasbiBan 0 CBOEWH XXM3HU, YUNTAA Fa3eTbl, KOMMEHTUPOBAA NOroAY U
Aaxke Aenan cendu C NoCETUTEAIMM.

NFT. OAHMM U3 nepBbIX U Hanboaee ApKUX NpumepoB Ucnoab3oBaHus NFT B Poccuu ctana
MHMUMaTUBA [ocypaapcTBEHHOro Jpmutaxa, Kotopbik B 2021 roay npoBeA MNPOAAXY
AMMUTUPOBAHHON Komekuuu NFT-uszobpaxeHuii. B Hee BOWAM UWPPOBbIE KOMWU LIEAEBPOB
NeoHappo pAa BuHuu, Knopa MoHe, Buncenta BaH lora, AkopaxoHe u Bacuansa KaHanHckoro. OpuH
3K3eMNASIP KAXAOro TOKEHA 0CTanca B My3ee, a Apyroi 6biA npoaaH. Buipyuka coctaBunaa 6onee 32
MUAMUOHA pybaeit [15]. Mpopaxa NFT KOMEKLMH - 3TO TOABKO Hayano, B AaAbHEWLIEM IPMUTaX
3anycTMA NepBbid BUPTYaAbHbLIA BbICTABOUYHbIA NPOEKT «He3pumbii 3dup», B KOTOpom ObIAO
3apeiicteoBaHo 38 NFT-pabotr. A B 2023 roay my3en 3anycTuA npoekT «LludpoBoe MCKyccTBO»
COBMECTHO ¢ KoMnaHuaMU «UHTeppoc» U «ATomaii3». B pamkax npoekrta 6biau co3paHbl NFT Ha
ocHoBe Tpex ¢pecok wWKoAbl Padasana XVI Beka. NFT coxpaHuaM 06AMK NpoOW3BEAEHHI AO
pectaBpauuu. Mpopaxa NFT nomoraa 3apabotatb CpeACTBa Ha pecTaBpaLuio APYrMX KCNOHATOB,
Tem cambiM npeBpatuB Nokynky NFT B opMy KyAbTypHOW GAQroTBOPUTEALHOCTH.

Poccuitickue My3eu, HeCMOTPA Ha MNO3AHee BHEAPEHUE COBPEMEHHbIX PeKAaMHbIX
TEXHOAOTMH, ObLICTPO CMOFAM K HUM npucnocobutbcs. CeropHa Takue TEXHOAOTMM, Kak
reimudukaums, AR, VR, MobuabHbIe npuroxeHus, U u NFT, noBcemMecTHO MCNOAb3YIOTCA My3€eAMM.
MouTtn BCerpa 3T MHCTPYMEHTLI CMELUMBAKOTCA MEXAY C000M. OHU BbI3bIBAKOT OTKAMK Y ayAUTOPUH,
craHoBATcA MHGONoBoAOM Ana CMU 1 aKTUBHO NPOABUIaloTCA Yepe3 CoLUanbHbIE CETU C MOMOLLbHO
NOAb30BaTEAbCKOI0 KOHTEHTA.

Ko AHto caitoro BaneHtHa B 2022 ropy lManepest beabBepep oundpoBana wepesp Kaumra
«Mouenyit» u paspenuna ero Ha 10 000 NFT-¢pparmeHToB. [oKynateAM MOTrAM NepcoOHaAU3UPOBaTh
NFT, po6aBuB K Hemy AHOOOBHOE MOCAaHKE, U MOAAPUTL €r0 AVOMMOMY YeroBeKy Ha 14 Despana.
PeknamHan kamnaHus ctana BUMPYCHOW. bbino npopaHo 6onee 1700 TOKEHOB 3a NepBbIi AEHb,
BbIpy4ka My3ef coctaBuAa - 3,2 MAH eBpo [23].

3apybexHble My3eM paHblle HayaAM MNPUMEHATb COBPEMEHHbIE TEXHOAOTUM B
MapKETMHIOBbIX U PEKAAMHbIX CcTpaTerusix. 310 ObINO HE0OXOAUMO AN BOBAEYEHUS MOAOAOW
ayAMTOPMU W NOBbLILLEHUA UHTEpeca K IKCNO3UUMAM. KaXAbli My3eid, 0CHOBbIBAACb Ha CBOEM ONbITe
U B COOTBETCTBMU CO CBOMMM CTPATETMUYECKUMH PELLEHUAMM, LLEAIMU U aYAUTOPUEN, BHEAPAA HOBbIE
TEXHOAOTHM.

CoBpeMeHHble TEXHOAOTUU Y)Ke AABHO CTaAM HEOTLEMAEMOW YacCTbi0 PEKAAMHOI CTpaTernu
3apy6exHbix My3eeB. baaropaps UM y My3eeB pacLLUpSAETCa ayAUTOPHA, NOBbILIAETCA y3HaBaeMOCTb
u obecneynBaercs ycTohuMBoe HHGOPMALMOHHOE NPUCYTCTBUE B MEAUANPOCTPAHCTBE.

CoBpemeHHble My3eW NepecTaloT ObiTb UCKAOUUTEABHO XPaHUAUILAMM NPEAMETOB - OHH
NpeBpaLialoTca B KYALTYPHbIE NPOCTPAHCTBA, KOTOpble B3aUMOAEWCTBYHOT CO CBOEH ayAMTOpPUEN
yepe3 UUOpOBbIE KaHaAbl. EXXeAHEBHO Ha AOAEW AbETCA OFPOMHbLIA NOTOK MHGOPMALUM, Kak
npaBUAO, Yepe3 LMdPOBLIE KaHaAbl, U My3en AONKHbI BAUTLCA B 3TOT NOTOK NPU NOMOLLU PeKAAMbI.
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IpamoTHOE MCNOAb30BAHME peKAaMbli MOMOraeT My3er 3asBUTb 0 cebe, 3aBoeBaTb AOBEpUE U
UHTEepeC y ayAUTOPUK, CO3AATb C HEW NMPOYHYIO CBA3b.

MccrepoBaHKe nokasano, YTo paHblue My3eiHbli MapKeTUHr ObiA HanpaBAE€H TOAbKO Ha
npuBAeYeHHUe nocetutenein. Ceiuac e oH IBOAIOLLMOHUPOBAA U CTaA CAOXKHee. Tenepb B HEro BXOAAT
OpeHAMHr - cO3paHMe AN My3esi YHMKaAbHOro obpasa, pabota ¢ pa3HbIMU ayAMTOPUAMMU U
coBpeMeHHble cnocobbl B3aumopeicTeua. KoHuenuus 4P (npoAykT, LeHa, NPOABWXEHUE, MECTO)
no-npeXHemy akTyaAbHa, HO Tenepb COBPEMEHHbIe LUPPOBLIE UHCTPYMEHTbI - MFPaOT BaXHYH
poAb. [lo-npeXHeMy B LLEHTPE BCEW CXEMbI HAXOAUTCA NOTPEOUTEAL U €70 MHTEPECHI.

PaccmotpeHbl pasAMyHble COBPEMEHHble PeKAaMHble TEXHOAOTWM, NMpPUMEHSieMble B
my3esx: reimudukaumn, AR u VR, MOOUAbHBIE NPUAOKEHUSA, UCKYCCTBEHHbIN MHTEAAEKT, NFT. 3tu
MHCTPYMEHTbI CO3AA0T 3MOLMOHAALHBIA OTKAMK Yy ayAUTOPUM, NOBYXAQIOLWMUIA K B3aUMOAEHCTBUID.
boabLUYIO poAbL B 3TOM npouecce UrpaeT peHomeH BUpanbHOro apdekra u UGC-mapkeTUHr. UMeHHO
OHM NOMOratoT My3€H0 CTaTb NONYAAPHLIM B MEAWANPOCTPAHCTBE.

MOXHO OTMETUTb, YTO, KaK POCCHUIACKUE, TaK U 3apybeXHble My3eu rpaMOTHO MCMOAL3YIOT
COBpPEMEHHbIE peKAaMHble MHCTPYMEHTbl, apanTUPYsl UX NMOA CBOW YCAOBUSA, LEAW U ayAUTOPUM.
HeAb3s cKasaTb, UTO KTO-TO MCMOAb3yeT WX Aydwe. Kaxabld My3ed BblbOMpaer crpateruio B
COOTBETCTBUM CO CBOMMMU BO3MOXXHOCTAMMU U KYABTYPHBIM KOHTEKCTOM.
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Absract. This work explores the role of signs, symbols, and mythological archetypes as key tools in
modern branding and advertising. It analyzes their evolution from ancient cultures to contemporary
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reveals the mechanisms of using symbolism to build brand identity, create an emotional connection with
consumers, and convey core values.
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Annomayusa. B pabome uccaedyemca poas 3uaxoB, cumboi06 u Mughoroeuteckux apxemunod kax
KatoueBuix urcmpymenmod 6 cobpementiom OpeHounee u pexiame. AHAAUSUPYEMCA UX 60410YUs Om
OpeBHux Kyavmyp 0o cobpemenHbix MapkemuHeobvix cmpameeuti. Ha npaxmuueckux npumepax Bedyujux
cnopmuBnuix bpendob u napgpromeprbix nPooyKMob packpvibaiomca Mexanusmbvl UCHOAL30BaAHUA CUMBOAUKU
044 nocmpoenus uoeHmuuHocmuy Openoa, cO30aHUSA IMOYUOHAALHOT CBA3U ¢ nompedumesem U nepedauu
2AYOUHHBIX YyeHHOCTHE.

KaroueBovie caoBa: cumboa, 3max, Openoure, mugposoeus, apxemunvi, UOeHMUUHOCHb OpeHOa,
IAMOYUOHANLHBLTL MAPKEMUHE, AHAAUS, yeseBas ayoumopus, 0dpas, nosuyuonupobanue bpenoa.

B coBpeMeHHOM MUpe CUMBOAbI U 3HAKU - 3TO MOLUHbIE MHCTPYMEHTbI OpeHAMHra,
NO3BOAAIIOLLME OPraHM3aUMAM W KOMNAHWAM 3aneyatAeTbCsi B CO3HAHWUM noTpebutene. OHu
AIBASIIOTCA NPOCTbIM MAW CAOXHBIM BU3YaAOM, KOTOPbIA NOMOraeT MAEHTUGULUPOBATL U OTAWYATL
OpeHAbl Apyr oT Apyra. Ux ocHOBHas ueab — c03AaTh 3anoMUHalOLWMiica 06pas3, Kotopbiid OyaeT
accouumMpoBatbCA C ONMPeAEeAeHHbIM MPOAYKTOM WMAW MapKoOW W BO3AEWCTBOBATb Ha AKOAEN
NOACO3HATEAbHO. [1OYTU KaXAbIA MOMEHT HaLLEen XU3HU ABASIETCA 3HAKOBbLIM, XOTA Mbl HUKOTAQ B
peanbHOM XW3HU He 3aayMbiBaeMcs 06 3Toi 3HakoBocTH [1].
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NUcToKM CUMBOAOB UM 3HAKOB AeXaT B TAYyOOKOW APEBHOCTHM, KOFAQ OHM 4acTo ob6Aapanu
PEAMrHO3HOM AU KYABTYPHOW 3HAUUMOCTbIO, IBAIICH BaXXHOW COCTaBAAILOLLEN NOBCEAHEBHOCTH. B
ApeBHem Erunte ueporaudbl 1 CUMBOALI UTPAAU KAOUEBYHO POAb B KYALTYPE U PEAUrnU. PapaoHbl 1
6oxectBa M300paXKanMCb C YHUKAAbHBIMA CUMBOAAMM, BbICTYNABIUIMMWU B KauyecTBe WX
cB0e0Opa3HbIX “AOrOTUNOB”. 3TU CUMBOAbI HE TOAbKO YKpallaAM XpaMbl U 3aXOPOHEHUS,, HO W
NPUMEHAAUCb B 06Mxoae, Ha amyneTax M HOBEAMPHbIX M3AEAUsiX. Ueporaudbl  CAKMAM
KOMMYHUKATUBHBIM  MHCTPYMEHTOM, TPAHCAMPYS CAOXKHbIE MAEM UM MOHATHA NOCPEACTBOM
BU3yaAbHbIX NpeAcTaBreHUi. B ApeBHen peunn u Pume usobpaxeHus 60ros, UMNepaTopoB U
repoes (k npumepy, AppoauTsl, 3eBca, lepakna) yekaHMAUCb Ha MOHeTax [2]. ITH u3obpaxeHus
BbIMOAHAAWM QYHKLMIO PaHHUX AOTOTMNOB, 0b6AerYan MAEHTUPUKALIMIO NPaBUTEAEH U UX CBEPLUEHUN.
lpeyeckne M puUMCKME CUMBOAbI TaKXKe HAXOAWAM NMPUMEHEHWe B apXUTEKType U MUCKycCTBe.
KyAbTOBbIE COOPY)XEHUS, CKYABNTYPbl U MO3aWKKU YKpPaLaAUCb CMMBOAAMM, HECYLUMMU TAYOOKMi
PEAMTMO3HbIW M  KYAbTYPHbI CMbicA. B CpeaHue Beka M 3noxy Bo3poxaeHMs 3HaKu
TpaHCHOPMUPOBAAUCH B repbbl U 3MOAEMbI, UCNIOAb30BABLUMECH AN 0003HAUYEHUA POAOB, CEMEl U
06beAUHEHHUIA. 3T CUMBOALI NPUOOPEAH HOABLLYHD CAOXKHOCTb U AETAAU3ALIUIO, OTPaXas COLUaAbHbIE
U KYALTYPHbIE U3MEHEHUA 3n0xXK1. C HacTynaeHWeM 3noxu MpombllAeHHOH peBOAOLMHU B XIX cTOAETHM
AOTOTUNbI CTaAu obpetatb coBpeMeHHbii 00AMK [3]. C pa3BuTMEM MaccOBOro NpPOM3BOACTBA W
TOProBAM KOMNAHUW CTaAM MUCMOAb30BaTb AOTOTUNBI AAA MPOABWUXEHHUA, CO3AaBasf YHUKaAbHble U
3anomuHarowmeca o6pasbl, uto noTpeboBan0 HOBbIX MOAXOAOB K MapKETUHTY U OpeHAMHTy.
CoBpeMeHHbIe AOTOTUMbI, CTAHOBACL BCe OoAee YHMBEPCAAbHbIMU U aAaNTUBHBIMU, 3GPEKTUBHO
OYHKLMOHUPYIOT B Pa3AUYHbIX KOHTEKCTaX U Ha NAaTgopmax, BbICTynas BaXHbIM UHCTPYMEHTOM B
YCAOBUAIX ObICTPO MEHSOLLEroc U KOHKYPEHTHOro pbiHKa. MoOHMMaHMe WCTOPUM W TEHAEHLMH
AM3aliHa CUMBOAOB MOMOraeT KOMNaHWAM U Au3aiiHepam B co3paHMM Oonee 3OPEKTUBHbLIX W
3anoMu1HatowWwmxcs 6peHAoB, obecneunBas UX ycnex U yCTOHUMBOCTb B AOATOCPOYHO NepcneKkTuBe.

PaccmoTpum ¢yHKLMKU 3HAKOB M CUMBOAOB B PEKAAMeE:

1) UpeHTHOMKauma OpeHpa: CumBoAbl, Onaropaps cBoei  obpasHocTH M
BbIpa3UTEALHOCTU MOMOralT notpebuteAtd pacno3Hatb OpeHA CpeAM MHOXECTBA  APYrHX,
¢$opmupyeT y3HaBaeMOCTb.

2) MpuBAeueHUe BHUMAHUA: ApKUe BU3yanbHble 00pasbl, HEOOblYHble CAOraHbl,
3anoMUHaKWMecs 3BYKM NPUBAEKAOT BHMMaHUE K PEKAAMHOMY COOOLLEHUIO B YCAOBHAX
MHGOPMaALMUOHHOTO Nneperpysa.

3) Co3paHMe 3MOLMOHAAbHOW CBA3W: CMMBOAbI CMOCOOHLI Bbi3blBaTb CWAbHbIE
3MOLMU, KOTOPbIE MOTYT ObITb UCMOAb30BaHbI AN CO3AAHUSA MOAOXKMTEABHOTO OTHOLIEHUS K OpeHAy 1
yCTaHaBAMBAIOT CBA3b MEXAY 6peHAOM W noTpebutenem.

4) Nepepaua UHPopmauun: 3HaKW U CUMBOABI epeAatoT UHGOPMALIMIO O NPOAYKTE
WAV yCAYTe: KauecTBO, XapaKTePUCTUKM, NPEUMYLLECTBA, 0COOEHHOCTH.
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5) ®opmupoBaHue UMHUAXA BpeHAa: CUMBOAMKA CO3AAET XXenaeMblii 06pa3 BpeHAa,
COOTBETCTBYHOLLWIA LLeAeBOW ayAUTOPUU: NPEMUANbHOCTb, HAAEXKHOCTb U T.A.

3HaKu M CUMBOAbI - OCHOBA 3QHEKTUBHOW pekrambl. OHU GOPMUPYIOT KOMMYHUKALMUIO
mexay 6peHaom M notpebutenem. 3HaK, Kak €AMHCTBO O3HAyalOLWEro U 03HAYaeMOro, CAYKMT
6a30BbIM MHCTPYMEHTOM nepepaud UHOopmauuu. CUMBOA, B CBOK OYepeAb, 3a CYET CBOEW
MHOr03HayHOCTH W 3MOLMOHAAbHOW HacbIWeHHOCTH, dopmupyeT 6onee TrAyOOKyl0 CBA3b C
notpebutenem. MoHMMaHUE NPUPOAbI 3HAKOB U CUMBOAOB W MPUHLMUNOB WX KAAacCUDUKALMKU
AIBAMETCA KPUTUUECKUM AAA @aHaAM3a AOObIX 3HAKOBbLIX CUCTEM WU NMPAKTUYECKOTO NPUMEHEHUA B
peKAaMHbIX KaMNaHUAX.

CoBpemeHHasA peKAnaMHas MHAYCTpUSA, OQYHKUMOHMpYOWAsa B YCAOBUAX TA0GaAbHOIM
KOHKYPEHUMHU U UHGOPMALIMOHHOK NepeHachbILEHHOCTH, NOCTOAHHO HAXOAMTCA B NMOUCKE HOBBIX,
bonee 3IOPEKTUBHBLIX CTpaTernii KOMMYHMKAUWK. TpaAULMOHHbIE MOAXOAbI, OCHOBAHHblE Ha
pauMOHaAbHOM YOEXAEHMM W NPAMOA AEMOHCTpAauMM NpeuMylecTB ToBapa, 3auyactylo
OKa3blBAlOTCA HEAOCTAaTOYHbIMU AN MPUBAEYEHHUA U YAEPXKAHMA BHUMAHMA COBPEMEHHOrO
notpebutens. B 3tux ycnoBuUsAX HabAOAaeTCA BO3pacTaloLLMii UHTEPEC K METOAAM, MO3BOASHOLLMM
BO3AEHCTBOBATb Ha NOTpebuTeAs He TOAbKO Ha paLMOHAAbHOM, HO U Ha 3MOLMOHAAbHOM, AdXe
NOACO3HATEAbHOM YpoBHe. OAHUM U3 HauboAee NepCneKTUBHLIX HanpaBAEHUA B 3TOM KOHTEKCTe
ABAAETCA o6palieHue K Mudonroruu. Mudbl, npeactaBaaa coboi ApeBHeMLKE GOPMbI KYALTYPHOTO
CO3HaHUSA, BbIXOAAT AAAEKO 3@ PaMKHU NPOCTbIX BLIAYMOK UAM daHTa3ui. OHU ABAAIOTCA CAOXKHBIMM
cucTteMaMu CUMBOAOB, 06pa30B U NOBECTBOBAHWMH, KOTOPbLIE OTPAXaKT FAyOUHHbIE NPeACTaBAEHMA
YenoBEKa 0 MUpeE, ero Mecte B HEM, 0 A0Ope U 3ne, 0 CMbICAE XXU3HU U cMepTH. Mudbl popmupytot
MUPOBO33peHHe, NepeAaloT KyAbTYPHble LEHHOCTU U ONPeAeAtoT MOAEAH NOBEAEHUSA, OKa3bliBas
MOLLHOE BAMAIHUE HA CO3HAHMEe W MNOACO3HaHWe uenoBeka. Hekotopble MUl ycnewHo
BblAEP)XMBAAU UCTbITAHWE BPEMEHEM U COXPAHANM NEPBOHAYaAbHY0 POAb B TEYEHUU ThICAYENETUH.
OAHa U3 NPUYKH TaKOH YAUBUTEALHOW CTOMKOCTH MU(OB COCTOMUT B TOM, YTO Y GOABLUIMHCTBA HAPOAOB
MUGbI UMEAH BaXXHOE PEAUTMO3HOE U COLManbHOE 3HaueHne. OHU COCTaBASIAM OCHOBY BEPOBaHUM U
NOMOraAM COXPaHATb 3TU BEPOBAHMA Ha NPOTAXEHUM MHOTMX NOKOAEHUH. AOAM 3aneyaTaeBanu
CHOXeTbl MUPOB B PUCYHKAX, repoeB B BUAE aHTPONOMOPOHBIX CTaTyaTOK, 3anuCbiBaAu APEBHUE
npeAaHUs MAU NepepaBany UX U3 YCT B yCTa.

Paccmotpum, B LeAOM, yTo Takoe MU U mudonorua. Mud — ato ApeBHee HapoAHOe
CKa3aHue, KOTOpoe NOBECTBYET, Kak MUP BO3HUK, KaK ycTpoeHa BceneHHan. ObpaLuanch K cAoBapio
A.H. MutpoxuHa, MUpOAOTUA - «cNOCcOO NOHATb U OCMBICAUTD MUP HA PaHHUX CTAAUAX YEAOBEYECKOH
UCTOPWU, NOBECTBOBAHUA O €ro COTBOPEHUHU, 0 AesiHUAX 60roB U repoes» [4]. TouHoe BpeMs U MecTo
BO3HUKHOBEHUA NepBbIX MUPOB OCTAKOTCA HEM3BECTHLIMU HayKe. TeM He MeHee, YCTaHOBAEHO, 4T
MUQOAOTHUECKME NPEACTABAEHUSI HAYaAM CKAAAbIBATbCA €lle B 3M0Xy nepBoObITHOrO obLiecTBa.
Crpemsacb 06bACHWTL YCTPOWCTBO MUPa M NPEAONPEAEAUTb CBOIO CYAbOY, ApEBHUE AOAM, HE 06napan
HayYHbIMMU 3HAHUAMM, CO3AaBaAU pa3AUHbIE NOBeCTBOBaHMUA [5]. Ha camom aene, Mudonoruueckoe
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MUPOBO33pPEHME BO3HMKAO MUMEHHO TOrAa, KOrAa YeAOBEYecTBO B HeM Hyxpanocb. Mudonaorus
Urpana MHOTOTPaHHYI0 POAb B XXM3HWU YENOBEKa, NPUYEM ee BAMSHUE ObINO HACTOAbKO TOHKUM W
He3aMeTHbIM, YTO OCTaBaAOCb NMPAKTMYECKU HEOCO3HaHHbIM. Tak, Hanpumep, POAb MWUPOAOTUH
3aKAOYaAach B CAEAYHOLLEM:

1) Mudbl 06ecneunBarv HenpepbIBHOCTb BPEMEHU. AOAM He TPOCTO CyLLLEeCTBOBAAU B
HacTofLeM, MUPOAOTUA CBA3bIBAAA UX C NPOLUALIM U OyAyLLUM, GOPMUPYA LLEAOCTHOE BOCNPUATHE
BPEMEHH.

2) Mudbl onpeperinn 061LecTBEHHOE NOHUMAHUEe MUPOYCTPOIACTBA U MeCTa B HeMm,
$OpPMHUPYA KOMEKTUBHbIE LIEAW U CTPEMAEHUSA HApPOAOB.

3) Mudbl 0CyLIECTBASAU AYXOBHOE €AMHEHWUE HAPOAOB, a TaKXKe CAY)XMAU OCHOBaHUEM
AN TOAAEPXKAHUSA COLIMAAbHOTO NOPAAKA U CTAOUABHOCTH.

4) Mudbl no3BoAaAM GOPMUPOBATL UHAMBUAYAABHYIO CUCTEMY LIEHHOCTEH, ONpeAenas
nepBUYHbIE NPEACTABAEHHSA 0 AOOpE U 3Ae, MOPaAU U HPABCTBEHHOCTH.

5) Mudbl YyAOBAETBOPAAM NO3HABaTEAbHbIW UHTEPEC APEBHMUX AOAEH, NpeAoCTaBAASA
noApo6Hbie 06bACHEHUS 3aKOHOB U ABAEHMWIA [6].

MNocre aHanM3a MUPOB U MUPOAOTUM MOXHO AyYllE MOHATb MEXaHU3Mbl, U TO KaK WX
UCNOAb30BaTb B pekname, utoObl Ayuywe BO3AEACTBOBATb Ha notpebutens. Ucnoabsys
NCUXONOTHYECKHE acNeKTbl, peKAaMHble MUdbI GOPMUPYIOT YCTOWYMBLIE aCCOLMALIMK, YNPABASIOT
3MOUMAMM U HaNPaBAAKOT NOTpebuTeAbcKoe noBeaeHue. CroxHan MHGOpMaLUs NpeACTaBASeTCA B
NPOCTO# M NOHATHOU popme, Aeras peKAaMHOE CO0OLLEHHE AOCTYMHBIM U AETKO 3aN0OMUHAKOLLUMCA.
Mudbl, YKOpPEeHEHHble B KyAbType€ W WCTOPWUM, BOCNPUHUMAKTCA Kak 6Oonee HapeXHble U
ybeauTenbHble, a UX ApKUe 006pasbl U 3axBaTbiBalOLLME CHOXETbI OCTAKOTCA B NamATH HaAOArO. B
LLeAOM, UCMOAb30BaHWE MUQOANOTUU B peKnaMe MOMOraeT KPpeaTUBHO NMPEeACTaBUTb MPOAYKT WAM
ycayry.

B aAaHHO# paboTe uccaepyeTcs, Kak Beayluue cnoptuBHble 6peHabl - Nike, Adidas u Puma -
MCNOAb3YHOT 3HAKWU U CUMBOABI B CBOMX PEKAAMHbBIX KAMMAHUAX.

1) Nike. Wcropusa Nike 6epet cBoe Hauano B 1964 ropy, koraa buaa bayapman u ®ua
Haiit ocHoBaAM komnanuto Blue Ribbon Sports, 3aHMMaBLytoCc npoaaxei cCnopTUBHOW 00yBM
anoHckoro 6peHpa Onitsuka Tiger (HbiHe ASICS). Blue Ribbon Sports («CnoptuBHble TOBapbl ¢
ronyooi AeHToi») 6bICTPO 3aBOEBaAa NONYAAPHOCTb CPEAM CMOPTCMEHOB U AHOOUTEAEH AaKTUBHOIO
obpasa xu3Hu. B 1971 roay komnaHua cMeHMAa Ha3BaHue Ha Nike, BAOXHOBAEHHOE MUMEHEM
rpeueckor 6oruHM nobeabl HUKKM, uTo CTano BaXKHbIM 3tanoM B pa3Butuu 6peHpa. Bekope Nike
Hayana pa3paboTky U NPOM3BOACTBO COOCTBEHHOW 00YBM, MOAYYMB KOHTPOAb HAA AM3AWHOM M
npoussoAcTBoM. [lo3xe Nike pacwMpuaa acCOPTUMEHT, BKAIOYMB CMOPTUBHYHD OAEXAY M
akceccyapsbl, CTPeMACb K UHHOBALMAM W COBEPLUEHCTBOBAHUIO B TEXHOAOTUAX U AU3ailHe CBOEW
NPOAYKUMHU [7].
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B 1972 roay Nike npeactaBuna cBOi nepBblid Aorotun «Swoosh», CO3AaHHbIA CTYAEHTKOM
Au3ariHa KapoauH A3BMACOH. 3a CBOH paboTy AeByliKa noAyuyuna Bcero 35 pomapos. MMo3xe
OCHOBaTeAb KOMNaHWKU 0TOAaropapua KapoauH — nopapua ei yactb akumii Nike, a Takke KOAbLLO €
6puaanTamu [8]. ITOT NpOCTOH, AUHAMUYHbIHA U 3aNOMUHAIOLLMIACA AOTOTUN CUMBOAU3UPYET KPbIAO
rpeueckor 6orunn nobepbl HUKK, a TaKke CUMBOAMYHOE U3006PaXKEHUE AMHUM, KOTOPYHO OCTaBASIET
Gerywuii cnoptcMeH. «Swoosh» cTan 0AHUM U3 CaMbIX y3HaBaeMbIX AOFOTUNOB B MUPE U 3HAKOM
CMOPTUBHOTO AyXa, 6€CKOHEUHOW 3HEeprun U ABWXEHHUA [9].

Mopaxaer cnocobHoctb Nike K CO3paHMI0 MOLWIHBIX U BAOXHOBAAIOILMX PEKAAMHbIX
KamnaHuii. Aorotun - cumBoA “Swoosh” - 310 reHHaAbHOE pelLeHue, coueTatollee B cebe npocToty
U AMHaMUKY. OH MOMEHTaAbHO y3HaBaeM M acCOLMMPYETCA CO CKOPOCTbIO, ABWXEHUEM U NOOEAOH.
TaKxxe CHMBOA OTAMYHO NepeAaeT GUAOCODUI0 OpeHAA - CTPEMAEHUE K COBEPLLIEHCTBY, NPEOAOAEHHUE
cebs U AOCTWXKEHMe MocTaBAeHHbIX Leneid. PeknamHble poaukn Nike, kKak npaBUAO, HAMOAHEHbI
3Hepruem, YyacTo C yyacTem BbIAQIOLLMXCA CNOPTCMEHOB, YTO CO3AAET y NOTPEOMUTEAS OLLyLLEeHUE
NPUYACTHOCTU K MUPY BOABLLLIOTO CnopTa U ycnexa.

2) Adidas. PelunB oTKpbITh CO6CTBEHHOE AENO, CEMbSl AaccAepoB ocHoBaAa pabpuky
no npou3BoAcTBy 06yBU. 1 utona 1924 ropa Aponbd U Pyponbd Aaccaepbl yupeAuA KOMNAHUIO
Gebriider Dassler Sportschuhfabrik, rae ApoAbd 3aHumancs paspabotkon obyeu, a Pyponbd -
NPOABWXEHHEM U Npopaxamu. B 1926 roay 6patbs paclumpua Gabpuky, yeauuus Ltat Ao 25
YenoBEK, YTO N03BOAMAO Npon3BoAUTL 100 nap 06yBu B AeHb M roToBUTLCA K OAMmnuane 1928 ropa
B AMcTepAamMe, NpeACTaBMB HOBYIO MOAEAb LIMNOBOK AAA Gera. Ha Oaumnuape 1932 roaa B Noc-
AHpxenece HECKOALKO HEMELKMX COPTCMEHOB BbICTYNUAK B 00yBH AaccaepoB. Mocae 6epAMHCKOW
OaMMnuaAbl KOMNaHUA NPOAONKAAA pa3BUBaTheA. B Hauane 1948 ropa, nocae cMepTH oTua, MEXAY
Aponsdom M Pyponbdom AaccaepamMu  npousolAa ccopa, MNpPUBEALIas K NPeKpalleHuio
COTPyAHMYeCTBA W co3paHuio 6peHpoB «Adidas» u «PUMA». C Hauana 50-x Adidas aktuBHO
pacLIMpAA aCCOPTUMEHT, Bbinyckan ¢yTboAbHbIE OYTChI, CYMKU U 3KUNMPOBKY. C cepeanHbl 60-x A0
Hauana 90-x adidas npeACTaBUA AECATKU MOAEAEN KPOCCOBOK, CTaBLUMX KAACCUMKON. B cepeauHe u
KoHue HyAeBbiX adidas A0o6uaca TpuyMdanbHOro yenexa. Hu oAHO cnopTMBHOE COObITUE HE MPOXOAUT
6e3 npucyrcTBuA Tpex nonocok [10, 11].

Bu3uTHOW KapTouKoi 6peHAa ABASETCA 3HAK B BUAE TPEX NOAOC — TO, YTO AeAaeT NPOAYKLIMIO
6peHaa y3HaBaemon. Korpa Aponbd Aaccaep nocewan ¢pabpuky, OH NOHSAA, UTo GeAble MOAOCKM
ropaspo ad¢dekTHee U 3ameTHee, a 3HAYMT MOTYT NOBLICUTbL NOMYAAIPHOCTL 00yBU. Aaccaep peluaer,
YTO MAEAAbHOE KOAMYECTBO MOAOCOK, KOTOPbIE AONKHBI ObITb Ha 00yBU adidas — Tpu. B 1952 ropy Ha
Oavmnuape B XeAbCUHKK GUHCKUE CIOPTCMEHDI, BbicTynaBLiue B 00yBu Karhu, y KoTopbix Ha 06yBu
TPU NONOCKH, 3aBOEBaAU 15 30A0TbIX Mepanei. ITO Mewano Aaccaepy UCNOAL30BaTh 3TOT TOBAPHBIN
3HaK. Mocae Urp oH poroBopuaca ¢ Karhu o npopaxe npaB Ha TpHU NOAOCKU 3a ABE OYTbIAKKM BUCKU U
1600 eBpo. TpU NOAOCKM CUMBOAM3UPYIOT MHOroo6pasue, MHHOBaUMM U nporpecc. CywecTteyet
TaKxke Apyroi aorotun Adidas - TPUAMCTHUK, KOTOPLIK ObIA co3paH B 1971 roay U CUMBOAU3MPYET
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pasHoobpasue. MpoAyKUMA C TPUAUCTHUKOM OPUEHTUPOBAHA Ha NOBCEAHEBHYIO XXM3Hb, HEXEAH Ha
cnopt. B ueroM, BU3yanbHbIit CTUAL pekaambl Adidas xapakTepu3yetcs coyeTaHUEM CMOPTUBHOIO U
YAMYHOTO CTUAS,, UCMIOAb30BAHWUEM IPKUX LIBETOB U rpaduUeCKnX aneMeHToB [12].

Adidas Bcerpa npeacraBasincsl OpeHAOM, COUYETaloWMUM B cebe CnopTUBHLIE TPAAULIMK U
MHHOBALMOHHLIW NOAXOA. TPU NOAOCKH - 3T0, 6€3YCAOBHO, OAUH U3 CaMbIX y3HaBaeMbIX CAMBOAOB B
MUpE CNOPTUBHOW OAEXAbl. OHW He TOAbKO MAEHTUPUUMPYIOT OpeHA, HO WU accoLMMpyHOTCA C
KayecTBOM, CTUAEM M TEXHOAOTMYHOCTbIO. Adidas AenaeT akLEeHT Ha COYeTaHUU CnopTa U MOADI,
aKTUBHO COTPYAHMYAsA C AU3aHEPaMKU U 3HAMEHUTOCTAMU. 3T0 NO3BOAAIET OPEHAY PacLIMPATL CBOHO
ayAUTOPUIO U NPUBAEKATb HE TOAbKO NPOGECCUOHAAbHBIX CMOPTCMEHOB, HO U AOAEH, CAEAALLMUX 3a
MOAHbIMU TeHAeHuMAMK. Adidas ypaetca ycnewHo couyetaTtb CMOPTUBHYHO GYHKLUWOHAABHOCTb C
COBPEMEHHbIM AU3aWHOM, CO3AaBas NPOAYKTbI, KOTOPbIE HE TOAbKO NMOMOratoT AOCTUraTbh BbICOKMX
pe3yAbTaToOB B CNOPTE, HO U BbIFAAIAIT CTMABHO M aKTyaAbHO B MOBCEAHEBHOM XXU3HM.

3) PUMA. OcHoBateAnb 6peHpa - Pyponbd Aaccaep. Mocae pa3peneHUsi KOMNaHWM,
Puma BbinycTuAa cTaBLIME KyALTOBbIE $YTOOALHBIE 6yTChI Atom C uMnamu, a Yepe3 HEKOTOPOe Bpems
- MoAeAb Super Atom co cbeMHbiMU lWwunamu. 06yBb Puma ctanu BbibupaTb MHOTME CIOPTCMEHbI, U
He TOAbKO ¢yTboAucTbl. Hanpumep, Ha Oaumnuape 1952 ropa ataetr u3 Atokcembypra 3aBoeBan
30A0TO B Oere Ha NOATOPbI ThicAuM MeTPoOB B 06yBH OpeHpa. Pupma Aaccaepa cTana peryaipHo
AOMOAHSATb CIMCOK CBOMX AOCTHXEHWH. B 60-e, 70-e u 80-e roabl Puma npoponkuna nobepoHocHoe
LIeCTBUE MO CNOPTUBHON apeHe: Ha OaMmnuape 1968 ropa ataetbl, BolbpaBLUKME KPOCCOBKH 3TOMO
OpeHAa, 3aBOeBaAW YeTbipe 30A0Tbie MeAann. B 3Tom e roay 3HaMEHWTbIM amMepUKaHCKUM
6acketboauct Yoatep Opeitzep noanucan c 6peHAOM KOHTPAKT Ha UMEHHYI0 3KUNUPOBKY. B 1970-m
Ha nepBeHcTBe MUpa no ¢pytbonay B byrcax Puma urpan ctaBLinii nereHA0# 6pasunel Mene. B 90-e
roAbl MPUILEA HOBbIN FeHEepaAbHbIN AUPEKTOP - MOAOAOH M MOAHBIA MAel Hemel, Moxan 3aiiTu,. OH
HanaAMA aKTUBHOE COTPYAHMYECTBO CO 3HAMEHWUTBIMU CMOPTUBHBLIMU KOMaHAAMHM, 3BE3AaMM,
AU3aliHepaMu, cTan pa3BuUBaTb HE TOAbKO CETMEHT CNOPTUBHOW 3KUNUPOBKHU, HO U NOBCEAHEBHYHO
oaexay. CeroaHs Puma npoaonkaet BbinyckaTb KPOCCOBKM U KeAbl B KoAmabopauusx ¢ pasaMyHbIMM
AM3aliHepaMu U 3Be3pamu. Bce mopeAn oTAMualoTcs 0co60M AerkocTbio M yA0GCTBOM OAaropaps
CUCTEME YAYYLLEHHOW amopTM3auun. B HUX KOMPOPTHO W ryAATb, U 3aHUMATbCA cnopToM. Puma
NoCTOAHHO paboTaeT Hap HOBbIMU TEXHOAOTUAMMU, €€ U300PETEHNA HEOPAUHAPHDBI U MHTEPECHDI [13].

MepBbiM AorotMnom bGpeHaa ctana nyma, nepenpbiruatowas yepes byksy «D», nepByio
bykBy ¢damuaun Pyponbda Aaccaepa. 3T0T CHMBOA, MO 3aMbICAYy OCHOBATeAl, AOMKEH ObiA
CUMBOAKM3UPOBATb ObICTPOTY, CUAY U BbIHOCAMBOCTb - KauyecTBa, HEOOXOAMMbIE AAA CIOPTUBHBIX
AOCTWXEeHUH. locre nepeUMeHOBaHUA KOMNAHMU B NPUBBLIYHYIO HaMm Puma. UMeHHO 3T0 CAOBO,
BCTPEYaeTCcA Ha NPOAYKUUK GUPMbI, CHAuana BMeCTe CO cTapbiM AOroTHNOM ¢ 6ykBoi «D». B 1958
roay Ha 10 aet Ha ambAeMe KomMnaHUM NosABAseTcA U3o0paxeHne ¢yT6oabHOM OyTChl, a Ha3BaHUe
nepexoAuT B BEpXHIO yactb Aorotuna. C 1974 ropa aorotun npuobpen COBPEMEHHBLIA BUA,

Worldwide Forum on Technology, Culture, and Human Development, November 30th, 2025

DIGITAL ART, MEDIA, AND CREATIVE INDUSTRIES


https://creativecommons.org/licenses/by/4.0/deed.ru

Professional science applies the Creative Commons Attribution (CC BY 4.0) license to the materials
published - https://creativecommons.org/licenses/by/4.0/deed.ru

-20-

y3HaBaeMblii U N0 cel AeHb. B HacToslLee Bpems KOMNAaHMA UCTIOAb3YET Kak aMbaemy ¢ nymoi
HAANKUCBIO, TAK U BbINyCKAeT NPOAYKLIMK TOAbKO C U300 paxeHueM XuBoTHoro [14].

Puma Bceraa ka3anca 6onee poep3kum u byHtapckum 6peHpom, uem Nike u Adidas. Aorotun
C NpbiraroLLer NyMoi - 0ueHb AUHAMMUUHBIW U Bbipa3UTEeAbHbIW, OH NepeAaeT OLLyLeHUEe CKOPOCTH,
3HEpPrMu W AMKOM npupoAbl. Puma He CTEeCHAETCA JKCNEPUMEHTHpPOBATb C AU3aWHOM U
MapPKETUHIOBLIMM CTPATErMAMM, CTPEMACH BbIAEAMTLCSA U3 TOAMbI U NPUBAEUL BHUMAHHUE K CBOE#
MHAMBUAYaAbHOCTH. B uenom, 6peHay Puma ypanoch c03paTb YHUKAAbHbIA MMUAX, KOTOPbIA
Np1BAEKaET NOTPeOUTENEH, LIEHALLUX CTUAb, KPEATUBHOCTb U CMEAOCTb.

B koHeuHom wutore, Bce Tpu 6peHpa - Nike, Adidas u Puma - AOCTUIAM 3HAUUTEAbHbIX
ycnexoB B CO3AAHWM U MOAAEPXKAHUM CBOEro MMUAXA braropaps NPOAYMaHHOMY UCMOAb30BAHUI0
3HAaKOB M CUMBOAOB B pekname. Kaxabih 6peHA Bblbpan CBOW COOCTBEHHBIM NMyTb K CepALYy
NoTPebUTEAs], U KAXKABIWA U3 3TUX NYTEN 0KA3aACA YCELLHbIM.

B coBpeMEHHOW WHAYCTPMU MOABI W NapPOMEpPUN, TAE KOHKYPEHUMS AOCTMraert
HEBEPOATHLIX MacLTaboB, GpeHAbI NOCTOAHHO ULLYT HOBbIE U 3QPEKTUBHBLIE CNOCOOLI NPUBAEUEHUS
BHUMaHuA notpebuteneid. OAHUM M3 CaMbiX MHTEPECHBIX M YCMEWHbIX MOAXOAOB SABASETCA
UcnoAb3oBaHWe MUGOAOTMM. Mudbl, Kak ApeBHeWlIMe NOBECTBOBAHMA, HecyT B cebe
YHUBEPCAAbHbIE apXeTUMbl, CAMBOAbI U LEHHOCTU, KOTOPble TAYOOKO YKOpPEHEHbl B YEAOBEYECKOM
KYAbTYp€E U CIOCOOHbI Bbi3blBaTb CUAbHbIA OTKAMK. PacCMOTpUM ABa BpeHAa, KOTOpbie NPEACTABUAK
naporom yepes npuaMy MUPpOAOTMUECKUX FTEpPOEB, NPOAHAAU3UPYEM U CPABHUM UX.

1) Paco Rabanne - 310 M3BeCTHbI QpaHLy3CKWii OpPeHA, Ha3BaHHbLIW B YeCTb CBOEr0
OCHOBaTeAl - AM3aiiHepa MCmaHCKoro npoucxoxaeHus MNako PabaH (Hactoswee ums - Francisco
Rabaneda y Cuervo). CeropHsi Mapka M3BeCTHas CBOEW BbICOKOKAYeCTBEHHOH nappromepuen u
3KCTPABaraHTHOW OAEXAOW, @ CaM OCHOBaTéAb - KAapTMHAMW, KHUramMu W HEOPAMHAPHbLIM
MblwwAeHuem [15].

Paco Rabanne, BbinyctuAM napdiomepHyro Boay Olympea M NpOAEMOHCTPUPOBAA
MacTePCKOe BAAAEHME 3TUM MHCTPYMEHTOM, CO3AAB PEKAAMHYH0 KaMNaHWI0, KOTOpas OpraHUu4yHo
cOY€eTaeT COBPEMEHHbIE TEHAEHLIMU U BEYHbIE CUMBOAbI APEBHEIPEYECKOH MUPOAOTUM, TEM CaMbIM
obecneunB napdromy mecto B cepauax Aopeir. Hazsanue «Olympea» - 310 He NPoOCTO KpacuBoe
CAOBO, 3TO NPAMOW NOpTaA B MUpP ApeBHerpeyeckux 6oroB. OHO MrHOBEHHO Bbi3blBaeT B
BooOpaxeHUn ob6pa3bl BeaMuecTBeHHOro OAMMNA, BeplUMHbI Top, rae oO6UTalOT BCEMOryliue U
npekpacHole 6oxectBa. Umsa «Olympea» - 310 obewaHue BO3BbILIEHHOCTH, 6OXECTBEHHOCTH W
HEAOCTUXMMOCTH, KOTOPbIE NMEePEeHOCATCA Ha cam apomat. KoHuenuua 3akalouaetci B CO3AaHUU
obpa3a coBpeMeHHOU OOTMHM - XXEHLUMHbI, KOTOpas couyeTaeT B cebe CUAYy U UYBCTBEHHOCTb,
HEe3aBMCUMOCTb U HEOTPA3UMOCTb. ITO He NPOCTO NPUBAEKATEAbHAs BHELLHE XEHLLMHA, a AMYHOCTD,
ob6napaloLlan BAACTbIO HaA CBOEH XU3HbIO M, HECOMHEHHO, HaA cepALaMK OKpyxatowux [16]. B
OTAMYME OT TPAAMLIMOHHBIX 00pa30B XPYNKKX U 3aBUCUMbIX FePOUHb, «Olympea» - 3T0 CUMBOA CHAbI
U YBEPEHHOCTH, XEHLLMHA, KOTopas cama Bblbupaer cBo cyAbby. PeknamHas kamnaHusi - 310

Worldwide Forum on Technology, Culture, and Human Development, November 30th, 2025

DIGITAL ART, MEDIA, AND CREATIVE INDUSTRIES


https://creativecommons.org/licenses/by/4.0/deed.ru

Professional science applies the Creative Commons Attribution (CC BY 4.0) license to the materials
published - https://creativecommons.org/licenses/by/4.0/deed.ru

-30-

TILATEAbHO BbLICTPOEHHAA KapTMHA, B KOTOPOM KaXAblW 3AeMEHT MNpu3BaH MNOAYEPKHYTb
MUGOAOTMUECKYI0 KOHLEeNLMIo apomarta. Beibop Aymbl MpoTe, 6pa3uAbLCKOI MOAEAM C IK30TUUECKOH
BHELLHOCTbI0 U CUAbHBLIM XapakTepom, He cAyuyaeH. Ee Apkas KpacoTa, YBepeHHbli B3rafip U
rpauMo3Han ocaHka WAeaAbHO COOTBETCTBYHOT 00pa3y coBpeMeHHOW 60rHu. OaakoH «Olympea» -
370 WeAeBp, KOTOPbIA rAPMOHUYHO COYeTaeT COBPEMEHHbIW MUHUMAAU3M U APEBHUE CUMBOADI.
dopma AaBpOBOro BeHKa, CUMBOAU3UPYHOLLErO Nobeay U TpUymdp B APEBHErpeueckoin KyabType,
ABASIETCA KAIOUEBBIM 3AEMEHTOM AM3aiiHa. 30A0Tasi U PO30BO-30A0Tas LBETOBAA ramma npuaaet
(GAAKOHY POCKOLLHbIHA U 60XECTBEHHBbIA BUA, NOAYEPKUBAA €r0 NPEMUAALHOCTb U IKCKAO3UBHOCTD.
9710 He NPOCTO COCYA AAA apomarta, 3T0 NPOU3BEAEHUE UCKYCCTBA, KOTOPOE camo No cebe aBasetcA
CUMBOAOM NOGEALI U BEAMYMS.

MUcnoab3oBaHWe MUQPOAOTMUECKUX IAEMEHTOB B pPeKAaMHOKW KamnaHuu «Olympea»
0Ka3bIBaeT CUALHOE 3MOLMOHAALHOE BO3AEHCTBUE HA NoTpebutenei. OTCLINKU K APEBHETPEUYECKUM
6oram, reposiMm ¥ CHMBOAAM Bbi3bIBAOT acCOLMALUK C CUAOK, KPACOTOW, MYAPOCTbIO, BAACTbIO U
beccmepTMeM. 3TM accouuauuum AeAaloT apomar 6oAee NPUBAEKATEAbHbIM W )KEAAHHBIM.
MNotpebutenr HauUMHAIOT acCOLMMPOBATL UCNOAb30BaHUE «Olympea» ¢ 06peTEHMEM ITUX KAueCTB M
BO3MOXHOCTbIO  NOYYBCTBOBaTb ce0A Hacrosiwend 6oruHei. [pamoTHOe MCNOAb3OBaHHUE
MU(DOAOTMUECKUX INEMEHTOB, COBPEMEHHbIN BU3YaAbHbIW CTUAb U TLLATEALHO NOAOOPAHHAA MOAEAL
NO3BOAMAM OPEHAY CO3AATb CUABHBIW U 3aNOMUHAOLLMIACA 06pa3.

2) Diesel — uTanbfiHCKaa AM3alHepcKas KOMNaHWUA, a Takke TOproBas Mapka MOAHOM
OAEXAbl U aKceccyapoB AeHUM-HanpaBAeHUA. OCHOBAH UTAAbSIHCKMM npeAnpuHUMATeremM PeHLo
Pocco B 1978 roay. ®unocodus bpeHaa 6asupyetca Ha LEHHOCTAX CBOOOABI, yBEPEHHOCTH B cebe U
OpurMHanbHoctu [17].

Diesel, n3BeCTHbIA CBOMM NPOBOKALMOHHBbIM M HECTAHAAPTHLIM MOAXOAOM K MOAE M
pekname, ¢ TyareTHoi Bopoi «ONLY THE BRAVE» npeAcTaBASIET MUHTEPECHBIH NPUMEP UCNOAb30BaHUA
obpa3sa, nepekauKaroLerocs ¢ MUGpOAOTMUECKUM repoeM AaBUAOM, HO B KOHTEKCTE COBPEMEHHOM
MyXecTBeHHOCTU U ByHtapctBa [18]. HasBanue «ONLY THE BRAVE» 3apaeT TOH BCeW KOHUENUWUM
apomarta. OHO roBOPUT 0 TOM, UTO 3TOT NappOM NPeAHa3HAUEH AAA MY)XXUUH, KOTOpbIe He 60ATCA ObiTh
co60M#, oTCTauBaTb CBOM YOEXKAEHUS U UATU NPOTUB TeUeHUs. KoHuenuus - 310 COBPeMEHHbIN BOUH,
KOTOpbIH He HYXAAEeTcA B AOCNexax U OPY)XXMH, er0 CMAA - B €r0 XapaKTepe U YyBEepeHHOCTH B cebe.
AMUO peknambl - ApeBHerpeveckuii 6or AaBMA, KOTOPbIW W3BECTEH CBOMMW My3blKaAbHbIMH
CNOCOOHOCTAMMU. Y repos CKyAbNTypbl MAaKCMMaAbHO HanpsXXeHO BHUMaHWe. AM3aiiH (raKoHa
ABASIETCA OAHMM M3 CaMblX Y3HaBaeMblX B napdoMepuu. OH BbINOAHEH B pOpME CKATOro Kyaaka,
CUMBOAM3UPYHOLLErO CUAY U MyXecTBO. 06pa3 AaBupa B «ONLY THE BRAVE» -3T0 CUMBOA TOT0, UTO
repou3mM BO3MOXXEH He TOAbKO B MUdaXx U AereHAaX, HO U B NOBCEAHEBHOM XU3HU. HacToAwan cuaa -
He B GM3MUeCKOM NPEeBOCXOACTBE, a B KPENOCTH AyXa U TOTOBHOCTU NPOTUBOCTOATbL AOObLIM BbI30BaM.
Apomar accouuMmupyetca ¢ CUAOM, YBEPEHHOCTbIO B ce6e U roTOBHOCTBIO K Bbi30BY, YTO AEAAET €ro
NPUBAEKATEAbHBIM AN MY)KUMH.
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CpaBHuBaa apomatbl «Olympea» u «ONLY THE BRAVE», MOXHO BbIAGAMTb KAIOYEBbIE
pasavuus B UX KoHuenuuax. «Olympea» ctpout 06pa3 Ha nNpAMON OTCbIAKE K APEBHErpeueckoin
6orMHe, UCNOAb3yA KAACCMYECKME CMMBOAbI (AABPOBbLIA BEHOK, 30A0TO) U CO3AaBas OLUyLLEHUE
POCKOLWIM, M30PAaHHOCTH W 6OXECTBEHHOW CUAbl, YTO 00elaeT XeHWUHe TpaHchopMauul B
yBepeHHylo nobeputenbHuly. B npotuBononoxHoct atomy, «ONLY THE BRAVE» aneaupyet K
BHYTpeHHeMy OYHTy U cune uepe3 obpa3 AaBUAQ, UCNIOABL3YA COBPEMEHHDBIN U arpeCCUBHbLIA CUMBOA
- CKaTbld Kynak. Ero smouuoHanbHOe BO3AEWCTBME HanpaBAEHO Ha NPo6yXaeHHe B MyXUuHe
CMENOCTH, FOTOBHOCTU K AEHCTBUIO U YBEPEHHOCTH B TOM, YTO OH MOXET UBMEHUTb MUP, WAl CBOUM
nyTém.

MpoBeAEHHbIM CPABHUTEAbHbI aHAAM3 pPEKAAMHbIX KamMnaHMW W BO3AEHCTBUA Ha
notpebutens napdroMepHbIX BOA AEMOHCTPUPYET, YT0 MUDOAOTHUA, AAXKE B CaMbIX COBPEMEHHBIX
MHTEpnpeTauusX, NPOAOAKAET 0CTaBaTbCA MOLLHbIM UHCTPYMEHTOM B apCeHaAe MapKeTOAOToB. ITH
ABa apomara, XoT U COBEPLUEHHO Pa3Hble N0 CTUAID W LLeAEBOW ayAMTOPUM, YCNELLHO UCMOAL3YIOT
MUPOAOTHUECKUE MOTUBbI ANl CO3AAHMA  NPUBAEKATEAbHbIX 00pa3oB, TPAHCAMPYHOLLMX
onpeAeneHHble LLEHHOCTH U Bbi3blBAKOLLMX CUAbHbIA IMOLMOHAALHBIA OTKAUK.

MUceaepoBaHKE NOATBEPKAAET, YTO UCMOAL30BaHUE 3HAKOB, CHMBOAOB U MU(OB B pEKAaMe
ABASETCA 3P(PEKTUBHBIM MHCTPYMEHTOM (OPMUpPOBAHUA OPEHAOBOW MAEHTMYHOCTU, CO3AAHMA
3MOLMOHAAbLHOW CBA3M C NOTPEOMTEAEM U CTAMYAUPOBAHMA NOKYNATeALCKOT0 noBeAeHUs. OAHAKo,
AN AOCTHXXEHMA MaKCMMaAbHOTO 3d¢peKkta HeobXOAMMO TLLATEAbHO NMPOAYMbIBATb KOHLENUUKO
PEKAAMHOW KaMNaHWMW, YYuTbiBaTb OCOOEHHOCTM LEAeBOM ayAMTOPUM M aAaNnTUPOBATbCA K
COBPEMEHHbIM PeaAusam.
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Hay4HbI COTPYAHUK OTAEAA IKOHOMUKU

ApbIrecKuiA pecnybAMKaHCKUIA MHCTUTYT TyMaHUTapHbIX uccaepoBaHuii M. T.M.KepaleBa

Abstract. Today, we clearly see how the Russian corporate innovation market is changing.
Companies are no longer willing to simply experiment — they are striving to more accurately predict the
impact of implementing innovative solutions, adjusting strategies, and seeking more effective tools. However,
bottlenecks remain on the path to achieving results that require attention.

Keywords: corporate innovation, business risks, operational efficiency, sustainability.

Annomayusa. Ce2o01s Mol omuemaubo 6uoum, Kax MeHsemca poccutickutl polHOK KOpnopamubHbLx
unnoBayuil. Komnanuu yxe He eomoBv. npocmo 3KkcnepumeHmupobams — OHU CHIPEMAMCS mouHee
npoerosupobams agpchexm BHedpenus UHHOBAYUOHHBIX peuieHUT], KOPPeKmupyom cmpameeuu u uuyym
bosee sgppexmubrvie uncmpymenmsl. OOHAKO HA NYMU K Pe3yAbmamam no-npexuHemy ocmaomecs ysxue
Mecma, Komopbie mpedyom BHUMAHUAL.

KaroueBvoie croBa: xopnopamubrvie unHobayuu, OusHec pucku, onepayuonHas sggexmubrocs,
ycmotiuubocmo.

PoAb MHHOBaLWMIA B pOCCUICKMX KOpniopaLusx ycuauaetcs. 06 aToM CBUAETEALCTBYET TO, UTO
KOMNaHWU BCE aKTUBHEE PAcCMaTpMBalOT MHHOBALMU KaK 3HAUMMbIH (AKTOP CBOET0 pasBUTUA W
KOHKYPEHTOCNOCOOHOCTU, NepecmMaTpuBaOT MOAXOAbl, CTPaTerMM W METOAbl  YnpaBAEHUS
MHHOBALUAMM, aAANTUPYACh K HOBbIM YCAOBUAIM MAU U3MEHEHUID OCHOBHOW CTpaTerdu 6usHeca.
Takas KapTUHa rOBOPUT O TOM, UTO B 6OAbLUMHCTBE KOMNAHWA MHHOBALMOHHASA NOBECTKA HE TOAbKO
COXpaHseTca, HO U Habupaet Bec, AWLLIb HEMHOTWE OPraHW3aLUK NoKa UAYT NO NYTH CBOPAYUBAHUS
WHMUMaTMB. MHHOBauuu npuobpean cTpaTerMyeckoe 3HaueHWe, OAHAKO WX BHEAPEHHe Mno-
npeXHeMy CoOnpsHKEHO ¢ TPYAHOCTAMU. DOKYC MHHOBALMIA CMELLAeTcs 0T AOATOCPOYHbLIX HHULMATUB
K OnepaLmMoHHOM 3P GEKTUBHOCTU U TeHepaLLMi HOBOW BbIPYYKU B KDATKOCPOYHOM nepuoae. 1

WHHOBaLMKU OCTAKOTCA BaXHbIMW, HO MOAXOAbI K HUM CTaHOBATCA 6oAee OCTOPOXHBLIMM.
KatoueBbIM NpensTcTBUEM AN BHEAPEHUS MHHOBaLMI ocTaeTcs chabas BoBAeUEHHOCTb 6u3Heca -

1 «HOnKaTopbl MHHOBAUMOHHON AestenbHocTh: 2025» — HoBOCTU — WIHCTUTYT CTATUCTUYECKUX
MNCCNefoBaHUN N SKOHOMUKM 3HaHUI — HaunoHanbHbIN UCCneqoBaTenbCKUi YHUBEPCUTET «Bbicwas wkona
aKOHOMUKWM». https://issek.hse.ru/news/1015093288.html. (gata obpaweHusa 14.11.2025r.)
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ecA\M OM3Hec-3aKa3uMKW He BMAAT B HOBOBBEAEHMAX LEHHOCTH, 3alywatb 6HAKeTbl Ha
MHHOBALMOHHbIE NPOEKTbl CTAHOBUTCA KpakHe CAOXHO. B wuTOore MHHOBaLMM OcCTaloTCA
MHULMATMBAMMU OTAEAbHbIX IHTY3WacTOB, 6€3 peanbHOro npuopuTeTa B KoMnaHuu. Ha BTopom mecre
- HEAOCTaTOK GUHAHCUPOBAHMSA, UTO AOTMYHO B YCAOBUAX TEKYLLEr0 PLIHOYHOIO AaHAWadTa. OAHaKO
3T0T GaKTOp BO MHOTOM CBSi3aH C NEPBbIM: €CAU OU3HEC-eAMHULbI HE AEMOHCTPUPYHOT SAIBHOIO
cnpoca Ha WHHOBALMK, TO U PEcypcbl Ha HUX BbIAEAAKOTCA HeoXoTHO. UHTepecHo, yto 17,6%
KomnaHui BooOLLe He BUAAT 6apbepoB AN BHEAPEHWA MHHOBALMIA. BeposTHO, 3TO XapaKTepHO AA
KOMNaHUWA AMAEPOB, KOTOPbIE Y)X€ BbICTPOMAM YETKYI0 CUCTEMY NPOABMXEHWA MHHOBAUMA U
HayYUAUCb 3O PEKTUBHO AOHOCHTb LLEHHOCTb A0 BCEX YPOBHEW OpraHu3aLuu.

Ara 3pHEKTUBHON NOAAEPKKM MHHOBALMIA B KOPNOPALMAX KPUTUYECKU BaXKHO BOBAEUYEHHUE
PYKOBOACTBA. A KOMNAHMK, KOTOPbIE MOTYT HarAIAHO NPOAEMOHCTPUPOBATh BAMUSSHUE UHHOBALMM Ha
reHepauui0 BbiPYyUKH, 3HAYUTEALHO AErye MOAyYatoT GUHAHCOBYH) MOAAEPXKY, NOCKOAbKY OU3HEC
BUAMT NPAMYIO BbIFOAY OT UHBECTULMIA.2

B 2025 roay komnaHuK CTaBAT BO rAaBy yrAa NoBbiLeHUe onepauuoHHON 3G GEKTUBHOCTH,
YTO CBAI3aHO C TEKYLLEH 3IKOHOMUYECKOW HEonpeAeAeHHOCTbIO U 6onee 0CTOPOXXHBIM MOAXOAOM K
uHBecTULMAM. Tenepb WHHOBALMW yalle pacCMaTpPUBAKOTCA KakK WMHCTPYMEHT ONTUMU3aLMK
BHYTPEHHMX NPOLECCOB W MOBLILIEHUAA YCTOMYMBOCTM OU3HEca, a He TOAbKO KaK CpeACTBO
KOHKYPEHTHOH 60pbbbl MAM BbIXOAQ HA HOBble PbIHKW. TakoW NOAXOA NMO3BOASET KOMMAHUAM
MUHUMU3UPOBATL PUCKK M NOAYYaTb U3MEPUMBbIA IPHEKT OT BAOXKEHHDLIX pecypcoB. be3 akTUBHOro
3anpoca CO CTOpPOHbl 6u3Heca WHTepeca TOMOB HEAOCTATOYHO. [pU OTCYTCTBUM KOHKPETHbIX
MHULMATUB U NOTPEOHOCTEH CO CTOPOHbI GU3HEC-eAMHML, BHEAPEHWE MHHOBALMIA NO-NpeXHemy
CTaAkuBaeTcs ¢ 6apbepamu U AePUUUTOM GUHAHCUPOBAHMUS.

AWHaMMKA WHHOBALMOHHbLIX OHAKETOB HEOAHO3HauHa. [louTM NOAOBMHA KOMMNAHWM
YBEAMUMAU B1OAKET HA UHHOBALWMH, ewe 27,3% OCTaBUAU €10 Ha NPEXHEM YPOBHE, ELLE CTOAbKO Xe
HaobopoT cokpaTMAU PUHAHCUpoBaHHUe. TakuM 06pa3oM, HeAb3s TOBOPUTL 00 06LLE TEHAEHLMH —
KaXxaas KOMNaHua No-CBOEMY pearupyet Ha TeKyliue Bbi30Bbl U BO3MOXHOCTH. Takoi pa3bpoc B
NnoAXoAaX K QUHAHCUPOBAHMIO WHHOBALMWA CBMAETEALCTBYET O pPa3AMuMAX B CTpaTerusix U
Np1opu1TETaX KOMNAHWIA: OAHU BUAAT UHHOBALMM KaK MHCTPYMEHT POCTa U KOHKYPEHTOCNOCOOHOCTH,
APYrHe BbIHYXAEHbI OrpaHMUYMBaTb MHBECTULMKU B YCAOBHUAX HeonpeAeAeHHOCTH. Takke BecbMa
BEPOATHO, YTO OHOAKETHI COKPALLAKOTCA B TEX KOMNAHUAX, TA€ OTCYTCTBYET NOAAEPXKKA CO CTOPOHbI
6M3HEeC 3aKa34YMKOB W HET AOKa3aHHOW 3G PEKTUBHOCTH MHHOBALIMA.

MupoBbie TeHAEHLMM OOAKETUPOBAHUA MHHOBALMA OAM3KM K POCCHIACKUM. AOAS
KOMNaHUM, NAAHUPYIOLLUX YyBEAHUEHHe OopkeTa Ha MHHOBALUMK, CHU3UAACh (€ 55,2% po 38,7%), a
0XXMAAHLLMX COKpaLLEHUA cTano bonbLue (¢ 7% A0 26%). B T0 e BpeMs BbIpOCAA AOAS OPraHU3aLMK,

2 /IHHOBaLMOHHbII MeHeL)KMeHT: y4ebHoe nocobue / W.I'. CanumbsHoBa, V.P. BannaxmeTos; nog,
obLeit pen. A-pa 3KOH. Hayk, npod. A.l'. beagyaHon. 2-e n3g., gon. n nepepad. — Cl16.: M3p-so Cr6ray,
2023.-265c.
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NPOrHO3UPYHOLLUX COXpaHeHHe bropxeTa Ha npeXxHeM ypoBHe (¢ 23,8% a0 35,2%). Takaa AMHAMUKA
MOXET ObiTb CBfi3aHa C paHee 0003HaueHHOW NPOOAEMON: KOMNAHUKU CTOAKHYAUCb C CUTyalMen,
KOrAa WHHOBALUMOHHbIE UHULMATUBbLI OCTAKOTCA HA YPOBHE MUAOTHbLIX NPOEKTOB U HE AOXOAAT AO
39KOHOMMYECKOr0 3d¢ekta. IT0 BbIHYKAAET HEKOTOpPble OpraHU3auuMu CoKpawatb MAU He
yBeAuuBatb 610 KETbI, BOCNPUHMMAA UHHOBALMK KaK NOTEHLMAABHO PUCKOBAHHbLIE PACXOAbI, @ HE
MHBECTULMKU C rapaHTMPOBaHHOW OTAauei. Moxoxas kapTMHa Habaopaerca u B Poccuu, rae
HepaBHOMEPHOCTb UHAHCUPOBAHMA UHHOBALMIA OTPaXKaeT pa3Hyto CTeneHb FOTOBHOCTH KOMNaHWi
K pUCKaM 1 cnocobHOCTb peanbHO BONAOLLATL MHHOBALMK HA NPAKTHKe.3

WHHOBauUWK 0CTaKOTCA BaXKHLIMMU, HO MOAXOAbI K HUM CTAaHOBATCA 60Aee 0CTOPOXHbIMHU. Ton-
MeHEe/AKMEHT OOAbLUMHCTBA KOMNAHWKW NPOAOAKAET aKTUBHO WMHTEPECcOBaTbCA MHHOBALMUAMM,
0AHaKo GOKYC BHUMaHUA cMellaeTca. B yCAOBUAX 3KOHOMUYECKOK HeonpeAeAeHHOCTH KOMNaHUK
HauMHaIOT OCTOPOXHEe MOAXOAMTb K MHHOBALMOHHBLIM WHULMATMBAM, ualle KOHLEHTPUPYACb Ha
NpoeKTax C NpeAcKasyeMbiMM M ObICTPbIMKM pe3yabTaTaMM, peXe Bblbupas pUCKOBaHHbIE
AOArOCPOYHbIE HanpaBAeHUA. YacTb OpraH13aLmii YCUAMBAIOT POAb MHHOBALUMW B CBOEHW CTPaTEru 1
CTPeMATCA UCMOAL30BaTh MUX KaK ApaiBep poCTa M NOBbILEHUA KOHKYPEHTOcnocobHoCTU. Apyrue
KOMNaHWK NepeocMbliCAMBAIOT NOAXOABI, NepecTpanBas NPoOLECCH U MHCTPYMEHTbI TaKUM 06pa3om,
YT06bI MUHUMU3UPOBATL PUCKHU U NOBLICUTbL ONEPALUOHHYI0 IPHEKTUBHOCTD.

MoXHO caenaTb BbIBOA, YUTO B YCAOBUSIX HEONpeAEAeHHOCTH U AOPOrOBU3HbI pecypcoB
Kopnopauuu npeAnoYMTaoT OCTOPOXKHbIE, paLUOHAAbHbIE U MAaKCUMaAbHO NPAKTUYHbIE NOAXOAbI K
MHHOBaUMAM. KOMNaHMM HapawMBalOT BHYTPEHHIO 3KCMEPTU3y NO MHHOBALMAM, a OHOAXKETbI
NOKa3bIBalT pa3HOHANpaBAEHHYID AMHamMMKy. Ha pbiHke HabaopaeTcs pa3HOHanNpaBAEHHas
AWHaMMKa B NOAXOAAX K MHHOBALMAM: YacTb KOMNAHUKA PACLLUMPAIOT UHHOBALMOHHbIE KOMAHABI U
YBEAMUMBAIOT OHOAXKETbI, MOAYEPKUBAA CTPATErMYecKyld POAb WHHOBAUMKA AN COOCTBEHHOrO
passutus. Apyrue opraHu3auuu, Hao60poOT, COKPALLAT PacXoAbl U NMPOABAAIT OCTOPOXHOCTD,
cTapasicb MMHMMHU3UPOBaATb PUCKU B YCAOBMAX BbICOKOW HeonpepeneHHOCTU. BeposiTHee Bcero,
COKpalieHe GUHAHCMPOBAHUA U KOMaHA NPOUCXOAUT UMEHHO TaM, FA€ MHHOBALMOHHbIE MPOEKTLI
He AEMOHCTPUPYIOT ABHOM NPAKTUYECKOW NOAb3bl, a OU3HEC-3aKAa3UYMKN HE 3aUHTEPECOBaHbl B UX
peaAv3auuu. B KoMnaHusx Xe, rAe UHHOBALMK NOKa3biBAKOT OYEBUAHYIO 3G PEKTUBHOCTL U UMEIOT
CHUAbHYIO OU3HEC-MOAAEPXKKY, NPOAONKAETCA HapalMBaHWe WHBECTULMIA U KOMaHA, uTo elwe pas
NOAYEPKMBAET 3HAYUMOCTb BHYTPEHHEro CNpoca M AOKa3aHHbIX Pe3yAbTaTOB AAAl YCTOMYMBOIO
pa3BUTUS UHHOBALMOHHOK aKTUBHOCTH.

B 60AblUMHCTBE KOMNAHWIA MMEHHO TOM-MEHEeMKMEHT b6epeT Ha cebf GYHKLMIO OLEHKHM
30PEKTUBHOCTY MHHOBALMK, NMOCKOAbKY OH valle BCEro NPUHUMAET pelleHue O AaAbHerllem
¢duHaHcupoBaHuu. OAHAKO 3HaAuuTeAbHasa AOAA KOMNaHWM (37%) Takke NPUBAEKAET K OLEHKe

8 KopropatueHble NHHOBaLK - TpeHAab! " NPOrHo3bl 2025 roga.
https://ibmedia.by/news/korporativnye-innovatsii-trendy-i-prognozy-2025-goda/. (nata obpalleHus
16.11.2025r.)
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3aKa3uyMKOB — TeX, KTO HENOCPEACTBEHHO GOPMUPYET 3anpoc U NOAYYAET pesyAbTaT, YT0 AOrMYHO,
YuuTbIBan UX NPAMOI UHTEPEC B NPAKTUYECKON LLEHHOCTU MHHOBALMA. Pa3Hu1LLa MeXAY NOAXOAAMMU
TON-MeHeAKMEHTa U 3aKa3uMKOB MOXET CO3AaBaTb PACXOXAEHHUE B OLEHKaX: PyKOBOACTBO 6oAbLue
cpOoKycMpOBaHO Ha CTpaTernueckux U GUHaAHCOBLIX NOKa3aTeAsX, a 3aKa3uMKU — Ha NPaKTUYECKOM
NPUMEHEHUH U yA0OCTBE pelleHUA. ITO MOAYEPKUBAET BaXHOCTb YUYUTbIBATb MHTEPECHI Pa3HbIX
CTOPOH NpU OLEeHKe WHHOBauuih. Ha TpeTtbeM MecTe ¢UHAHCOBbIE AenapTameHTbl, 06blYHO
OLIEHUBAIOLLME MHHOBALMM C TOUKHU 3PEHUA OKYNaeMOCTH U 3IKOHOMUYECKOW Lieneco0bpa3HOCTH.

WHHOBauMKM B Koprnopauusx 4acto OCTalTCA Ha YPOBHE TEOPUM WU PEAKO AOCTUratoT
NPaKTUYeCKOro BHEAPEHUA C OUEBUAHBIM IKOHOMUUYECKUM 3 PeKTOM. Ton-MeHeAHKMEHT, He BUAA
OLLYTUMBbIX pe3yALTaToOB OT UHHOBALMOHHbIX UHULIMATUB, HAUMHAET COKpaLLaTb UAK NepecMaTpuBath
OoOAXETbI, YTOObI MWHUMM3MPOBATb PUCKU. AOMOAHUTEABHBIM (GAKTOPOM, YCUAMBAIOLWUM 3Ty
TEHAEHUMIO, ABAAETCA 3KOHOMMYECKAs HecTabMAbHOCTb M HEONpPeAeAeHHOCTb  PbiHKa,
3actaBrtowpme 6usHec 6GoAee OCTOPOXKHO MOAXOAMTb K pacnpeAereHUio cpeAcTB. [MonoBMHa
KOMMNaHUW OPUEHTUPYETCA B NEPBYI0 0YepeAb Ha OnepauuoHHbIe METPUKU — CHXKEHUE 3aTpaT WA
nosbiweHne 3GPeKTMBHOCTH npoLeccoB. Ha BTOpom mecte UAYT GMHAHCOBLIE NOKa3aTen BPOAE
ROI(k03¢pdMUMEHT OKYNaeMOCTH UHBECTULMIA) U POCTA BbIPYYKU OT HOBLIX MPOAYKTOB. lpumepHO
17% oTCAEXKMBAKOT KOAMYECTBO WHHOBALMOHHLIX NMPOEKTOB, a AULIb Manas 4actb (0Koao 3%)
obpawiaer BHUMaHKe Ha KOHBEPCUIO YCMELIHbIX MHALUATUB. ITO FOBOPUT O TOM, UTO BOABLUIMHCTBO
npeAnoYUTaeT OLEHMBATb MHHOBALMK Yepe3 NpU3My ONTUMU3ALUMU YKe CyLLecTBYIOLMX busHec-
npoueccoB U NPAMOW GUHAHCOBLIA Pe3yAbTaT, B TO BPEMSA Kak aHaAW3 KayectBa W «yCMeLIHOCTU»
NPOEKTOB eLle He CTaA MacCOBbIM MOAXOAOM.

Mo aanHbIM Deloitte, B 6bicTpopacTyLiMx kKoOMnaHUAX UHAHCOBbIE AeNapTaMEHThbI 3aYacTyio
UrpalT aKTUBHYI0 POAb B pa3BUTMM MHHOBaUMK (45% npotuB 30% B CpeAHEM MO PbIHKY), uTO
pa3pywaeT cTepeoTMn 0 TOM, YT0 GUHAHCUCTbI 3a60TATCA TOAbKO O CHWXeHuM 3atpar. Ewe opHa
0C00EHHOCTb TaKUX OpraHuW3auuii — Gonee paBHOMEPHOE pacnpeAeneHUe OTBETCTBEHHOCTH 3a
MHHOBALMKU NO BCEW CTPYKType KOMnaHWKU. Cpeau pecnoOHAEHTOB, CYUMTAIOLMX CBOK KOMMAHMWIO
AMAEPOM B UHHOBALUAX, 50% OTMETUAM, UTO MHHOBALIMK KYPUPYIOTCA pasHbIMU NOAPA3AEAEHUAMM,
TOrAQ KaK B CpeAHeM 3TOT NnoKasaTeAb COCTaBASIET BCEro Tpetb. Kpome Toro, B 3TUX KOMNAHUAX
cTpatermyeckue OyHKUMM ualle YyyacTBYIOT B MNPOABWXEHUM WHHOBauMW. WccaepoBaHUA
NOKa3blBaKT, YTO KOMNAHUKU C Pa3BUTON CUCTEMOM MHHOBALMIA 3HAUUTEAbHO yale (50% npotus
39%) ycTaHaBAMBAIOT YETKUE LIEAU U U3MEPAIOT CBOIO CMOCOOHOCTb NpeBpaLLaTb MAEU B NPOAYKTLI.
OwnbKka — oueHMBaTb paHHWE MHHOBALMW MO TEM )Xe METPUKAM, UYTO WU 3peAble NMPOAYKTbI.
TpaAMUMOHHAA OueHKa GUHAHCOBBLIX PE3YAbTAaTOB UMEET CMbICA TOALKO TOrAQ, KOrA@ WHHOBALMUA
AOCTaTOYHO pa3BMAACh U NEepeLLAa B CTAAMI0 MacluTabupoBaHua.*

4 XypsikoBaO.lO. MogenvpoBaHue HeNMHERHOW OWHAMUKA B WHHOBALWMOHHON OesTenbHOCTU:
MeTogonorus, TeHgeHuun, nporHosbl / O. KO. Xyasikosa // COBPEMEHHbIE acneKTbl Pa3BUTUS SKOHOMUKA 1
ropucnpygeHumnmn: MoHorpadus: [cO0pHUK cTaTer] / MexXayHapoOHbll LEHTP Hay4YHOro COTpygHMYecTBa
«Hayka n npocelleHue». — Nensa: MUHC «Hayka n npocselleHne», 2025. — C. 68—80.
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KatoueBble MOAXOAbI K MHHOBALMOHHLIM CTapTanam.

1. OcHoBHble ApaiBepbl MHHOBALUMA: MHULMATMBA WCXOAMT OT Ou3Heca. AaBHbIMM
3aKasuMkamu U ApaiiBepamMu WHHOBALMWA B KOMMNAHMUAX BbICTynawT OU3HEC-NOApPa3AeAeHHS,
KoTopble OAMXE BCEro HaXOAATCA K PbIHKY W HENOCPEACTBEHHO OTBEYAlT 3a KOMMeEpYeckue
pe3yAbTaTbl. BO MHOIMX cAyyasx UHMUMATUBA UAET Cpa3y OT HECKOAbKUX KOMaHA, OTpaXas Kpoce
(QYHKLMOHAAbHbIA NOAXOA K peaAusauuu HoBLIECTB. Pexe KAoYeBbIM MHMLMATOPOM CTAHOBUTCA
reHepanbHbld AMPEKTOP, U NPAKTMYECKU HUKOTAQ WMHHOBALUM He 3apOXAAOTCA B CEPBUCHbLIX
noApa3AeAeHusaAX.

2. MeTpuku 3OGEKTUBHOCTU: OT MHHOBALMIA XAYT KOHKPETHLIX Pe3yAbTaToB AAA OM3Heca.
BoAbLIMHCTBO KOMNAHWUM OLLEHMBAIOT 3G PEKTUBHOCTL MHHOBALMIA, OPUEHTUPYACH HA ONEPaLMOHHbIE
U ¢pUHAHCOBbIE MOKa3aTeAW: CHUXKEHUe 3aTpart, NoBbllEeHUEe NPOAYKTUBHOCTH NPOLLECCOB, a TaKKe
npamor GMHAHCOBLIA pe3yAbTaT, Hanpumep, ROl MAM pOCT BbIpYUYKH. ITO NOATBEPXKAAET TEKYLUUIA
NoAXoA 6u3Heca, KOTOpbli NPEANOYMTAET NOAYYATb OT UHHOBALIMIA KOHKPETHYI0, U3MEPUMYIO BbIFOAY.

CeropHsi pMHAHCOBAA OTPACAb ABAIETCA BbICOKOKOHKYPEHTHLIM PbIHKOM, FAe UAET 6opbba
3a KAMEHTa, ero npuBAeyYeHue U yaepxaHnue. Korpa ad¢peKTUBHOCTb TPAAMLIMOHHBIX MAPKETUHIOBbIX
METOAOB CHWXAeTcd, TEXHOAOTUYECKUE WHHOBAUMW CTAHOBATCA [AABHbIM  MHCTPYMEHTOM
KOHKYPEHTOCNoCcoOHOCTH. [puuem BbIUTpbIBAET TOT, KTO NEPBbIM CNOCOOEH Ha NPaKTUKE NPUMEHSATb
MHHOBALMU B CBOUX OU3HEC-NPOLLECCAX U KAMEHTCKUX CEPBUCAX, YTO BCETAA CONPSHKEHO C BbICOKUMMU
pPUCKaMM HeycnewHoCTH U HeoOXOAUMOCTLI) CAEAOBATb CTPOFMM PEryAaTOpHbIM TpeboBaHUAM.
MostoMy KopnopaTuBHble MHHOBATOPbl - 3TO HACTOALIME repou-npodeccuoHanbl, obraparowme
pa3HOCTOPOHHEH IKCNEPTU30M, LIMPOKUM KPYro30pOoM M CMEAOCTbI0 3anyckaTb U AOBOAMTL AO
pe3yAbTaTa Takue aKkcnepuMeHTbl. ECAM roBOpUTL NPO MHCTPYMEHTbI UHHOBALUUM, TO 3GPEKTUBHO TO,
YTO NOMOraeT He NPOCTO U3yyaTb PbIHOK, MOHUTOPUTbL TPEHABI U GOPMUPOBATL CTPATErMH, a ObICTPO
peaAu3oBaTb HaMAEHHble MHTEpPEeCcHble MAeU B Ou3Hec. IT0 MoOryr ObiTb Kak WHBECTUUWKU B
COOCTBEHHbIE MHHOBALMOHHbIE Pa3paboTKK, TaK U UCNOAL30BaHUE FOTOBbLIX TEXHONOTHIA U pELLEHUH,
CO3AAHHbIX HA PbIHKE APYTUMU KOMNAHUAMMU.

OcHoBHOI dopmaT B3aMMOAEWCTBUSI KOPMOpauMin CO craptanamu — OnAata MUAOTHbIX
npoektoB (31,1%) nav nokynka rotoBbix ycayr (31,8%). Takoi NoAXoA OTpaXaeT NoKa HEBbLICOKYHO
cTeneHb 3pPeAocTY KOMNaHMW B WHHOBALMOHHOW AEATEAbHOCTM: OM3Hecbl uvaule BblOUpaioT
KPaTKOCPOUHbIE U MEHEE PUCKOBAHHbIE HOpMaThI, HE NepexoAsa K 6oaee raybOKUM U AOATOCPOYHBIM
dopmam naptHepcTBa. UHTErpaLma MUHHOBALMOHHBIX pelleHuin B 6U3HEC-NpoLecchbl Ha NOCTOAHHOW
ocHoBe BcTpeyaerca pexe (20,5%), a npuobpereHre pAoAM B cTapTane UAU cAenku M&A Bbibupatot
13% komnaHuii. Mpu BbibOpe BHEWHMX NapTHEPOB Ha 2025 rop KOMNaHWKU Pa3sAEAMAMCh Ha TpU
OCHOBHble rpynnbl. HanboAbLIWIA MHTEPEC Bbi3bIBAOT KPYNMHbIE UTPOKK (24,4%), Takne kKak DPUU un
CKOAKOBO, a TaKXe rocypapcTBeHHble CTPYKTYphl (24,4%), Bkatoyas MUK n MHHONoAKC. 310 roBOpUT
0 TOM, yT0 6M3HEC BUAMT B 3TUX NapTHepax HaAEXHOCTb, KOMNETEHUUU U AOCTYN K NepeAoBbIM
TEXHOAOTMAM. NOKaAbHbIE UTPOKU (22%) TaKke 3aHUMAIOT 3HAUMTEABHYIO AOAID, UTO YKa3bIBaeT Ha
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UHTEpEC K TMOKUM peweHuaM. KomnaHuu cTpemaTca K cbanaHCHpOBaHHOMY MOAXOAY B Bbibope
NOAPAAYMKOB: C OAHO#H CTOPOHbI, OHU AOBEPSAIOT KPYNHbIM KOMNAHWUAM C MHOTOAETHEN IKCIEPTU3O0H,
HO C APYrol — aKTUBHO paboTatoT ¢ HeOOALLIMMU KOMNAHUAMM, KOTOPbIE NPEANOAOXKUTEABHO MOTYT
paboTatb ¢ MEHbIIMMU 61OAKETAMU HA TOUEUHbIE 3apAauu.5
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KaHAMAQT 3KOHOMMYECKUX HAYK, BEAYLLMIA HAayYHbIA COTPYAHUK OTAEAQ IKOHOMUKH
Apbireiickuii PecnybankaHckuii UIHCTUTYT rymaHHTapHbIX UCCAeAOBaHMi uM. T.M.KepalueBa

Abstract. Digitalization processes are an integral component of modern society, determining the
level and direction of its socioeconomic development. It is advisable that digital development be managed not
only at the national level, but also at the regional level. In Russia, the level of digitalization varies significantly
across regions and depends on both the region's overall socioeconomic status and the demand for digital
technologies. The region's digital development policy has a strategic focus and is designed to improve the
population's well-being, strengthen the economy's competitive position, and advance economic management
to a qualitatively new level. Focusing policy on proportionally aligning supply and demand for digital
technologies is possible through the implementation of a set of mechanisms to support businesses and the
public in the development, implementation, and deployment of digital technologies, as well as the creation of
institutional conditions for digital processes.

Keywords: spatial development of territories, digitalization, digital inequality, digital
transformation, region.

Annomayus. [poyeccet yugppobusayuu A6AA10MCA HeOMOCAUMBIM KOMIOHEHITIOM COBpeMeHH020
obujecmba, onpedeasiiom  ypobeHv U  HANpABAeHUA €20  COUUAALHO-IKOHOMUYECKO20 — pasbumus.
Leaecoobpaswo, umobst ynpabaerue yugpobvim pasbumuem ocyuyecmbasi0Cs He MOABKO HA HAYUOHAABHOM
ypobue, HO u Ha Ypobue omoeavHbix peeuoHoB. B Poccuu ypobenv yugppobusayuu cyujecmbento
PASAUHAEHICA 10 PeUOHAM U 3aBUcUm Kax om o0ujeeo coyUasbHO-IKOHOMUMUECKO20 CIAMYCA PeeuoHa, max
u om cnpoca Ha yugpoBuie mexHoroeuu. Iloaumuxa uyugppoboeo pasbumus peeuoHa umeem
cmpamezudeckyio HanpabienHocms U npusbama obecneuums nobviuieHue YpobHsa 064a20c0CNOAHUA
HACeACHUS, YCUACHUEe KOHKYPEHTHBIX NO3ULULL SKOHOMUKU U 1epexo0 HA kauecmbeHHO HOBYI0 cryneHs
npooBunymoeo ynpabrenus sxoHomuxon. Opuenmayus NOAUMUKU HA NPONOPYUOHAAbHOE Buicmpaubaniie
cnpoca u npedAoxenus Ha yugpoboie mexHos0euy 603MOKHA NYHeM Peatusayu KOMNAEKCa MeXaHusmos
noddepscku OusHeca u HaceAeHus npu paspabomxe, Buedpenuu u 3adeticmobobarnuu yugpobvix mexHoA02ull,
a maxoke co30aHUA UHCTUTHYYUOHAABHBIX YCAOBUL YUudpoBbix npoyeccob.

KaroueBvte caoba: npocmpancmbennoe pasbumue meppumoputl, yudpobusayus, yugppoboe
HepabercmBo, yugpobas mpancghopmayus, peeuoH.

LUudposas paHchopmaLus ABAIETCA OAHUM U3 KAOUEBbIX paKTOpOB, ONPEAEAAIOLIUX MYTH
pa3BUTUSA COBPEMEHHbIX 3KOHOMUUYECKUX CUCTEM HA TAOOGAAbHOM, HALLMOHAALHOM U PETMOHAABHOM
ypoBHAX. pPOHUKHOBEHHE UUPPOBLIX TEXHOAOTUW B AEATEAbHOCTb XO3fMCTBYHOLMX CyObEKTOB
OTKPbIBAET 3HAUMUTEAbHbIE BO3MOXHOCTM AAA MOBbIWEHUA WX 3IOPEKTUBHOCTH WX paboThbl,
onTUMMU3aLnK OU3HEC-NPOLLECCOB, PAacLUMPEHMUSA PIHKOB U YKPENAEHUA KOHKYpeHTocnocobHocTH. Ha
MaKpo- M Me30YPOBHAX COBOKYNHbIA 3QPeKT OoT uMPpPOBM3aLMM OpraHusauuii cnocobeH
CTUMYAMPOBATb 3KOHOMMYECKWI POCT, cnocobCTBOBaTb HHHOBALMOHHOMY PA3BUTUIO TEPPUTOPUIA U
NOBbLILLIEHUIO KAaUeCTBa XU3HU HaCeAeHuA.
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OaHako B Poccuiickon Pepepauuu, xapaKtepusyoweinca 3HauMTenbHoW TepPUTOPUAAbHOM
NPOTAXEHHOCTbI U CYLLECTBEHHBIMU UCXOAHBIMU COLMAALHO-IKOHOMUYECKUMU Pa3AUUUAMU MEXAY
ee cybbektamu, npouecchbl LMGPOBU3ALUU NPOUCXOAAT KpalHe HEPaBHOMEPHO. 3TO NPUBOAUT K
BO3HMKHOBEHUIO M YIAYOAEHUI0 UMPPOBOr0 HepaBEHCTBA - CyLIECTEHHOW AUPdepeHuUauuu
PErMoHOB N0 YPOBHIO OCBOEHUS U UCMOAb30BAHUA LMGPOBLIX TEXHOAOTUIA KaK HacereHUeM, Tak U
KoMnaHuaMK. Takoe UMOPOBOE HEPABEHCTBO FABAAETCA CEPbe3HbIM MNPEnATCTBUEM Ha MNyTH
cbanaHCMPOBAHHOIO NPOCTPAHCTBEHHOTO PA3BUTUA CTPaHbl, OFPAHUYMBAET BO3MOXHOCTU NMOAHOW
peaAM3auMu HaUMOHAABHOrO 3KOHOMMWYECKOT0 MOTEHUMana M CHWXKaeT 3PpHEKTUBHOCTb
rocyAapCTBEHHbIX NPOrpaMM, HanpaBAE€HHbIX Ha LU POBYHO TPaHCHOPMALMIO.

CyLuecTBytoLiMe NOAXOAbI K OLEHKE perHoHaAbHOM LU poBU3aLMmM 3a4acTyto poKycupytotca
Ha OTAEAbHbIX acnekrax, TakMUX Kak pa3BUTUE TEAEKOMMYHUKALMOHHOW WHOPACTPYKTypbl,
NoBbILEHKE YPOBHSA LUPPOBOH rPaMOTHOCTUA HaceneHus. XOTA 3TU NoKa3aTenu, 6e3yCAOBHO, BaXHbl,
HO OHM He BCErpa AT KOMMAEKCHOE U 06bLEKTUBHOE NpeACTaBAEHHE 0 TAYOUHE NPOHUKHOBEHUS
LMPOBLIX TEXHONOTHI HEMNOCPEACTBEHHO B AEATEABHOCTb OPraHU3aLMK, CO3AAIOLLUX AOOABAEHHYHO
CTOMMOCTb U 3KOHOMUUECKUI NPOrpecc B CBOMX peruoHax.b

B ycnoBuAX uMPpPOBU3ALUM IKOHOMUKU POCCUHCKUE PAOHbI BCTPEYAIOTCA C PasAMUHbIMU
Bbl30BaMU B pa3BUTUM CBOEW NPOCTPAHCTBEHHO-0TPACAEBOM CTPYKTYPbl. OAHOK U3 NepBOCTENEHHbIX
3apau ABASIETCA YMEHbLIEHME MEXPErMoHaAbHbIX PACXOXAEHWH B COLMUAAbHO-3KOHOMUUYECKOM
pa3ButMu cybbektoB Poccun. PepepanbHOe M peroHaAbHOE NMPaBUTEALCTBO NMPUAAIOT 3TOMY
NpUCTaAbHOE BHUMaHKE, MOCKOABbKY AUCOanaHC MeXAY TEPPUTOPUAMU MOXET UMETb HEXXEAATEAbHbIE
3QdeKTbl AN IKOHOMUYECKOTO U COLMAABHOIO NOAbEMA CTpaHbl B LeAoM. Hanpumep, eCAu OAHM
peruoHbl 6yayT passuBatbcsi 6oAee ObICTPHIMM TeMNaMM, 3TO MOXET NPUBECTU K CHWKEHUHO
(GUCKanbHbIX NOCTYNAEHUH, HeOAAroNnpUATHOM COLMAAbLHOW 06CTAHOBKE U YCUAEHUHD MUTPALUOHHbIX
npoueccoB. Mo3ToMy HeManoBaXKHO pa3pabaTtbiBaTb U NPOBOAUTb NOAUTUKY, OPUEHTUPOBAHHYIO HA
COKpaLLeHUA YPOBHA MEXPErMoHaAbHON AUddepeHuUaLmn, B TOM YUCAE 3a CUET 3aAeHCTBOBAHUA
uMppoBbIX TexHoAorui. Hanpumep, uudpoBu3auMsi MOXET CnocoOCTBOBATbL  YAYULIEHUHD
OAArocoCTOAHUA )XU3HM HACEAEHWSi OTAAAEHHBIX TEPPUTOPUIA, MOAEPHU3aLUM NPOU3BOACTBA W
TPAHCNOPTHOM AOTUCTMKM, a TaKKe CHWXEHUI0 M3AEPKEK Ha peryaAmpoBaHWe perMoHaAbHOW
3KOHOMMUKOWA.

WUtoru peanusaumu rocypapCTBEHHOW CTpaTerMu pa3BUTMA TEPPUTOPUIA M npouecca
uMdpPOBOM IKOHOMUKM B PETMOHE UMEIOT TECHOE B3auMoAeincTBue. Liudposas akoHOMUKa aBASeTCA
OAHMUM M3 KAOYEBbIX GaKTOpPOB, ONpeAeAtolUX KOHKYPEHTHble NMpeuMylLecTBa TeppuTopuU B
coBpemeHHOM obuwecTse. 7

6 Beananos B.B., Bnacosa E.HO., MapueH J1.C., EcnHa O.W. PermoHanbHas noiuTka B KOHTEKCTE
CHUXXEHMS COLManbHO-9KOHOMMYECKOrO HEPaBEHCTBA CyO6beKTOB Poccuiickon depepaumm // SKoHOMMKA 1
ynpasneHue: npobnemsl, peweHus. — 2021. — Ne 3. — ¢. 62-69

7 Abpamos B.W., AHgpees B.[. AHannua cTpateruii Ldposoii TpaHchopmMauum permoHos Poccun B
KOHTEKCTE [OOCTVIXKEHNS HauMOoHanbHbIX uenen // Bonpocbl rocygapCTBEHHOrO W MyHULMNANbHOrO
ynpasneHus. — 2023. = Ne 1. —c. 89-119.
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Mpexae Bcero, pa3BuTUe UUGPOBOA IKOHOMMKM MOXET CnocoOCTBOBATL YAYYLLEHMIO
06wecTBEHHOr0 OAAronoAyuydss pPamMoHOB M YCUMAEHUKD YPOBHA  COLMAAbHO-3KOHOMMUYECKOTO
pa3sutUs. LUudpoBbie MHCTPYMEHTLI CnocobHbI 06ecneunBaTh CO3AaHUE HOBbIE Pabounx NO3uLUI,
obecneunBaTb poCT KauecTBa CEPBUCA U PE3YALTATUBHOCTb NPOU3BOACTBEHHBIX LIWKAOB. Bo BTOpYyIO
oyepeAb, pasBuTMe LUUOPOBOAN IKOHOMMKM MOXET CTaTb ApaiBepoOM  pPerMoHaAbHOro
3KOHOMMWYECKOro nporpecca. LiuppoBbie TEXHOAOrMM CMOCOOCTBYIOT MOBLILIEHUIO MOKa3aTeAew
NPOU3BOAUTEALHOCTH TPyAA U ONTMUMM3AUUM NMPOU3BOACTBEHHBLIX MPOLECCOB, YTO MOABOAMT K
pacliMpeHU0 NPOM3BOACTBA U POCTY pernoHanbHoro BBIl. B-Tpetbux, uudpoBbie TEXHOAOrMU
NO3BOASIOT COBEPLUEHCTBOBATb MHOPACTPYKTYPY U rapaHTUpOBaTh AOCTYNHOCTb 06CAYXMBAHUA AN
XuTenei Tepputopun. Hanpumep, pa3sutue LMPPOBLIX TEXHOAOTHA CTAMYAMPYET MOAEPHU3ALUID
MeAULIMHCKOTO 06CAY)XMBaHUA, 06pa3oBaTeAbHOTO NpoLecca, TPAHCNopTa U APYrMX HanpaBAEHMU
couuanbHo cdepbl. B-ueTBepTbix, pasBuUTHE LUPPOBOIA IKOHOMUKK MOXET NPUBAEYDb PUHAHCOBBIE
BAOXKEHUA B peroH. LiudpoBble TEXHOAOTUM ABAAKOTCA OAHMM M3 NEPBOCTENEHHLIX IAEMEHTOB,
BbIABAIIOLLMX MHBECTULMOHHYK) AKTMBHOCTb TepPPUTOpUM. Takum 06pa3om, UTOTM peanv3auuu
roCyAapCTBEHHOW CTpaTerM¥ pPerMoHaAbHOro pa3BUTUA W pacluMpPeHUe LUUPPOBOA IKOHOMUKK B
peruoHe HepaspbiBHO CBfi3aHbl W B3aMMO06ycAOBAEHbI. Pa3Butue UUGPOBOM IKOHOMWKU B
COCTOAIHMMW BbICTYMUTL B KauecTBe CYLLECTBEHHOr0 MeXaHW3Ma BbIMOAHEHMA 3aAay PErMOHaAbHOIo
pa3BUTUA U NOBbILLEHUA XXU3HEHHBIX YCAOBUA HACEAEHUS TEPPUTOPUU.8

B pesyabTate, uuppoBU3aLUA PerHoHaAbHbIX IKOHOMUK U pa3BuTUE LUGPOBON XKU3HU MOTYT
NPUBECTU K COLUANbHO-IKOHOMUYECKUX pe3yAbTaTaM B NPOCTPaHCTBE PErMOHOB, HaNpUmMep:

e MOAEPHM3ALMA NPOMBILAEHHbIX NPOLECCOB, NOBbLIWEHWE KAacca O0OCAY)XMBAHMA WU poOCT
3QEKTUBHOCTU PErMOHaAbHON IKOHOMMKMK, YTO MO3BOAMT NPEAOTBPATUTL CTPYKTYypHbIE
AWUCNPONOPLUK B pa3BUTUU TEPPUTOPUIA U NPOU3BOACTBEHHBIX CEKTOPOB PErHOHA;

e MOBbILEHUE AOCTYMHOCTU COLMANLHOW NOMOLUYM ANA BCEX KaTEropuii HaceneHus, BKAKOUas
AOAEH ¢ 0COOEHHOCTAMM 3A0POBbS;

e pa3BuTME LMOPOBOI 3IKOHOMMKM CNOCOOCTBYET CO3AAHUID HOBbIX pabouMx NO3ULMK,
COBEpLUEHCTBOBaHUE CTAaHAAPTOB 00CAY)XMBAHUSA U YPOBHA OHAArococToiHMA HaceneHus. Mpu
3TOM rocyAapCcTBO AOCTUraeT TOro Xe COLMaAbHO-9KOHOMUYECKOro adpdeKTa NoCpeACTBOM
CTpaTernyeckoro NAQHMPOBaHUA NPOCTPAHCTBEHHOTO Pa3BUTHSA;

e MHCTPYMEHT AAl HAAQXKMBAHUS B3aUMOAENCTBUA MEXAY FOCyAApPCTBOM M OU3HEC-Kpyramu, a
TaKKe MOBbILIEHUA AOBEPUS MEXAY BAACTbio M 00LWWECTBOM, a Takke NPOABHUXEHUS
NapTHEPCKUX OTHOLLEHHU;

e TMOBbIWEHWE KOHKYPEHTHbIX NPEUMYLIECTB TEPPUTOPUM 3@ CYET YAYUYLUEHUA KauyecTBa
cepBuca, yCUAEHUA 3G PEKTUBHOCTU IKOHOMUKU U pocTa pabouei NPOAYKTUBHOCTH.

8 Mwunbckas, E. A. Oco6eHHOCTM NPOCTPAHCTBEHHOrO pPAasBUTUS PErMOHOB B  YCNOBUSAX
dopmupoBaHua umgposon cpegbl / E. A. Munbckasa, O. H. HaymoBa, A. B. ®uHbKO // DKOHOMUKA 1
Mnpyctpusa 5.0 B ycnosusx HoBon peansHocTy (MHMPOM-2022): C60pHUK TPY[OB BCEPOCCUNCKON Hay4HO-
NMPaKTUYECKON KOHepeHUnn ¢ 3apybexHbiM ydacTuem, CaHkt-Metepbypr, 28-30 anpens 2022 ropa. —
CaHkT-lMeTepbypr: Monutex-Mpecc, 2022. — C. 320-323.
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Momumo 3toro, uMdpoBbIE TEXHOAOTMM MOTYT COAEHCTBOBATb MOBLILWEHUIO 3OPEKTUBHOCTH
roCyAapCTBEHHOr0 PEry\MpoBaHus, OPUEHTUPOBAHHOIO Ha TEPPUTOPUAALHOE Pa3BUTUE PailOHOB,
YCUAEHUIO NMPO3PAyHOCTU AEATEAbHOCTH annapara ynpaBA€HWUs, YTO CO CBOEW CTOPOHbI, MOXET
cnocobcTBOBaTb LMBMAM3OBAHHOMY pa3BuTMI0 obwectBa. OAHaKo, CAeAyeT NpPUHUMATb BO
BHUMaHHe, 4T0 UUPPOBU3aLUA B 3aBUCUMOCTH OT 0OCTOATEALCTB B3aUMOAEHCTBUA C CUCTEMaMU
BHELUHEro Mupa, MOXEeT NMPUBECTH K BO3HWUKHOBEHWUH) HOBbLIX COLMAAbHbLIX U IKOHOMMUUECKUX
BbI30BOB, TaKMX KakK LM(OPOBOE HEepaBEHCTBO, Yrpo3bl WHPOPMALMOHHOTO obecneyeHus u
npobaembl, CBA3aHHbIE C 3aLMTOW MHPOPMauuU. B cBA3KM C 3TUM, NPU NOCTPOEHUM CTpaTeruu
NPOCTPAHCTBEHHOTO Pa3BUTUA CAEAYET yUeCTb PUCKH, CBA3AHHBIE C LM POBLIM Npeobpa3oBaHUEM U
BblpabartbiBaTb MeXaHWU3Mbl, KOTOPbI€ CMOTYT 3aLUUTUTbL 00LLECTBEHHbIE MHTEPECHI, BU3HEC- KPYrOB
U CTPaHbI.

CAeayeT NOAYEPKHYTb CXOXECTb Pe3yAbTaToB NPOCTPAHCTBEHHOI0 pa3BUTUA C pe3yAbTaTaMu
dopmupoBaHua uUPpoBOM cucTembl. HauuoHaAbHasi NOAMTMKA  pa3BUTUA perMoHa MOXeT
CYLLECTBEHHO BAMATb Ha AOCTWXKEHWE FOCYAApCTBEHHbIX LEAeW B pa3AMUHbIX CEKTOpaXx, BKAOYas
HaUMOHAAbHYH 3aLIMLIEHHOCTb U MEXITHUYECKKe cBA3U. Hanpumep, 0XXMBAEHHE 3IKOHOMUYECKOH
CUTYyaLUHU HEKOTOPLIX PErMOHOB MOXET CHWU3WUTb YPOBEHb COLMAAbHOW TPEBOXHOCTU M MOAHATH
)XM3HEHHbIA YPOBEHb HACEAEeHMUA, YTO C ApPYroi CTOPOHbI MOXET COAEWCTBOBATb YNPOUHEHUIO
MEXHaLMOHAAbHbIX U MEXKOHGECCMOHAAbHbIX B3aUMOAEHCTBUI. Takum 06pa3om, NPOAYKTUBHOE
OCyLIEeCTBAEHWE MOAUTMYECKOro Kypca perMoHaAbHOr0 PasBUTUA MOXET NPUBECTU K OLLYTUMbIM
COLMAAbHO-IKOHOMUUYECKUM WU MOAUTUYECKUM P dekTam.?

Mpu u3yueHnn $akKTopoB, ONPEAEATIOLLUX COLUANLHO-IKOHOMUYECKHI POCT PETMOHOB, ObiAK
BbIIBAEHbl:  KAApOBblA  MOTEHUMAA,  MHHOBAUMOHHAA  AKTMBHOCTb,  MHBECTULMOHHLIH
NPUBAEKATEAbHOCTb,  LUUPPOBU3ALMA  IKOHOMWUKM, MPOMBIWAEHHbIA  pe3epB, YPOBEHb
6AarococTosiHUA U pa3BUTHE MHOPACTPYKTYpbl. AaHHblE acnekTbl B3aMMOYBfi3aHbl U OKa3biBalOT
BO3AEUCTBUE HA pPa3BUTHE TEPPUTOPUM KaK eAMHOr0 Komnaekca. Co CBOEW CTOPOHbI KaXAbli U3
BblLEYKA3aHHbIX 3AEeMEHTOB MOXET ObiTb NPEACTaBAEH CUCTEMOW CTAaTUCTMYECKMX NOKa3aTeAe,
NO3BOAAIOLLMX PACCMOTPETb UX HbIHELLIHEE NOAOXKEHWUE U TEHAEHLIMU Pa3BUTUA. ITO, B CBOID OYEpPEAD,
MO3BOAAET MPUMEHATb YKasaHHble ¢aKTopbl B KayecTBe YNpaBAAKOWMX NapameTpoB AAA
npeobpa3oBaHUA COLMAAbHO-3KOHOMUUYECKUX NPOLECCOB B PErMOHE.

AHanu3 TeKyLLeid CUTyaLUKU AEATEAbHOCTH PerMoHa AaeT BO3SMOXXHOCTb PACKPbITh CUABHbIE U
crnabble MOMEHTbI, €r0 Pecypcbl U NepcneKkTUBbI AAA MPOABWKEHUA M yNpaBAEHUA (aKTOpaMM,
CTUMYAMPYIOLUMMU 3TO pa3BuTMe. Onupasch Ha AAHHbIA aHAAW3 OLEHKM MOXHO pa3pabatbiBatb
aArOPUTMbl AEUCTBHIA U TAKTUKK N0 Pa3BUTHIO PEFMOHA, HaLleAeHHbIe Ha NPpeAOTBPaLLeHne Npobaem
U YCUAEHUE CBOMX MO3uuMiA. [ToaTomy, AAA 3G HEKTUBHOrO Pa3BUTUA MPOCTPAHCTBEHHBIX YYaCTKOB
Tpebyetca npoBeAeHUE CUCTEMATUUECKOH OLEHKU TEKYLLEN cpeAbl PYHKLMOHUPOBAHMUA PErHoHa, Ha

® nesmaH, J1.B. MNpropuTeTbl NPOCTPaHCTBEHHO-OTPAC/IEBOrO Pa3BUTUS PErMOHOB B YC/IOBUSIX
LumdpoBM3aumnmn 3KOHOMUKM // Bonpockl MHHOBALMOHHON 3KOHOMUKN. — 2021. — Tom 11. — Ne 2. — C. 581-596.
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npeAMeT ONpeAeAeHHMAt BEAYLWMX CErMEHTOB pa3BUTMA W pa3paboTku cTpaterud W Mep,
OPUEHTUPOBAHHbIX HA NMAOAOTBOPHOE BbINOAHEHHE NAAHOB. 10

CoOTBETCTBEHHO, (AKTOpbl, BbIABAEHHbIE B PErMOHAAbHbIX MPOrHO3ax TEPPUTOPUM,
BbICTYNalOT B KauyecTBe YNpaBAAIOLWMX KpUTEpUEB, npeobpa3oBaHWe KOTOPbIX MOXET U3MEHUTb
OPUEHTUPOBAHHOCTb COLMAAbHO-3KOHOMUUYECKUX NpOLEeccoB B pernoHe. Hanpumep, pacwupeHue
LMOPOBLIX Pe3epPBOB MOXET CNOCOOCTBOBATL Pa3BUTUIO OTpPACcAEd C NepeAOBbIMU TEXHOAOTUAMM,
NOBbILIEHUI0 MHTEHCMBHOCTU TPYA@ M YAYUIIEHWIO  NOKa3aTenei 3KOHOMUKW. PasButue
MHOPACTPYKTYpbl MOXET MOBLICUTb AOCTYMHOCTb PerMoHa M 3aAeicTBOBaTb A0OaBOYHbIE
MHBECTULMK, YTO TaKkKe MOXET OAaronpuAaTcTBOBaTb MOABEMY IKOHOMMKU. Takum o6bpa3om,
U3MEHEHWe YNPaBAAIOLWMX KPUTEPUEB MOXET Bbi3BaTb  POCT COLMAAbHO-3KOHOMWYECKHX
napamMeTpoB TEPPUTOPUM U CO3AATb OAAroNpPUATHYIO 00CTAHOBKY AA POXXMBAHMUA U OCYLLLECTBAEHUS
NPeANPUHUMATEAbCKON AEATEAbHOCTU B perMoHe. Tak, WMHAeKC TeWna OLEHWBAET YPOBEHb
COCPEAOTOUEHMA HACEAEHUSl, KOAMYECTBO 3aHATbIX, OCHOBHbIX MPOWU3BOACTBEHHLIX (OHAOB W
YAOCTOBEPSAIET CTaTUCTUUECKUN KPUTEPUW BAMAHUA AAHHbIX (aKTOPOB Ha 06bembl BanOBOro
peruoHanbHOro npoAykra. 1l

B o6cTaHOBKE AMHAMUYHO U3MEHAIOWEHCA LMGPOBON AEHCTBUTEABHOCTU W 3MOXU LIMGPOBOW
3KOHOMMKHM, NOADOP LKaAbI TPEUMYLLECTB PETMOHAABHOTO Pa3BUTUA AOKEH OMUPATLCA HA aHaAU3e
TEKYIWMX M NOTEHUMAAbHbIX NEPCNeKTMB LUPPOBU3ALMM M TNPUMEHEHUA MHOOPMALMUOHHO-
KOMMYHUKALMOHHbIX TEXHOAOTMI AASl NOBLILIEHHA YPOBHA OHAArocoCTOAHMA HaceneHuUs, COAENCTBUSA
pa3BuTHIO OU3HECA U NPUBAEYEHUIO PUHAHCUPOBAHUA. NIpK ONpeAeAeHNH KAOYEBBIX 3aAaU BaXHO
YUUTbIBaTb, Kakue BETBU U GOPMbl AEATEAbHOCTM MMEHT MaKCMMaAbHble NPEBOCXOACTBA AAA
uMdpoBOi TpaHCHOPMALUU U KaKUe MKT-pelleHUs MOryT ObiTb UCMOAb30BaHblI AAA MOBbILEHUA
CTabMABHOCTU U KOHKYPEHTHbIX NPEUMYLLECTB PETUOHA.

Bmecte ¢ Tem, BaXkHO yuHTbIBaTh, Kakue rnaBHble GaKTopbl LUPPOBOI peaAbHOCTM MOTYT 0Ka3aTb
BAMSIHME Ha pa3BUTUe perMoHa. Hanpumep, caepyeT paccMOTpeTh Takue TEXHOAOTMUECKUE TPEHADI,
KaK pacnpoctpaHeHue U NPUMEHEHUEe UCKYCCTBEHHOTO MHTEMEKTa, MHTEPHETA Belei, GAOKYENH-
TEXHOAOTWIA M ApYrux HoBlecTB. Hapsaay ¢ aTUM, CylecTBEHHbIM MOMEHTOM SBASIETCA pa3BUTHUE
UMOPOBOI HMHOPACTPYKTYpbl, TAKOW KaK LUMPOKOMOAOCHLIA MHTEPHET, UMOPOBLIE NAATEXHbIE
CEPBUCHI U APYr1e UKT-UHPPACTPYKTYpbl.12

Tak xe uudpoBusauua OypeT cnocobCTBOBaTH MWUHUMU3ALUKM BPEMEHHbLIX, GUHAHCOBBIX
pacxoAoB, 3aTpaT Ha NepcoOHaA rOCYAApCTBEHHOrO YNpaBAEHUA 3a CYeT pPery\AMpoBaHusA Ha
0CHOBaHMW MHPOPMALUOHHBIX pecypcoB. CTpeMUTEAbHbIN X0A LMdpOBU3aLMK TeppuTopuin Poccumn
06ycnaBAMBAET POCT 3KOHOMUUYECKOTO NOTEHLIMAAA TPOCTPAHCTBEHHO-0TPACAEBOr0 Pa3BUTHA 3a CYeT

0 Pakos [.A., MucsytoBa E.K., AnneB M.X. PervoHanbHas nonntuka Kak axkTop LubpoBON
TpaHcgopmMauum pernoHos Poccumn // SKoHOMUKA yCTon4mBoro passutus. — 2023. — Ne 2(54). — . 62-68

1 BensiHndes, B. . OueHka BAMSIHAS MHBECTULMIA B OCHOBHOW Kanutan Ha O6bem BafioBOro
peruvoHansHoro npopykta / B. I'. BensHuyes, A. ®. CasgepoBa // dkoHoMunyeckmne Haykun. 2019. Ne 1. C. 15-
21.

2 nasyHoBa B.B.PervoHanbHas noautMka WHBECTUPOBAHUS WHPACTPYKTYpPbl CTUMYIMPOBaHUSA
9KOHOMMYECKOro pocta // BeCTHUMK HOXXHO-POCCUMINCKOro rocyAapCTBEHHOIO TEXHUYECKOrO YHUBEpPCUTETA
(HMK). Cepus: CoumnanbHO-8KOHOMUYECKME HayKu. — 2022. — Ne 2. — ¢. 125-139.
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NAOAOTBOPHOTO CAMSIHMUS HAyKM M NPOMbILAEHHOT0 Ou3Heca, obecneuynMBaloLIEro BHEAPEHHUE
MHHOBALMOHHbIX TEXHOAOTMI BO BCEX XXM3HEHHBIX Cdepax 00LecTBa, B CBA3U C 3STAM PErMOHAAbHO-
NPOCTPAHCTBEHHOE pPa3BUTHE PErMoHOB  3aBUCUT OT MHOOPMALMOHHO-LMPPOBOW cpepbl. B
coBpemeHHOM Poccuu dopmMupyeTcA XapakTepHas CHUTyauus TeppUTOPUAAbHOTO pa3BUTHA
CyOLEKTOB U peroHoB, nobyxaaemas UMGpPoBo TpaHcHOpPMaLUei IKOHOMUKK CTpaHbl. Linpposbie
TEXHOAOTMM pacnoAaratoT MOLLHbIM MOTEHLMAAOM NMPU UCNOAL30BAHWUU WX B MOAL3Y NPOABWXEHHUA -
OHW co3paloT 6a3uc, NOCPEeACTBOM KOTOPOro BO3MOXHA uUMdpoBM3auMA W LuppoBas
TpaHcpopmaLua IKOHOMUKH Ha BCEX YPOBHSAX, a TaKKe AA pOCTa NPOCTPAHCTBEHHOrO Pa3BUTUA
PEroHOB C yYeToM LeAeco06pa3HO COCTABAEHHOW CUCTEMOI LLEEHHOCTHBIX OPUEHTUPOB.
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Abstract. The research question under study is the effect of written corrective feedback (WCF) with
the enrichment of artificial intelligence (Al) on the accuracy of writing by the learners of English as a Foreign
Language (EFL). Al-based feedback is now being considered an important tool in the modern pedagogy of
writing, in particular in terms of the widespread digitalisation of language teaching. Although it is important
to admit the fact that the consequences of overreliance on automated systems may often be dangerous, the
current study provides a comprehensive discussion of the role of Al feedback in enhancing language accuracy,
vocabulary expansion, and revision strategies. Extant studies published from 2019 to 2024 were subjected to
a systematic descriptive analysis. The results show that Al-enhanced feedback, particularly in the case of
teacher facilitation, is statistically significant in terms of lexical precision, textual coherence, and
grammatical accuracy. However, the issues of diminished learner autonomy, limited discourse awareness,
and contextual misinterpretation become significant obstacles to the successful application of the Al-based
feedback systems. At the end of the article, the author offers pedagogical recommendations on how EFL
writing instruction can be effectively augmented with Al tools, thus helping learners to achieve the better
and more successful language production.

Keywords: Al-feedback, EFL writing, corrective feedback, pedagogical implications, feedback
personalization.

1. Introduction

Due to the spread of digital technologies, and more precisely of artificial intelligence,
fundamental changes in the process of teaching writing in EFL contexts have been provoked. In the
past, writing pedagogy has been partly systematically unequivocal to the adaptability of written
corrective feedback (WCF) to help learners recognize their linguistic deficiencies and gradually
increase their accuracy (1). One of the paradigmatic Al-based technologies that have become the
most successful in attaining extensive application in modern writing classrooms is Automated writing
evaluation (AWE) systems that, in this way, have streamlined feedback processes (2). Al-generated
feedback is a powerful tool to increase writing accuracy, which can be explained by its immediacy,
consistency, and ability to process large volumes of data. Empirical research has shown that these
tools help students to identify grammatical errors, enhance textual coherence, and develop more
self-sufficient revision strategies (3, 4). However, concerns remain regarding the quality,
appropriateness and contextual sensitivity of Al-generated recommendations (5). Since Al is gaining
widespread use in the context of language teaching, its advantages and disadvantages become the
subject of acute analysis. This kind of evaluation provides teachers with the evidence that they need
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to make informed pedagogical decisions. The current research examines how Al-supported feedback
could improve writing accuracy, synthesizes the existing empirical data, and reflects on the
implications for future teaching strategies (6).

2. Literature Review
2.1 Written Corrective Feedback in EFL Writing

The effectiveness of written corrective feedback (WCF) in improving the overall writing
competence and grammatical growth in students is not a new phenomenon (7). Empirical studies
have distinguished between three types of feedback that include the direct, indirect, and
metalinguistic feedback and have a varying impact on the rate of learning. Regular use of feedback
has been found to support the process of noticing, which is a critical approach to the acquisition of
a second language, and it increases attention of learners on linguistic structures (8).

2.2 Emergence of Al-Based Feedback Tools

Al-based technologies are used to analyze the writing of students using machine-learning and
natural language processing (NLP). The popular tools, e.g., Grammarly, Turnitin Revision Assistant,
and Criterion, offerimmediate notes about coherence, grammar, and vocabulary (9). Combined with
teacher-directed learning, recent research illustrates that artificial intelligence feedback
augmentation improves accuracy and promotes independent learning (10,11).

2.3 Accuracy Development in L2 Writing

The correct use of linguistic forms—syntax, vocabulary, and mechanics—makes up writing
correctness (12). The accuracy can be enhanced with the help of revision, focused practice, and
repeated exposure to corrected input. The Al technologies facilitate this process since they provide
regular and tailored feedback (13).

3. Benefits of Al-Supported Corrective Feedback
3.1 Immediate and Personalized Error Detection
The Al products provide a learner with real-time, instant feedback about grammatical,
spelling, and punctuation inaccuracies, which allows him/her to correct his/her work in due time
(14). This immediacy enhances the interest of the learner and leads to self-regulated learning.
3.2 Improvements in Grammatical Accuracy
The studies show considerable improvements in grammar accuracy in learners in the situation
when Al feedback is provided at a certain frequency (15). These gains are more pronounced when
students receive combined Al and teacher feedback.
3.3 Vocabulary Development and Lexical Accuracy
Many Al applications include the elements that promote the development of vocabulary,
helping individuals to better choose the words and minimize repetition (16).
3.4 Enhanced Learner Independence
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The use of Al promotes students taking on the self-revision task before the teacher provides
feedback, which promotes a sense of accountability and metacognitive awareness (17).

4, Challenges of Al-Supported Corrective Feedback
4.1 Contextual and Semantic Misunderstandings

Artificial intelligence does not have the ability to capture rhetorical context, tone, or

disciplinary writing conventions sometimes (18).
4.2 Limited Understanding of Discourse and Coherence

Even though Al demonstrates an appropriate ability to detect errors occurring at the sentence
level, it faces a serious challenge in discourse coherence, argument schemes, as well as a gradual
elaboration of thoughts (19).

4.3 Danger of Excessive Dependence on Automated Tools

Some learners might also think of being over-reliant on Al-generated prompt and, thus, may

end up losing motivation concerning the coghnitive functions that writing relies upon (20).
4.4 Cultural and Linguistic Bias

The bias in culture and language is reflected both between individuals and society and in how
gender relations are developed. The training of Al systems largely based on native-speaking corpora
involves the risk of enforcing stylistically inappropriate conventions that are against communicative
goals of English-as-a-Foreign-Language learners (21).

5. Pedagogical Implications
5.1 Combining Teacher and Al Feedback

Combining teacher and Al feedback assessment has certain peculiarities. The combination of
Al response and teacher feedback would give the student a balanced approach of more accurate and
content-rich information (22).

5.2 Educating Students on Feedback Literacy

Itis advised that students are taught to doubly assess the quality of Al-generated suggestions

and that they should not blindly accept them (23).
5.3 Creating Al-Compatible Writing Assignments

Writing assignments are supposed to foster critical thinking, and writing coherence, which is

the area where teachers can introduce additional learning aspects (24).

6. Conclusion
In EFL writing classes, Al-supported written corrective feedback is a transformative tool that
has been developed through Al. When used wisely, it will help in enabling the learner to be
autonomous, increase the accuracy of the text, and simplify the revision process. However,
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shortcomings such as misinterpretation in the context, discourse-level gap and over-reliance on
automation require a careful application as well as continuous teacher monitoring. The paper
suggests implementing a hybrid, combined approach that supports but does not replace teacher
feedback, thus involving Al instruction to its fullest extent without damaging the writing and critical-
thinking skills of students.
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