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MeXayHapoAHaA HayYHO-NPAKTUYEeCKan KoHdepeHuuUa "fA3bIKo3HAHUE U IMTepaTypoBeaeHue:
dyHAaMmeHTaNbHbIE M NPUKAALHbIE UcciesoBaHUA"
CEKUMA 1. PYCCKASA JINTEPATYPA

YK 808.1

3aroBeHbeBa B.10. Cutyauus konebaHusa B Xy[0XeCTBEHHbIX
npoussegeHuax ®.M.[locroeBckoro

The situation of fluctuations in F.M. Dostoevsky.

3arosenbeBa Banepusi FOpbeBHa,

npenoaaBaTenb Kadeapbl pyCCKOTO SI3bIKa M €CTECTBEHHBIX AUCLHUILIHH,
benropoackoro I'ocynapctBeHHOro TeXHOJIOrMYECKOTr0 YHUBEPCUTETA
uM. B.I'.IllyxoBa

Zagovenieva Valeria Yurievna,

lecturer of the department of Russian language and natural disciplines, Belgorod State
Technological University

named after V.G. Shukhov.

AHHoTaumsa: KonebaHue oTpaxaeT HeYeTKocTb nosuuun cybbekta B cuTyauuu Bbibopa, ero
COMHEHWS OTHOCUTENBHO KaKoM-nnbo AESTENbHOCTH, TO €CTb COOTHOCUTCS C CYObEKTMBHON MOAANBHOCTbHO.
B npoussegeHusx O.M. [loctoeBckoro cuTyauus konebaHus B Gonblueil CTENeHW CBOWCTBEHHA
yenosekobory.

KntouyeBble cnosa: mogansHocTh, konebanue, ®.M. locToeBCKuiA, 4enoBekooor.

Abstract: The fluctuation reflects the indistinct position of the subject in the situation of choice, his
doubts about any activity, that is, it corresponds to subjective modality. In the works of F.M. Dostoevsky, the
situation of fluctuations is more characteristic of the man-god.

Keywords: modality, oscillation, F.M. Dostoevsky, man-god.

YenoBek B OMpe/eICHHbIE )KU3HEHHBIE MOMEHTBI HAXOAUTCSI B COCTOSTHUM
HEYBEPEHHOCTH, CUTYyallls, B KOTOPOW BHIOOP MPAaBHJIBHOTO PEIIEHUS, BBI3BIBACT
OTIpe/ieTICHHBIE MEHTAIBHBIE TPYAHOCTH, 3TO MOJKHO Ha3BaTh KojieOaHWEM YeIIOBEKa.
Konebanue - 5T0 CyOBEKTMBHOE OTHOIIEHWE YEIOBEKA K JEHCTBUTEILHOCTH
BO3MOXKHO, KOTZa y 4YeJIOBEKa IpH OINpENeJeHHBIX MOMEHTaX, CyIIEeCTBYeT JBa
BapuaHTa pa3BUTHs coObITUH win Oonee. Konebanuwe mpenmnonaraer mnoa coOoit
HEMOATOTOBIIEHHOCTh CO3HaHHWsI 4YeJIOBEKa B3ATh Ha ceOs OTBETCTBEHHOCThH 3a

OCYILIECTBJICHNE KAaKOT0-IN00 JEHCTBHUS.
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YenoBek Ipu MOMOLIM CBOETO paccyaka MOXKET MPeICTaBUTh o0pa3 CBOEH
JEATEIIBHOCTH 10 COBEPIIECHUS ITOU AEATEIBHOCTH, U 3TO JAET €MY BO3MOXKHOCTD
BECTU ceOs B BBICIIEH CTeNEHU BapuaTHUBHO. KoseOmsich yenoBek, MpeAcTaBiseT
cebe cBoe OymyIee NelcTBUE, OIICHUBAET €r0 HaJOOHOCTH /TSI Ce0s1, MPOCUYUTHIBACT
BO3MOYKHBIE MPOLIECCH PA3BUTHS, TAKUE KAaK pa3jIMUHbIe IOMEXH, OOCTOSTENIBCTRA,
KOTOpBbIE  CIIOCOOCTBYIOT €r0 OCYHIECTBUMOCTH, HCIOJHEHMIO, PE3YyJIbTaraMm M
ITOCJIEACTBHAM, COOTHOCHUT C OIPEAEIEHHBIMA HOPMaMU IOBEJICHHS B COLUYyME, a
TaK>K€ C CAMOOIIYILIEHUEM U COOCTBEHHBIMH 1ICHHOCTHBIMU YCTAaHOBKAMHU.

AMN. [JomxeHkoBa NUIIET: «KoJeOaHWE KaK MEHTajbHas oOlepanus
XapakTepHa 1Js CyObEeKTa, BKIOUEHHOTO B KOMMYHUKATUBHBIN MPOIIECC, B pa3HbIC
nepuosibl ero xu3Hu. Konebanue nomoraer cyObeKTy MOCTUYb I€HCTBUTEIBHOCTD,
BBICKA3aTh CBOE€ OTHOILICHHWE K JaHHOW JIEWCTBUTEIBHOCTH, OLICHUTH PE3YJIBTAT
COOBITUS C TMOCHIEAYIOIMM TEpPCHEKTUBHBIM €ro mnpuMmeHeHueM. Omnepanus
KoJeOaHusl Al 4YeJOBeKa SIBISETCS YHUBEPCAJIBHOM, TaKk Kak €€ MpPUMEHEHHE
BO3MOXKHO 10 OTHOIIEHHIO MPAKTUYECKH K JIFOOBIM SIBJICHUSM JI€UCTBUTEIBLHOCTH
[{omxenkoBa 2014: 13-14].

Konebanue  sBnsieTCs  CIOXKHOM  BOJIEBOM, MHTEIUIEKTyaJIbHOM U
AMOLIMOHAJIBHOM JiesTeNbHOCThI0. OmnpesieieHHOe JIeHCTBUE MPEACTaBisieT coOon
KAaKOe-TO M3MEHEHME MHUpPa, a TAKKE HW3MEHEHHE, CBA3aHHOE C KM3HBIO CaMOro
WHIMBU/IA, B HEKOTOPBIX YCJIOBHSX, SIBISIET COOOM MM KaXXeTcsl CyObEKTYy OY€Hb
Ba)KHBIM COOBITHEM, B CBSI3M C 3TUM HYXKJAeTCs B OOJIBIIIOM JIMYHOCTHOM Y4acTHE.
B manHOU AeATENTRHOCTH BO3SMOXHO HAJIMYME HECKOJIIBKUX CTaaui. B nmepBou craguu
BO3ZHMKAET >KEJIAHWE WU HEO0OXOIHMMOCTh OIpeAesieHHOro aeiicTBus. Bo Bropoi
CTaIuM IPOMCXOIUT OLIEHKAa BO3MOXHBIX BAPUAHTOB, YPOBEHb 3HAYUMOCTH,
COMOCTABJIICHHE HEOOXOJUMOTO M JKEJaTeJbHOTO B Ipolecce JAeUcTBUS,

BO3MOXHOCTb OCYIICCTBUMOCTH, OIITUMAJIbBHOCTH PC3YyJIbTaTa, IPOAYKTUBHOCTH. B
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MOCJICTHEH CTaIuU YEIOBEK y)Ke C(HOPMHUPOBBIBACT OIMPEICICHHYIO TOUKY 3PCHUS
HaMEpEeHUe WIM OTKa3 OT JCUCTBUS C(HOPMHUPOBAHBI, M YEJTOBEK HAYMHACT WU HE
HauMHACT peaTu3aImio JEHCTBHS.
Konebanue mpencraBisier co0OOil  HEBO3MOXKHOCTH BBIOOpa, B  TEUYCHHE
OIIPEICIICHHOTO BPEMCHH, MEXKy HaMEPECHUEM HIIM OTKa30M OT JaHHOTO JACHCTBHS.

CyObeKkTHBHAS MOJIAILHOCTD MIPEICTABIISICT COOOM OTHOIIICHHE TOBOPSIIIETO
K JICUCTBUTEIBHOCTH, B TEKCTE MOJAIBHOCTH BBIPAYKAET OTHOIIECHHWE aBTOpa K
OMKCHIBAEMOM WM CHUTyallul B CBoeM mpousBeneHue. Komebanue kak pas
MOKA3bIBa€T HEYCTKOCTH IMO3HIIMKM CYOBEKTa B CHUTYallUd BBIOOpA, €r0 COMHEHUS
OTHOCHUTEILHO Kakou-mnbo aestenpHOCTH. KomeOaHWe Bcerma OTHOCHUTCS K
OTIPE/ICIICHHON CUTYaIlMH, TO €CTh pealiu3yeT ceOsl uepe3 ONpeAeICHHbIH MOMEHT
JEHCTBUTEITLHOCTH, ATO MMOKA3BIBACT, UYTO JAHHOE 3HAYCHUE HEPA3PBIBHO CBSI3AHO C
OOBEKTUBHOM MOJATBHOCTBIO, TaKKe KaK M CYOBEKTHBHOW, TO €CTh SIBISICTCS
00BEKTUBHO-CYObEKTUBHOMN KaTETOPUEH.

Komebanue sBsieTCS NMPEAMKATHBHOW KaTETOPHEH, TO €CTh OTHOCHTCS K
OTPENICICHHOMY  CyOBeKTy (MepCOHHM(UIIMPOBAHO), HMEET OTHOIICHHE K
OTIPEACIEHHON CUTYAIlNH, TIPOUCXOIUT B ONPEACICHHOM MECTE, B ONPEIACICHHBIN
MPOMEKYTOK BpPEMEHH (TeMIOpPalIbHOCTh), a TaK )K€ CyOBEKT MBITACTCS BBI3BATh
OTIPEICIICHHYIO AMOITUIO Y CYObEeKTa HHTCHITUH.

Bricka3piBaHME  KaKk ~ €IMHWIIA  PEYCBOTO  OOIICHUS  YYUTHIBACT
KOMMYHHUKATUBHYIO CHTYaIMIO, B HEM W3JIaraeTcCsl MO3UIIMS TOBOPSIIETO ¢ YIETOM
3HaHUU U BO3MOXKHOM peakIuu coOeceHUKA.

B mpomecce KOMMyHHMKAIIUM TOBOPSIIUH IBITAETCS pPEAM30BaTh CBOM
parMaTU4ecKue IeNd PEeUH. Anpecar TBITaeTCS TPU TIOMOIIU  CBOETO
BBICKa3bIBaHMS BBIPA3UTh CBOE COMHCHHE, OCO3HAaHHUE TOTO, YTO peam3aIus

HCKOTOPOIo I{GﬁCTBHH MOKCT HC IIPUBCCTU K YCIICXY.
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[IposiBnsier cebs  kosebaHME KaK  COCTOSHUEM  HEYBEPEHHOCTH,
HEPEIIUTEIbHOCTH, COMHEHUS], OECITOKOWCTBA U HEYIOBIETBOPEHHOCTH, BO3HUKAET
YKEJIaHWEe JJI1 YCTPAHEHHUS TAaHHOTO COCTOSIHUS MEPENTH B COCTOSIHUE CIIOKOMCTBUS
Y YIOBJIETBOPEHHOCTH.

CemanTuka kojiebaHusi B PyHKIIMOHAIbHO-CEMAaHTUYECKUX TMOJISIX PYCCKOTO
S3bIKa, B3aMMOCBSI3W KaTEroOpvil OLIEHOYHOCTHU, APMOTUBHOCTH M CYOBEKTUBHOMU
MOJIaJIbHOCTH, a TaKXe€ MOJYCHBIX KaTeropuid, IOKa3bIBalOT, YTO CEMaHTHKa
KOJIeOaHUsI UMEET CIOKHYIO CTPYKTYpPY U (PYHKIIMOHUPYET B pEUYH HA MEPECEUCHUN
HECKOJIbKMX CEMAHTHYECKUX 30H, TECHO B3aUMOJIEHMCTBYS C KaTeropusMu
AMOTHUBHOCTH, OLEHOYHOCTH, COCTOSHHMSI, MPEANOIOKUTEILHOCTH, BO3MOKHOCTH,
COMHEHUSI, BEPOSITHOCTH, 3BUJICHIUAIBHOCTH, IPUOIUZUTEIBHOCTH, KA&XKUMOCTH.

Wrak, nox cutyanueil koneOaHus Mbl MOKEM MOHUMATh TAKOE TOJOKEHUE
JIeJ1, P KOTOPOM TOBOPSILIMIA:

1) umeeT WK He UMEET JOCTATOYHOE 3HAHUE O HEKOTOPBIX UMEIOLINX MECTO
peanbHbIX WIH MPEeAnoaaraeMbIx COOBITHSIX, ABJICHUSX, (dakrax
JICCTBUTEIILHOCTH;

2) CTOMT TmepeA albTepHATHUBHBIM BBIOOPOM, HE 3HAET, KAaK BEpPHO
NOCTYIINTB;

3) 3aHUMaeT BEPOSATHOCTHYIO HETaTUBHYIO KOTHUTHBHYIO MO3HUIUIO
OTHOCHUTEJIBHO MPABUIILHOCTU KaKOT0-JIM00 IEUCTBHUS.

B curyauun konmebGaHMsI MpEANONaraloTcsl CIEIYIOIIUE COCTaBIISIOIINE:
CyObeKT (TOT, KTO MCHBITBIBAET KojeOaHHe), OOBEKT (TO, YTO MOJBEpraeTcs
KOJICOAHUI0); TPOSBICHUE MEPBbIM MOJAIBHOM OLEHKH (paluOHAIbHOW W/HUIN
AMOIMOHAJILHOM) BTOPOT0; MPUYMHA, BHI3bIBAIOINIAS (CTUMYIHPYIOIIAs) OLIEHOUYHOE
OTHOIIIEHHE CYOBEKTa K OOBEKTY.

3HayeHne KojieOaHUs TECHO B3aWMOJECHCTBYET C JIPYTMMH MOJAJbHBIMU
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3HAUYCHUSIMU: COMHEHUEM, BO3MOXHOCTBIO, BEPOSITHOCTBHIO,
MPEAIIOIOKUTENBHOCTBIO, K&XKUMOCTBIO, 3BUICHIMAIBHOCTBIO. /[[aHHBIE 3HAUCHUSA
HaxoAATCS B ONMMO3ULIAH CO 3HAUEHUEM YBEPEHHOCTH.

Tpagummmonro ¢unocodpckyro Mbicnb . M. JlocTOEBCKOTO Ha3BIBAIOT
AHTPOTOIICHTPUYHON M penuruno3Ho-puiocodckoir. B cBoumx padorax O.M.
JlocToeBckuid, BCEra OTBOJAWJ YEIIOBEKY C €r0 CIOKHBIM BHYTPEHHHUM MUPOM,
LHEeHTpadbHOE MecTO. [Incarens B CBOMX MPOU3BEAECHUSX NMBITAETCS MOKA3aTh, YTO
KaXKJIbIl YeJIOBEK CO3/1aH 1Mo o0pa3y u mojo0uto bora, kaxkpIil yenoBek oOianaer
yacTU4koil bora B cBOeW aylie, MO3TOMY OH ompaBiaH. B 0CHOBE PEIUTHO3HOTO
MupoBO33peHust P.M. J[OCTOEBCKOrO JIEKUT MBICIHb, YTO POJ YEIOBECUYECKHUU
o0Opa3yeT OpraHu4ecKoe €IMHCTBO, KOTOPOE JBUXKETCS BO BpEMEHHU U OepeT Haualio
B aKkTe TBOpeHusa bora kak cBoero Otna. [Iucarenb BCIO CBOKO KH3Hb CTPEMUIICA K
no3Hanuto bora. B Nucyce Xpucrte oH BUIEN BOIUIOIIEHUE HPABCTBEHHOCTH W
JyXOBHOM KPacOThl, KOTOpasi «CHaceT MHp», uaean Xpucra JIjs mucareis Obul
HETMOKOJIEOUM, OH 3alluIlai ero o0pas3 oT Pa3IMYHOIO POJia KPUTUKHU Y HUTHIIM3MA.
O.M. JloCTOEBCKHH YTBEPKIAI, YTO «XpHUCTOC — YenoBEeK HENOCTUKUMOIO
HPABCTBEHHOTO COBEPIIECHCTBA, BEIMYANIIINI YEJTOBEK BO BCEM MUPE €AMHCTBEHHBIN
Boiciinii uaeamn» [JloreunoBa 2008: 76]. C mo3uiMu 3TOro Hjeana MUCATEIb,
OJTHAKO, paccMaTpuUBaeT LEIYI ey, OTHIOAb, HE HJICAIbHBIX JMYHOCTEM.
HampoTus, yem BbIIIE Haeal, TEM y)KacHee U CTpaliHee aHTUOOpa3bl ero majiimx
repoeB: MPECTYIMHUKOB, YOUHIl, pa3pyIIUTENe KU3HU U JaXKe BCEH KYIbTYPBHI.
MHorue 13 HUX 3apa’keHbl aHTUXPUCTOBBIM HAa4aJOM — BEChbMa MPHUBJIEKATEIIbHBIM
JUISL CBEPXJIIOAEH TOTO BPEMEHHM, OHHM TOCTOSIHHO KOJICONIOTCS, COMHEBAIOTCH,
HAXOJIUTCSI B TIOMCKE CBOETO BHYTpeHHero Hadana. KojmeOaHHWsS MPOUCXOTUT B UX
cepAuax, y HUX HeT IylI€BHOTO PAaBHOBECHS, T€POU UILYT €ro, HO HE MOTYT HaWTH.

B pomane «bpartbs Kapama3oBbe» 01MH U3 INIABHBIX TEPOEB IPOU3BEICHHUS -
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WBaH, BbICKa3ad B CBOEM CYKJIEHUU, OTHOCUTENIHO JIEATEILHOCTH YEJIIOBEYECKOTO
pa3yma CIIEAYIOIIYIO MBICIIb: «S AyMaro, 4TO €CIH JbSIBOJI HE CYIIECTBYET U, CTAJI0
OBITh, CO3/TAJT €T0 YEJIOBEK, TO CO3/IaJI OH €T0 10 CBoeMy 00pasy u noaoouto» (bpares
Kapama3zoBbl). To ecTb, pa3ym, CUTyallMIO KojeOaHUs, HEYBEPEHHOCTH, MOXKHO
OTHECTH K OJTHOM U3 COCTABIIAIONINX JbSBOJILCKOTO, 3JI0r0 Hayasa, Tak Kak YeJIOBeK,
KOTOpBIM yBepeH B bore, yBepeH B cBoeM BbIOOpE, HE KOJEOJIETCs, OH HE MyYUM
Tep3aHUsIMHU. brmarogapst  [€ATENTbHOCTH  CBOEro  BOOOpaKEHHS  4YEJIOBEK
npencTaniser oopa3 bora, oH TBOpUT bokecTBO B CBOEM CO3HAHUU, OCMBICIISIET €T0,
COMJIACHO CBOEMY IMIPEJCTABICHUIO YEJIOBEK KEJIAeT MOCTPOUThH CBOIO TEJIECHYIO U
pa3yMHYIO KU3Hb B MHUpe. YemoBek ¢ MOMEHTa Kak ObL1 coTBOpeH borom, Hanenexn
cBO0OJI0M BBIOOpA, MO3TOMY IMOMBICIBI €M0 MOTYT MMETh Pa3jMuHBbIM XapakTep,
KoJie0aHUE Kak pa3 MPOUCXOAMT H3-32 BO3MOKHOCTU BBIOMpATh, TBOPUTH aKT
cBoeBoiMsl. BooOpakeHne 4enoBeka, ero MbICIH, MOTYT ObITh KOHCTPYKTUBHBIMU,
TO €CTh [IOMOTAOIIUE TyXOBHOMY POCTY, PACIINPSIOIINE IPAHNLIBI CO3HAHUS, TaK U
JNECTPYKTUBHBIM - pa3pylIalolye NICUXUKY YEJIOBEKa, YaCTO BEAYIIUE K CMEPTH.
UenoBek B CBOEM CO3HAHWU MOXKET MPEACTABIATh Kak bora, Tak U AbsBOJA,
WJIM 4epTa, KOTOPBIN IpecienoBal MHOTUX repoeB nucarens. @.M. JlocTtoeBckuid
O4YeHb TOYHO TMOHSUI JyajbHYI0 HpPHUpOAYy ueinoBeka: oOpa3 bora, omHako He
YHUUTOXAEeT cBOOOMY BOJIM M BbIOOpa yenoBeka. Cep/iie 4enoBeka, 3T0 MECTO I
bor u uept OGOpIOTCS «HA paBHBIX», CBOOOAHO J1aBasi YEJIIOBEKY MPABO BBHIOMPATbH,
K0JIe0aThCs, a TaKKe€ HECTH OTBETCTBEHHOCTb 3a CBOM mocTynku. [Ipencrapisis
o0Opa3 bora, B cBoeM CO3HaHHH, MbITAACh YCTPauBaTh XKU3Hb B COOTBETCTBHUH C
JAHHBIM 00pa3oM, YEJOBEK OTKPBIBACT JUIsl C€0sl MyTh K HCTUHHOMY OBITHIO, ITHX
JIFOJICU HE UYBCTBYIOT B CBOEH AyIIIE COMHEHU, OHU YBEPEHHBI B CBOEM 3HAHUHU, OHU
He KoJeOmoTes B cBoeM peueHuu. Ilpencrasienue odpasa 6eca, HEYBEpEHHOCTD,

KoJieOaHus, METaHus, €CTh pa3pylleHHe, MyTh B HEOBITHE, B TAHHOM CIy4ae CBOIO
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CaMOCTh YEJIOBEK YTBEpXKAaeT uepe3 rpex. MuamBua, ummes cBoOomy BbIOODY,
JIOJDKEH caM B CBOEM CO3HAHMHM BhIOpaTh cBoil myTh. @.M. JlocTOeBCKUi TOBOPHT,
4YTO B KaXJIOM 4YeJIOBEKE eCcTh yacThuka bora, Bce mronu cosmanbel mo oOpasy u
nomoburo, 00pa3 bora 3amoxkeH B deIOBEKE ampuOpPHO, OECOBCKOE HAYaIo
OTpa)XaeTcsl B CO3HAHUU YE€JIOBEKa OT MUPA, B KOTOPOM OH HaXOJUTCS.
N3HayanbHO, C pOXKIEHUS, YETIOBEK BEPUT B XOPOIIIEe, BEPUT B JIIO/ICH, OH HE
KOJICOJIETCS B IPUHSITHH MPABUIILHOTO PEIICHMSI, OH 3HACT, KaK HY)KHO TTOCTYIIATh,
XpaHuT B cebe oOpa3 bora. B ganbHeiiem 4enoBek HaxosCh B MUpe, MPUOOpeTaeT
OTIpEe/ICIICHHBIC 3HAHMS, OTIBIT, €T0 HAYMHAIOT 00ypeBaTh COMHEHUS, OH KOJICOIETCS
¥ COMHEBAETCS, TPaBUJILHBI JIM €T0 YCTAHOBKH Ha KM3Hb, OH HAUMHAET KOJIeOaThCs
B JKM3HEHHBIX ycTosix. Co3HaHHMe YeloBeKa OTpa)KaeT BCE, YTO OH HaOJIIomaeT B
MIPEIMETHOM MHUPE, ITOT MHUP, TaK e Kak U 00pa3 bora momyckaeT nmpeacTaBiecHue
O6ecoBckux 00paszoB. U. nbuH nucan 4To 4enoBeK, HE MOCITAIOIINN CyAUTh HA O
CBSIIIEHHBIX MPEAMETaX, HU O CBSIICHHOM B IMPEAMETaX, ropa3o MEHee PUCKYET
BITACTHh B TOIIJIOCTh, HEXKEIHW YEIOBEK, MOCATAIOIINN Ha «mpeameTHoe» [MmbuH
2002: 76]. Ilony4aeTcs, 4yTO Jydllle JJIsl YEJIOBEKA HE Pa3MBIIUIATh O CBSIIIEHHOM,
yTOOBI B MOCJIEICTBUU, HE HAXOJIUTHCS B TOM 00pa3e >KU3HU, KOTOPBIN 03Ha4Yas Obl
OTKa3 OT ATOTO CBSIICHHOTO. YeI0BeK e, KOTOPhI HECET B CBOEM CO3HAHHUM 00pa3
bora, 4ro Ha HEM JEXHUT OrpOMHAas OTBETCTBEHHOCTh 3a YHCTOTY 3TOTO
oOpaza. Bo3Hukaet Bompoc: kak 0e3 oOpasza bora 4enoBeKk CMOXET HAaWTU OCHOBY
JUTSI CBOETO TyXOBHOTO pocTa? biaromapst KakuM uiesiM, CMOYKET OpTaHU30BaTh CBOE
ObITHE B MpaBUILHOM HarpaBiiennn? KakoBa OyzieT ero Mopaib? «A cibllal 1aBeya
rynyo teoputo. Her OeccMmepTus aymm, Tak HET W JOOpOJIETETH, 3HAYHT, BCE
1o3BosIeHO. Bes ero Teopus — moamocTs! YenoBeuecTBO camMo B cede CHITy HaMIeT,
94TOOBI XUTh VISl TOOpOJETeNH, Jaxe U, He Beps B Oeccmeptue aymu!» (bparbs

Kapama3zossl). 13 cnoB repost pomana «bparbsi KapamazoBe» PakuTriHa BBIXOIHT,
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YTO YEJIOBEK MOXKET KUTh 0e3 oOpa3a bora B cBoeM co3HaHUU, OH CaM CTaHOBUTCS
u1st ceds borom.

Kax MbI moHMMaHueM, paccMaTpuBas mpodiemy kosebanus B Tpyaax @.M.
JIOCTOEBCKOTO HY)XKHO YYHUTBIBaTh TO, YTO OH SBJISIETCA HCKIIOYUTEIBHO
PEIUTUO3HBIM MTUCATENIEM.

@®.M. JIoCTOEBCKMH BCIO )KU3Hb «MYUYHJICSD» MBICIIBIO O bore. [loaToMy B ero
June OoJbIIE YeM B JIMIIE KOTO- JUOO APYroro, Mbl HMEEM JI€J0 ¢ PUI0COPCKUM
TBOPYECTBOM, BBIPACTABLIEM B JIOHE PEIUTHO3HOTO co3HaHus. @.M. JlocToeBckuii
cTapaJics OKa3aTh, YTO YEJIOBEK HE MOXKET *KUTh Oe3 bora, 4To 4enoBeK Xo4eT ObITh
psanom ¢ borom. YenoBek — 3arajsioueH, MpoOTUBOpPEUHB. YETOBEK paCKphIBAETCS B
cB00O/IE, TOJIKO B HEH OH MOXET CaMOYTBEPIUTHCS, [0 CBOEH BOJIE ®KUTh. B cBOMX
paboTax OH MOKa3bIBaeT KoJieOaHUsl repoeB, UX MydeHHs B noucke bora. @.M.
JlocTOeBCKMI B CBOMX TPOM3BEICHMUSIX BBEN TMOHATHE OOroyesnoBeka U
yesioBekobora. borodenoBek - 3To UeanbHbIN YeJI0BEK, ITO TOT, KTO MAKCUMAIHHO
omu3ok k 00pa3y Xpwucrta. Toukoil mnepecedeHus bora u uenoBeka SIBISETCS
ctpamanue. Crpamanue y OorodeinoBeka HE YMCTBEHHOE, a IKHUBOE,
cocTpanarenbHoe. /s 6GorouenoBeka oueHb BakHa JIFOOOBH K OJIMKHEMY, JIFOOOBB K
bory. borodenoBek mMano koneOneTcs, OH KUBET B JIIOOBU, eMy HE HYXKEH TOUCK.
YeosekoOor, B OTIINYME oT  OorodeiaoBeka, JIOOMBaeTCs cBOEH
00romno00HOCTH ,0Marogapsi CaMONO3HAHUIO BHE 3aBUCUMOCTH OT 00pa3a XpucTa.
YenoBekoOOT, 3TO HE MPOCTO YEJIOBEK IMOCTYMKOB, 3TO TOT, KTO CTPEMHUTCA
YHUYTOXKUTHh bora m crtarh Ha ero mMecto. UemoBekoOOr MpeTeHAyeT Ha CTaTyc
TBopua. OH MMeeT MpaBO M3MEHATH 3TOT MUpP. DTOT YEJIOBEK MMEET MPaBO Ha
npectymieHue. YenoBekoOor — 3TO TOT YeJIOBEK, KOTOPBIN MOJABEPKEH KoJIeOaHuIo,
comHeHno. OH OIep>KUM CBOEH HJIEW, HO BCE K€, OH HyXJaerca B bore, oH

comHeBaetcs B cBoel uaee. @.M. JIocToeBCKHi cTapaicsi MOKa3aTh, 4YTO YEJIOBEK HE
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MOXET XUTh 0e3 bora, 4ro demoBek xodeT ObITH psimoM ¢ borom. UemoBek —
3arajioueH, MPOTHUBOpEYHB. UeIOBEK pacKphIiBaeTCsS B CBOOOJE, TOJBKO B HEMl OH
MOXXET CaMOYTBEPIUTHCS, MO CBOEH BOJE€ XUTh. YeIOBEKOOOT 3TO YeJIOBEK
KoJieOaHus, COMHEHHUS, YEIOBEK HIYIUi. [epon KoneOmoTcs, OHU XOTIT BHIOpaTh
HauOoJiee BEpHBIN BapuaHT JJig ce0si, OHU CBOOOJHBI B cBoeM BbIOOpe. Kupuios,
CraBporuH, PackonbHukoB, Benukuii muksusutop, MBan Kapama3zoB — 3T0 Bce
KOJICOTIOIIMECs JIIOU, JIIOAU, BHIOMpAIOIINE MEXIy cBoeil uuee u borowm, ero
TpeOyeT ux ayX. Bce 3Tm mrogum HECyT CBOIO OMNPENEICHHYIO HJICH0, KOTOpas
3aKJII0YEHA B UX MMOHMMAHWU KU3HH, B OMPEJEICHHBIX YCTOSX, B KOTOPBHIX BHUJIHbI
«MyueHHs pazymay. M3 atoro ciemyer, yTo KojebOaHUE — ATO omeparlusi, KoTopas
MIPOUCXOJIUT B CO3HAHUHU YEJIOBEKA, TO BEIOOP CYObEKTa MEXTY CUTYalIsIMU, TTIOUCK
Jy4dIllero BapuaHTa, MO MHEHHMIO uYenoBeka. B pomane «lIpectymienue u
HakazaHus»: «CMOry v sl IepecTyNnuTh Wik He cMory! OCMeNntoCch 1M HarHyThCS U
B34Th WIM HET? TBapp Ju s Apoxailas Wid MpaBo MMEIO...». Korga HaM BUIHBI
pediiekTopHbIe KOeOaHUs TJIABHOTO Teposi, B €r0 Pa3MbIIIJICHUSIX Mbl BUIUM €TO
CTpEMJICHHE TTOYYBCTBOBATh CE0Sl TEHUEM, HO JJISl TOTO, YTOOBI ATO OIYTUTHh HYXKHO
BCTaTh Ha MecTO bora, pacnopsbkarbes Cyab00it Ipyroro yenoBeka. OH koyeOneTcs
MEXKTy )KECTOKUMH TPpeOOBAaHUSIMU UHTEIIEKTa M 9YBCTBOM COCTpadaHUsI.
Curyarust kosneOaHUs TPHUCYI]a B OCHOBHOM YEJIOBEKOOOTY, YEJIOBEKY
MmeicisiiieMy. Konebanue mnpencraBisieT co00Ml HMHTEIUICKTYalbHbIE MYYCHUS
YEJIOBEKa, B OCHOBHOM 3TO JIFOAM JIOCTaTOYHO OOpa30BaHHBIC, KOTOPHIE My4arOTCs
MEX]y >KeJIJaHUEeM OBbITh JIy4Ille, )KUTh MO 3aKOHY boXKbeMy, WJIM COBEPIIUTH aKT
CBOECBOJIHS.
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Abstract: The typological communication and art symbolics in Honoré de Balzac's works "The Magic
Skin" and Oscar Wilde "The Picture of Dorian Gray" are considered.

Keywords: art similarity, comparative analysis, symbolics, world literature.

On material of a novelistic genre of the 19th century literature: Honoré de
Balzac — "The Magic Skin" and Oscar Wilde — "The Picture of Dorian Gray" —
it will be revealed an art function of symbolics and shown its typological similarity
and distinction by method of the comparative analysis. Relevance is defined by the
fact that comparative approach to studying of various aspects of fiction is a
component of the general process of an intensification cross-cultural. Such concepts
as dialogue of cultures, dialogue of literatures are rather urgent presently. The choice
of works is caused by the fact that creativity of these classics of the European

literature belongs to the XIX century which has become cultural history as the period
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of intensive development of various art methods. It should be noted certain literary
parallels of the main characters. The contents of both novels bear in itself deep
philosophical meaning.

The problems concerning Balzac's creativity have found reflection in works
of the following researchers: E. Etkind [5], G. Hrapovitskaya [3]. Works are devoted
to questions of creativity of Wilde: E. Chernozemova [4], M. Urnov [2]. In this
article these works have been used as a basis of the offered analysis. The considered
novels are written by their authors independently from each other. However, the
subject of their works has something in common. More half-centuries divide these
books: the novel "The Magic Skin" has been published in 1831, and the novel "The
Picture of Dorian Gray" — in 1891. Wilde's novel "The Picture of Dorian Gray"
was published in 1891 noted with extraordinary popularity of various esthetic
tendencies and new directions in all art forms.

If Balzac includes an element of romantic symbolics with the purpose to
accent philosophical sense of this work and not to come back to similar reception in
the further creativity, remaining as the artist, faithful to a realistic method of the
image, then Wilde consciously designs not only this, but also other works on the
basis of a paradox. The novel has brought to the author scandalous popularity [4,
page 324].

Balzac's novel "The Magic Skin" is criticised as a philosophical parable.
Balzac wrote that all in it is "the myth and a symbol". The French word "le chagrin™
can be translated as "shagreen leather" ("pebble-leather"), but it has a homonym: “le
chagrin" — "grief", "grief". And it is significant: fantastic skin is capable to grant
any desire, was the reason of a bigger grief [3, page 51]. But the form of a parable
doesn't contradict that in this work the picture of real life is represented in all

completeness. The main character of the novel — the young poet Rafael de
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Valanten, honest and noble, but fallen into a stalemate, in a despair rush appears in
one of gambling houses of Paris and stakes the last gold coin, and loses. He decides
to commit suicide, but the old antiquary gives him a piece of the pebble-leather
capable to grant all his desires, but at the price of his own life. Balzac represents
Rafael de Valanten's regeneration after receiving millions. Raphael can possess
everything, but the fading skin kills in him ability to wish. To live, he refuses the
life, becoming the servant of the wealth. "Raphael could do everything, but hasn't
made anything". The reason for that is egoism. With Raphael's history in Balzac's
creativity one of his central themes — a subject of the talented, but poor young man
losing illusions of youth in collision with heartless bourgeois and noble society is
approved. In this regard the symbolics doesn't distract at all, and on the contrary,
focuses the main idea of the novel parable. Thus, the fantastic symbolics of the work
accents an author's plan. To the same purpose serves also an antithesis of two female
images — Polina, the embodiment of unconditional love, and Feodora in whom are
inherent callousness, egoism, narcissism. One of important figures is the antiquary
revealing to Raphael "a secret of human life". Rastinyak could achieve all his goals.
Considering a mythological component of the analyzed novels, it is possible

to allocate some characteristic images symbols: "guardian angel” and "demon
tempter”. In the novel "The Picture of Dorian Gray", "guardian angel™ is the artist
Basil Holluord. And "demon-tempter" unambiguously is Henry Uotton. The author
has enclosed a set of paradoxical judgments in lips of this character. Having pursued
new impressions, Dorian loses any idea of the good and evil. His soul becomes more
and more corrupted. Egoistical thirst of pleasures turns into brutality and crime. In
"The Magic Skin", readers easily identify an image of "guardian angel" with Polina.
As an ideal, as a symbol of perfect beauty, purity, harmony, she is unattainable [1].

To choose Polina, noble, hardworking, full of touching sincerity and kindness,
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means refusing of a convulsive pursuit of wealth. The antiquary appears as "demon-
tempter"”. Raphael was struck by gloomy humour of a strong face of the old man.
The owner of an antique shop "has received everything because he managed to
neglect everything". Having analysed images of "demon-tempter" and "guardian
angel” in both novels, it is possible to designate literary parallels between Henry
Uotton and the antiquary (images of "demons™), and — Basil Holluord and Polina
Goden (images of "angels") of .sovershenny beauty, purity, harmony, she is
unattainable [1].

Subject of the Oscar Wilde's novel "The Picture of Dorian Gray" is
perception of reality through art, beauty, the good and evil. The writer declares that
for him the prime target of the artist is not aspiration to high sense of good through
fine, and beauty cult. However, contents conflicts to a similar postulate. The novel
approves such truth: life is mortal, art is eternal and fine. But the aspiration of the
person to make the life as fine as works of art, without reckoning with the moral
principles, leads him to degradation and death. As for Honoré de Balzac's novel "The
Magic Skin", this work at once after issue has won wide reader's audience.
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AHHoTaums: B cratbe npoaHanuavpoBaHa CYMBOMMKA MMUYECKUX NEPCOHaXEN paHLly3CKom
nuTepaTypbl 3MoXM MogepHu3Ma. BoiaeneHHas KoHUenTyanbHas rpynna cMMBOIIOB Bbina nccnegoBaHa B
BUCKYpCe 3K3UCTeHUManu3ma. BbisiBNeHO, YTO B 9CTeTMKE MOAEPHW3Ma ycunuBaetcs obpalieHue K
MWUCONOMM KaK K CPEACTBY CTPYKTYPHOIO NOBECTBOBAHMS.

KnioyeBble cnosa: M1, CUMBOI, UHTEPTEKCT, UHTEPRPETALWMS, IKINCTEHLMS, KYNbTYPHBIN KOA.

Abstract: In the article the symbolism of the mythical characters of French literature of modernism
is considered. Conceptual group of symbols were selected and examined in the discourse of existentialism.
Itis revealed that an appeal to mythology in the aesthetics of modernism is enhanced as a mean of structural
narrative.

Keywords: myth, symbol, intertext, interpretation, existence, cultural code.
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JUTEPATYPhI, MPEANojaraeT JBM)KCHHUE YHUTATEIbCKOM MBICIM OT HH(pOpMalUu
MOBEPXHOCTHOM K  uwH(popManuu r1yOmHHOW. OpHako  coaepareiabHo-
KOHIIeNTyalbHass  MHpOpMalUs  XyJOXKECTBEHHOTO  TEKCTa  HE  BCerma
BOCIIPUHUMAETCA KOPPEKTHO. YacTo NOHMMaHWE MPOU3BEIEHUS CBOAMUTCS K
dakryanbHOW MH(OpPMAIMKM, a caMa KOHIIENTYyaJlbHOCTh OCTAE€TCsl HEMPUCTYITHOM
JUISL YUTATENS. DTO MPOUCXOAUT B PE3YAbTAaTE HEYMEHHUS MOJIb30BAaThC HHBEHTAPEM
CPEIICTB SI3bIKOBOTO aHAJIM3a WK B PE3YJbTaTe HEIOCTaTOYHOTO OOLIEro Te3aypyca
yutarens [8]. Hayka o si3pike ompegenuia psii MpUEMOB, TakKUMX Kak metadopa,
METOHUMUS, UPOHHUSL, IEpUPpa3, CpaBHEHUE U JIP. C TOMOIIBIO KOTOPBIX MPOUCXOIUT
peanu3ainus CoAepKaTeIbHO-KOHIIENTYaIbHOU HHPOpMAUKU Yepe3 PakTyalIbHYIO.

Cpenu yka3zaHHBIX BBIIIE€ CPEJICTB pealin3alliy ABYXIUIAHOBOTO COOOIEHUS
U3BECTHBI TaKXE aJUIErOpuUsi U CUMBOJ — BBIPAKEHHE AOCTPAKTHOIO MOHATHUSA
KOHKPETHBIM MPeIMETHO-00pa3HbIM U300pakeHueM. Takoro poja cpeacTsa CTalu
yK€ TPaJULUHUOHHBIMU 3HAKaMH «KOJIa» SI3bIKa XYI0XKECTBEHHOW JuTeparypsl. B
Halleil cTaTbe MPEeaIMETOM HUCCIEeNOBaHUs ObLIM M30paHbl CUMBOJIBI NEPCOHAKEH,
KOTOpBIE SIBIISIFOTCSI YaCThIO CUCTEMBI MH(OJIOTUUECKUX CHUMBOJIOB (hpaHITy3CKHX
tekcToB A. Kupaa «Tezei» u XK. Kokto «Opdeit».

AHTHUYHBIA HMHTEPTEKCT SABISIETCS CKBO3HBIM B HCTOPUU  MHPOBOU
mutepatypbl. Jlaxxe B CpegHue Beka, TO €CThb B 3MO0XY COBEPIICHHO WHOU
00111eCTBEHHO-IKOHOMHYECKON (popmanuu (peoganuzm) U penuruv adbCOTOTHOTO
nyxa (B IPOTHUBOBEC 3€MHON aHTHMYHOCTH, OCOOCHHO B IPOU3BEICHUSAX Oolee
NO3AHUX TPAruKoB), TOBCIOAy BCTPEUAIOTCS AaHTUYHbIE pPEMUHUCLUEHLIUHU. B
Axkanemun, ocHoBanHoi Kapiom Benukum (VIII B.) B ropone AaxeHe, aHTHYHAS
JauTEepaTypa KyJbTUBUPOBAIACH YUEHBIMH, IPEBHUX MMOATOB HACIEAOBAIH.

Jlns momeit Peneccanca aHTUIHOCTHh CTAHOBUTCS HMJICAJIOM ITOJTHOM CBOOOIBI

TeJla W IyXa; OHa 3HAMEHYET cO00¥ OypHBIM POCT MHAMBHUAYATU3Ma MOJIOICHKU.

CEKLIMA 2. IMTEPATYPA HAPOJOB CTPAH 3APYBEXDBA

HOO «IIpodeccronansaas Hayka» ucmoias3yeT Creative Commons Attribution (CC BY 4.0): numeH3uio Ha
OTYOJMKOBaHHBIE MaTepuabl - https://creativecommons.org/licenses/by/4.0/deed.ru]

E 31.5.2017



https://creativecommons.org/licenses/by/4.0/deed.ru|

MeXayHapoAHaA HayYHO-NPAKTUYEeCKan KoHdepeHuuUa "fA3bIKo3HAHUE U IMTepaTypoBeaeHue:
dyHAaMmeHTaNbHbIE M NPUKAALHbIE UcciesoBaHUA"

[IepBbie maru PeneccaHnca MoaHbI dKaX 01 BCE MOHITh, OXBATUTh, IPUCOECTUHUTHCS
K 3€MHOU MYZIPOCTH aHTUYHOTO MHPA.

B Tteuenue Oosee MO3MHUX BEKOB AHTUYHOCTH CTAHOBUTCS BBIPA3UTEIIEM
COKPOBEHHBIX HJCH KaXI0ro MokojeHus. B amoxy ¢paniry3ckoro adcomroTuzMa
(Homoe Bpems) H. byano uznaer tpakrar «Iloatndeckoe nckycctBo» (1674), umes
oOpasuiom lopanusi, ¥ TPOTUBOMOCTABISIET MeEpy, OJArOpoJCTBO, CTPOMHOCTH
(GOpMBI  AHTHUYHON  JUTEPATypbl CPEAHEBEKOBOW  «BapBapCKON»  MO33HUU.
besrpaHnyHOCTH M MOLIbL HMHIAMBUAYYMOB PeHeccaHca Tenepp KOHTPOJIMPYETCS
pa3yMoM; CTPACTH TEPOEB YNOPSAIOUUBAIOTCS MBICIBIO, KOTOPas ACKIAMHUPYETCS B
Tpareausx Kopuens u Pacuna. PaccynmurenbHO-repondecknii ujaean aHTUYHOCTH U
poManTu3Ma mnpounTbiBaeTcsi B «lIpomeree» J[lx. baifpona, «OcBoGoXkaEHHOM
[Ipomeree» I. lllemmm, «llentecunee» I. Kneicra, «Cmeptn Omnenokmnan
@. ['enbaepnuna.

HoBas nureparypa, HpoWIs HCHBITaHHUS JBYX MHUPOBBIX BOWH, TAaKkKe
MIPE3EHTYET BEUYHBIC AHTHU4YHbIE ClOKeTbl. Bo @Ppanmum numyt: XK. Kokro —
«Anturonay (1922), «laps Dmum» (1925), «Opdeit» (1928), «Baxx» (1951);
A. Kun — «aum» (1930), «Tezei» (1946); XK. XKupoay — «TpostHCKOIl BOMHBI HE
oyner» (1935); A. Kamro — «Kanuryma» (1943); XK. Anyit — «Aaturonay (1941).

Hamepenue nucareneil MmoiaeMu3npoBaTh C MPEABIAYIIMMH TEKCTAMH Ha
pa3HbIX HWH(MOPMAIMOHHBIX YPOBHSIX BOIUIOLIAETCS B TMOHATUM AUATIOTHYECKOU
WHTEHIIUHY, C IOMOIIBI0 KOTOPOM OCYIIECTBIAETCS PEUHTEPHpETalus aHTUYHBIX,
MU(]PHUUECKUX CHXKETOB B COOTBETCTBUU C BESTHUSIMU HOBOTO BPEMEHHU.

O. 3a0yKk0 OTMEYaeT, 4To JuTeparypa GyHKIUOHUPYET MPEX]IE BCEro Kak
Mu®, 1 Tospko B hopme Muda criocoOHa BIUATh HA MEHTAIUTET JIOXU: MU} TOTIa
JienaeTcsi «IpPOBOJHUKOM)» TEKCTa, OOBOJAKMBAET €ro CBOMM 3MOLIMOHAIBHO-

CYIT€CTHBHBIM («MarmdeCKuM») KOHTEKCTOM M TaKHM 00pa3oM OOECIEUHBAET eMy
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KyJAbTYPHYIO BPEMEHHYIO MPOJOKUTENIBHOCTh, — UMEHHO B aype Muda TeKCT
«HAYMHAET U3JTy4aTh Ty NPUTATATEIBHYIO CUITy BEUHOU TalHBI, KOTOPask MOPOKIAET
B HEM HOBBIE U HOBBIE BOIIPOCHI U, CIEAOBATEIBHO, PEIONPEAEIIAECT HapallluBaHNE
BOKPYT HETO CIEAYIOMNX «KYJIBTYPHBIX CJIO€B» — IUTAT U mapadpas, sKpaHu3anui
Y MHCLIEHU3AIUH, Pa3HOTO Pojia MHTEPTEKCTYaIbHBIX UT'P U TOMY MOA00HO0E» [3, C.
213].

®dunocodus dK3UCTEHIMATU3MA, B pyciie koToporo TBopwin K. Kokto u
A.XKun, kak pa3 OTKpbIBA€T AaHTUYHBIM TEKCT JJisi BBIXOAa B OECKOHEYHO
Pa3BEPHYTOE€ MHTEPIPETAUOHHOE MPOCTPAHCTBO, MPEAOCTABISAECT JHOCTYyH K
MHOTOMEPHOCTH UTPAIOIINX B HEM CMBICJIOB.

Bomnpocom mudonorun Bo (paHIly3cKOW JMTEepaType 3aHUMAIUCh TaKHE
yuenble, kak E. Menertunckuit, 1O. Jlorman, L. JdpiisikoBa, B. JIlykacuk, koTopeie
BBICBETJIMJIN CJICYIOIINE MPOOJIEMBI: COOTHOIICHUE, UITU TMPABOIIPEEMCTBEHHOCTD,
MOHATUN JuTeparypbl u Muda, Tpanchopmanuoo aHTUYHOW MHUGPOIOTHH BO
dbpaHy3ckoii mo’3uu  mno3aHero  CpenHeBEKOBbs, OpduyYecKuid MU BO
bpaHIy3CKOi KyabType BTOPOW MOJOBUHBI XX Beka. TeM HE MeHee, Ha CErOmHs
BONIPOC 00 OCBEUIEHUH MEPCOHAXKEW-CUMBOJIOB YKa3aHHBIX TEKCTOB OCTAaEeTCsA
OTKPBITHIM, YTO U 00YCIIaBIMBAET aKTyaJIbHOCTh JIAHHON PaOOTHI.

lens cratbu — wuccienoBaTh  (PYHKIIMOHUPOBAHUE  IMEPCOHAKHBIX
MUQOJIOTMYECKUX CUMBOJIOB BO (DpaHITy3CKOM JIUTEpaType dK3UCTEHIIMan3ma. J{is
peanu3anuy 3aa4d MCCIICOBAHUS, 3aKITIOYAIOIIECs B MpeoOpa3oBaHUU TaWHBIX
CMBICJIOB B CMBICJIBI SIBHBIC, TIPEICTABUIIOCH 1€7I€CO00Pa3HBIM KIACCUPUIIUPOBATH
aHaJIM3UPyeMbI€ CUMBOJIBI 110 CJICAYIOUM TpynmaM: 1) 60KeCTBEHHbIC TEPCOHAXKH;
2) 4enoBEYECKUE NEPCOHAXKM; 3) )KUBOTHBIE ITEPCOHANKU.

OyHKIIMOHUpOBaHUE OokecTBeHHbIX TnepcoHaxell B mbece K. Kokro

«Opdoeit» ocylIecTBIAETCS C MTOMOIIBIO aTpUOYTOB MUPHUUECKUX 00TOB ATOJIIOHA
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u JInoHuca — coiaHIa, TyHbl U BUHA. ABTOP U30€raeT UCIOIb30BaHus 00pa30B O0roB
HEIMOCPEICTBEHHO, IIOCKOJIbKY AHTAarOHUCTHUYECKHWE OTHOLICHHUS NEpPCOHaXeH
npuoOpenu Obl  HECKpbIBaeMbIii  Mopanuzaropckuit  xapakrep. K. Koxkro
YAOBJIETBOPSIETCS CO3AAHMEM MHCTHUYECKOM, TAMHCTBEHHOM aTtMocdepsl B cajloHE
Opdest, youpaeT U3 Mpou3BeCHUST KOHIIENTYalbHbIE OCHOBBI 3THX JIByX KYJIBTOB,
KOTOPbIE TOJIBKO OMOCPEI0BAHHO, YEPE3 aJUTIO3UI0 MPUCYTCTBYIOT B TEKCTE:

1) OBpuamka. Tel citaBui coitHIle. Thl OBII €r0 BEPXOBHBIM JKPEIioM (Atro3ust
Ha Anonnona — 6oea connya).

2) Opdeii. Ilpenectroe obmectBo [...] E€ BnusHue ensa He moryomio teos!
DTa XEHUIMHA NbIHCTBYET, pa3ryJMBaeT ¢ TUTPaMU Ha MOBOJKE, COMBAET C
TOJIKY HAIlIUX KE€H, MPEMSTCTBYET JIEBYIIKAM BBIXOIUTH 3amyk [4, c. 223]
(Anmosus na /fuonuca — 60ea uHa u yseceneHust).

[lo wmudonormyeckum  HCTOYHMKAM, Mo4yuTaHue Oora  JlmoHwuca
COMPOBOXKIATIOCH IUKUMU OprusiMu, Ha 4To ccbutaercst Opdeit XK. Kokro u uro ero
pazapakaeT Kak MpeACTaBUTENS «BBICILIETO», Oosee 01aropogHOro MUPOBO33PEHUS
(xpenia AnosutoHa). JInonuc curtaeTcsi 60romMm HU3IIMX CIIOEB 00IIECTBA, TOCKOIBKY
€My HE XBaTaeT NeHETUYECKOW OO0KECTBEHHOCTH, MOTOMY UYTO OH — ChbIH 3€Bca U
3eMHOM >xeHIIMHBI [11]. [IpeacraButeneM ero KyabTa B IPOU3BEICHUH BBICTYIIAET
ATrlIaHWKa, €IMHCTBEHHBIN IEPCOHAXK, KOTOPBIiA, BHITIOIHSS OJHY U3 ITIABHBIX POJIEH,
IIPUCYTCTBYET B TEKCTE 3a0YHO, YEPE3 PEIUIMKU APYTUX IIEPCOHAKEN O HEH.

[TokazaTenbHBIMU SIBIISIFOTCSL MCIOJIb30BAHHBIE ABTOPOM MPEMJIOKEHHUS CO
CJIOBAMH «COJTHIE» U «JTyHa» B POJIU OOBEKTHBIX CMBICIOBBIX KOMILIEKCOB: «Ho 31O
e BCE€ KyJbT JyHbD»; « bl caBui coiHiey; «M s 1ol Ha CoNHLE U JIyHY»; «S1
Oymy Tuxasi, MOCIyIIHAsT U JACKOBasi, KaK JIYHHBIN cBeT»; «CeromHs y Hac JIeHb
cosHeyHoro 3atMeHus» [4]. K. KokTto co3HarenpbHO IUCTaHIMUPYET CBOUX I€POEB

OT KYJIBTOBBIX HACOJIOTHUICCKUX CTCp)KHCﬁ " BINICTACT B KOHTCKCT TCMY KOH(i)J'H/IKTa
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yesqoBeka M boxecTBa,  akleHTHpyeT BHUMaHUE Ha  JO0OPOBOJIBHOM
CaMOOTCTPAaHEHUHU TIEPCOHAXKEHN OT BEAYIINX AYXOBHBIX OPUEHTHUPOB 0OImIecTBa. B
Takoil cutyanuu Opdeil CTaHOBUTCS HOBBIM OPUEHTHUPOM HE TOJBKO IJisi CBOEH
JKEHbI, OBPHUIMKHA, HO U JJisI caMoro ce0s (Hapuuccudeckass JHYHOCTB).
CumMBoIMYeCcKas poiib COJTHIA KaK HUCTOUHMKA KU3HH, CBETA, TyXOBHOTO MPO3PEHUS
yenoBeka HuBenupyetcs JK. Kokro. CUMBOIIBI COJIHIIA U TYHBI OH UCIIOJIB3YET IS
0003HaUEHHSI AHTArOHUCTUYECKUX OTHOILIEHUM MY>KCKOTO U >KEHCKOIrO IoJja, TJe
COJIHIIE — MpooOpa3 MYXKCKOTO Hayasia, OMPEEISIONIEro, «TOCHOJICTBYIOIIETO,
TOTO, YTO JAET IyXOBHBIN CBET, a JIyHa — IPO0Opa3 )KEHCKOT0, YTO TPAKTYETCS Kak
HEeOECHOE TeNo, KOTOPO€ MAaCCUBHO BOCIPUHMMAET (WJIU: JIUIIb OTPA’KAET) CBET
comama [12]. JKeHckoe Hauano peanu3yeTcsl B IPOU3BEACHUU uepe3 o0pasbl
OBpuaukd U ArnaHukyd. OHO HaXOAUTCS B MOCTOSHHOM OMNIMO3UIIMU K MY>KCKOMY
(Opdeit) u B xoH1e mobexkaaeT ero. B nens youiictea Opdest cirydaeTcsi COMTHEUHOE
3aTMEHUE:

Komuccap (camonoBoibHbIM TOHOM). Momuate. [locnyinaiite-ka, 4To s Bam
CKaxy, roayounk. CeroHs y Hac IeHb COJTHEYHOTO 3aTMeHus. M 310 3aTMeHMe cTano
MPUYMHOM MOJIHEHMIIIEro MOBOPOTa B 00IIECTBEHHOM MHEHUH B MoJib3y Opdesi. Bee
HajJienu Tpayp [4, c. 247].

OnHako B 3aTMEHUU OOIIIECTBO BUIUT TOJILKO YacTh MUCTHUHBI: THEB COJIHIIA, —
Y HE 3aMEYaeT €ro BTOPYIO YacTh — MOOETy JyHBI, KOTOpas, 0 aCTPOHOMUYECKUM
JTAHHBIM, BO BpEeMsI 3aTMEHHS HAJBUTACTCS HA COJTHIE TAKUM 00pa3oM, YTO COJIHIIE,
JyHa ¥ 3emiis BBICTPAMBAIOTCA B OJHY JIMHHUIO. MTak, CTaHOBUTCS TMOHSTHBIM,
noueMy AIJIaHUKE YCICIIHO yAaeTCs MaHUMYJIUPOBATh KOJUIGKTUBHBIM CO3HAHUEM
nocie youiictea Opdes: OHA >KEHIMHA, HA/ICJICHHAs MaruyecKoi BIAacThIO yepe3
ciy)xeHue KynbTy JlnoHuca. ABTOp BBIBOAMT €€ Ha MO3UIMIO TpuyMda Omarogaps

CUMBOJINYECKOMY TNPUMEHEHHI0 OOpa30B COJHLIA M JyHbl. AINIaHUMKa Bcerna
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YIOMHUHAETCS B TIPOM3BEICHUM B CBI3W ¢ OBpuaukoil. Opdell peBHUBO,
HEOJTHO3HAYHO YIPEKAET KEHY 3a €€ MPEKHIOI0 MPUHAICKHOCTh K 00IIEeCTBY 3TON
OOreMHOM >KCHIIUHBI U TpHiIaraeT OONBIINX YCHJIMM, 9TOOBI HE aKIEHTHPOBATh
BHUMAaHHE Ha NPUYACTHOCTH OBPHAMKM K KyiabTy Jluonumca. Ha mnociennee
KOCBEHHO yKa3bIBaeT Takas HeMaJIOBa)KHasl JeTajlb, kKak BUHO. OOpa3 BUHA, OTHOTO
W3 TJIaBHBIX aTpUOyTOB BAKXWYECKHUX OPTUMU, TOSBISCTCS B IMOCICIHEM SIBICHUU
MbEChI, MOCIE BOCCOCAUHEHHS TepOEB B MOTYCTOPOHHEM MHUPE M JOKa3bIBACT
MPUBEJICHHBIA BBIIIE TE3UC O T00ene JTUOHUCHMCKOro (PKEHCKOro) Havaa.
[IpuBeneM nocneaHUM MOJUIIOT MbECHI.

IBpuAUKA. MUIIBIA, ThI, KAXKETCA, XOTEN QUHA.

Opdeii. [Toronu, cnepa MOJIUTRBA.

Bce Tpoe Bctarot. Opdeii untaet MOIUTBY |...] Cansrcs.

Ipredus. Hanmuts Bam?

Opdeii (moututensHo). I1o3601bme s5mo coeramov Iepuduxe [4, ¢. 249] (kypcus
HaIII).

B «Tezee» A. XKuga O0KECTBEHHBIX IEPCOHAXKEH HET, MOCKOJIBKY aBTOD,
BOILJIONIAS  OK3UCTEHIMAJBHBI  TyTh  TEpos, CACPKUBACT  MPOSIBICHUS
TPAHCIICHACHTHOTO B ITPOU3BEICHUH, CaKpaIM3UpyeT NMpodaHHBIA MUP; UCKITFOUACT
BO3MOYKHOCTh BIIMSIHUS HpPpPaIllMOHATIBHBIX, MeTahU3ndecKux (aKTOpOB Ha XOJ
ucropun. OTpuIas BO3MOXKXHYIO MOAYMHEHHOCTD BBICIIUM CHJIaM, Te3eil TOBOPUT:
«5 Gompllie BCEro XOTEN OCTaThCsi CBOOOAHBIM. S MPUHAMJIEKY TOIBKO CaAMOMY
cebe» [2].

CuMBOIMKa YEJIOBEYECKUX TMEPCOHAXKEH COCTABISIET TMOAABIISIONIYIO YacTh
CHUMBOJIOB aHAJIM3UPYEMBIX TPOU3BEICHUHN U XapaKTEPU3YETCs HUBEIIUPOBAHUEM HUX
MEPBUYHBIX CMBICJIOB. OCTAaHOBUMCS Ha CaMbIX TJIaBHBIX U3 HUX: B MPOU3BEIACHUU

XK. Kokro ato Opdeit, OBpunuka, prebus; y A. Kuna — Tezeit, enan u Ukap.

CEKLIMA 2. IMTEPATYPA HAPOJOB CTPAH 3APYBEXDBA

HOO «IIpodeccronansaas Hayka» ucmoias3yeT Creative Commons Attribution (CC BY 4.0): numeH3uio Ha
OTYOJMKOBaHHBIE MaTepuabl - https://creativecommons.org/licenses/by/4.0/deed.ru]

E 31.5.2017


https://creativecommons.org/licenses/by/4.0/deed.ru|

MeXayHapoAHaA HayYHO-NPAKTUYEeCKan KoHdepeHuuUa "fA3bIKo3HAHUE U IMTepaTypoBeaeHue:
dyHOameHTanbHbIe M NPUKNagHble uccnepoBaHma"

B xoHTekcTe aHTHYHBIX MHUDOIOTHYECKUX TMpeactaBieHuit oopa3z Opdes
CBSI3bIBACTCS ¢ OOXKECTBEHHBIM JapOM — HCKYCCTBOM CTHUXOCJIOXKEHHUSA, MY3BIKH,
neHus. OH OJHO3HAYHO TOJOKHUTENICH, SIBISIETCS CUMBOJIOM BEPHOM, CTPAacTHOM
J100BH, PEBHOCTHOTO ciyskeHus KynabTy AmnomuioHa. Y JK. Kokro ob6paz Opdes
HAIOJIHAETCSI COBCEM JApyruMm cojaepxaHueM. OH CTaHOBHUTCS AHTHUIIOAOM
AHTUYHOMY Opdeto: TIIECIaBHBIMH, CaMOBJIIOOJICHHBIN MICEBJIOMOAT,
OPUEHTUPOBAHHBIA Ha MPO(aHHBIA MUP U TMOJYYEHHUE HEMPOYHOU YEIOBEUYECKOU
CJIaBbl, HECIIOCOOEH K OPUTMHAIBHOMY TBOPUYECTBY, NTyOOKHUM UyBCTBAaM, CKJIOHEH K
nceBaopuiocopckum paccyxaeHussM. CHUMBOJIMYECKOE 3HAYEHUE aBTOPCKOTO
oOpaza mnpuoOperaeT HeraTuBHbIA mnadoc, cleaoBaTeIbHO, 3TO 0€3AapHOCTD,
3aKOMIIJIEKCOBAHHOCTh M AyXOBHas y3ypnauus. Opuiauka K. Kokro ormaneHHO
HallOMMHAET HUM(Y U3 aHTUYHBIX UCTOYHUKOB: HEXHYIO, CTPACTHYIO KEHY, MY3Y
Opdeesoit moss3un (ogHocTpounsiii ctux Opdes «Kena Opdest npeomoneer Aum»
Kacaercss WMMEHHO OBpuauku). OpHako OBpuauka OBUAMS TPEACTABICHA B
HEPA3pPBIBHOM €AMHCTBE C Tpupoaoi, a Ispuanka JK. Kokto — ¢ conmymom, KyJasToM
Bakxa u TeM caMbIM KOHHOTAQTMBHOE 3HAY€HHE HEBUHHOCTH O0Opa3a 3aMEHSETCS
UCIIOPYEHHOCTBIO.

OpTebu3 — HOBBINA aBTOPCKUil 00pa3 B uctopuu 00 Opdee, BEIMBIIIICHHBIHN
XKanom Kokro ans 0603HadeHMsI OCIaHIA U3 MOTyCTOpOHHETro Mupa. CUMBOIIMKa
3TOro o0pas3a KOPEHUTCA B XPUCTUAHCKONM MHU(OJIOTHHU, MOCKOIbKY DpTedus, 1o
CIO)KETY, SBJISICTCS aHTEJIOM-XpaHUTENIEM CYIPYroB. OpTeOU3 HCMIOIb3YeTCs
aBTOPOM KaK HOCUTEIh MHUCTHYECKUX CIIOCOOHOCTEM M TeX (PYHKIIMI, KOTOPBIX
mumed Opdeit )Kana KokTo B oTiMumMe OT aHTUYHOrO oOpas3a: aHreia COBETYET
Opdero, kak 3a0path IBpUANKY U3 Auja, TOMOTaeT MPOYUTATh 3aU(DPOBAHHOE
MOCJIaHKe, SBIISIETCS CTEPKHEM JYXOBHOTO PaBHOBECHSI DBPUIUKHU.

Teseit A. )Kuia Takxke He COXpaHAET CBOKO MPOTOTUIIMYECKYIO CEMAHTHKY. OH
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HE SIBJIICTCS «yTOIMYECKHUM IPaBEIHBIM 11apeM, UCIIOJTHEHHBIM OJIarOpoICTBAY WIIH
«BOILIOIIEHHEM BEpPHOCTH, IMpaBabl, 3akoHHOocTH» [l1, c. 183], kakum ero
U300paKalOT aHTUYHbIE aBTOphl ODcxuin W Eppumma. OH —  3CTETHK,
OPUCHTUPOBAHHBIN HA MO3HAHUE YYBCTBEHHOI'O HACIAXKJICHHS, CKENTHK, KOTOPHIN
HE JIOBEepseT HeMaTepuadbHOMY (4YHTail: OO0XXKECTBEHHOMY), €ro TIipaBaa H
3aKOHHOCTh — COOCTBEHHBIC OMIIUPHUYECKHE CYOBCKTHBHBIE  KATCTOPHH.
EnuHCTBEHHBIN XapaKTepOIOTHYECKUA MOMEHT, KOTOpbIN coxpansercs A. Kugom
— 93TO moOea YyBCTB BIIIOOJIEHHOTO MYXXYMUHBI HaJ YyBCTBAMHU OTIIA, KOTOPHIC
OCJIEMUJIN 37paBbiii cMbIca Te3es U 3acTaBWIIM MOBEPUTH B BUHY CBOEIO HEBUHHOTO
ceiHa Mnmonwura.

WNuyto TpakToBKYy momy4daeT ob6pa3 Jlemama — aHTUYHOro Yy4€HOTO U
XYIO)KHUKA, KOTOPBIA CHUMBOJIM3UPYET H300pETaTeIbHOCTh, MPOrpecc, Hay4dHO-
HKCIIEPUMEHTAJIbHYIO OTBary yenoBeka. A. JKug onmyckaeTr TpaAuIIMOHHYIO BEPCUIO
CIOXKeTa, TI0 KoTopoi Jlenan youBaet cBoero yueHuka Tayoca 3a To, 94TO TOT JIOCTUT
OOJIBIIIEr0 MAacTEpPCTBA B UCKYCCTBE CKYJIbNTYpHI. Jlenan y dpaHiry3ckoro aBropa —
MPEACTABUTENIb BBICIIECTO CJIOS OOINEeCTBA, KOTOPBIM HE TO3BOIMI OBl cebe
COBEPIINUTh TAKOE HACWIME HAJ JIPYTUM YEJIOBEKOM: «Kajlb, 4TO MHE MPHUILIOCH
MOKHUHYTh ATTUKY BCJEACTBHME BO3HHMKIIUX PA3HOMIACHI C MOMM IUIEMSHHUKOM
Tanocom, BagTeneM, Kak U s, MOUM conepHrKoM. OH TproOpest 6J1aroCKIOHHOCTh
TOJIMBI, HAacTauBass Ha CBOEM M300paKEHUM OOroB, KOTOPBIM IpHUJIaBaI
BEJIMYCCTBEHHBIE, HO CKOBAaHHBIC TIO3bI, B TO BpeMs, KakK si, OCBOOOJIMI UX Tela,
npubiu3ua O60roB K Ham»; «f HacramBald Ha TOM, 4YTO YEJOBEKa CIEayeT
nzo0paxarb OoromogoOHbiM» [2]. Heman y A. Xuma — BoriouieHue
HEMOPAIM3ATOPCKOM MYIPOCTH U JyXOBHOU PacCyaUTEIbHOCTH.

N3-3a HEMOKOPHOCTH U YPE3MEPHOTO KEJIAHUS MOAHATHCSI KaK MOYKHO BBIIIIC

K coJHIly 00pa3 Mxkapa, mo rpedeckoit Mu(pOIOTUH, CUMBOIU3UPYET HEAACKBATHYIO
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OLICHKY CBOMX BO3MOKHOCTeH. A. JKum pa3BUBaeT 3TOT CHUMBOJ, YIIyOJsisi €ro
MUCTHYECKHUMHU UHTEpPECaMu Teposi, TparnuecKuM NMouckoM boxkecTBa, oboramaer
ero ncuxojorndyeckd. OH BKJIQJBIBAET B YCTa Ieposl BEUHBIC SK3UCTECHIMATIbHBIC
BOITPOCHI, KOTOPHIE BOJIHYIOT HE TOJIBKO YEJIOBEYECTBO B I[EJIOM, HO U JINUHO CAMOIO
A. Kuna: «Ho npuunna Bcemy npo3paunbiii bor? bor pa6otsl, bor yennuit? 1 s
yero? Cwmbicn ObiTus? Iouck Bcex npuuun? Kyaa ctpemuthesi, ecnu He K bory?
Korma MoxHO cka3ark: BOT OH, Aajibliue uartu Hekyna? Kak noctuus bora, ucxoas u3
yenoBeka? UM ecnu s ucxoxy ot bora, kak MHe noctuub cedsi? Tem BpemeHewm, B
TaKOW K€ CTENEHHU, KaKk bor COTBOpWII MEHS, HE COTBOpPEH 1 bor yenosexkom? K
TOYHOMY CKPELICHUIO ITyTEH, K CEPILY 3TOrO KpecTa yCTPEMIISIETCS MOU Ayx» [2].
Taxum oOpazom, Ukap ocTaeTcsi CHMBOJIOM YE€JIOBEUECKOT0 OECIOKOMCTBA, OTbITA,
MOATUYECKOTO TObEMa, KOTOPhIE OH OJIMIIETBOPSUT B TEUEHHUU CBOCH KOPOTKOU
»u3HU. OH HE OCTAaHOBUJICS Ha caMOM ce0e U UMEHHO 3To, 1o A. XKuy, cTaHOBUTCS
MOBOJIOM ISl MEPEOCMBICIIEHUSI €ro TOCTYNKa MO33Me W JIPYrMMH BUIAMU
HCKYCCTBA.

CumBonamu xuBoTHOro Mupa B Tpareauu JK. Kokro Beictynaer Jlomans,
koTopass nomoraetT Opdero B CHIly CBOMX MUCTHYECKHX CIIOCOOHOCTEH enarhb
PEBOJTIOIMIO B TI033WH, a B moBectu A. XXuga MuHOTaBp, 4€I0BEK-OBbIK, KOTOPOTO
JIOJKEH MPeoaosieTh Te3el i MOMOJIHEHUsI CBOErO TEPOUUECKOTO CIUCKA. XOTS
MuHoTaBp uMeeT OO0XXECTBEHHOE MPOUCXOXKAeHUE (1o MHUDOIOTHUYECKUM
MIPENICTABICHUSAM, €T0 OTIIOM ObLT 3eBC, KOTOphId mosiBuiics B Ilacudae B Bume
Oblka), 1 B aHTUYHBIX MCTOYHUKaX, U y A. Kuma B ero obpaze mpeobiagaer
’KUBOTHOE HAyaJsio, YTO TMO3BOJISET OTHECTH €ro K JKUBOTHOMW, a HE MEPCOHAKHOU
CUMBOJIMKE MPOU3BEACHUS.

Urtak, cumBonom dyero siBisiercss Jlomane u mouyeMy MMEHHO OHa Oblia

n3bpana JXanom Kokro B coBetHukm cBoemy repor? Jlomanp (KOHB) —
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OJIMILIETBOPECHKE MOIIM U KU3HEHHOM cuitbl [12, ¢. 198]. IlepBoHauanbHO OHa ObLIa
CBsI3aHa C [IAPCTBOM MEPTBBIX, HO MO3KE BO3BBICHIIACH /10 CHMBOJIA COJIHIIA WJIH, TIO
JPYTUM UCTOYHUKAM, JI0 ’KUBOTHBIX B YIIPSDKKE COTHEUHOM KojecHuubl [ 10, ¢. 115];
CUMBOJI 1T0Oebl. B nerennax u Mmudax JIomnraap 4acTo BRICTYHAET B POJIH IAPCKOTO,
BOJIIIEOHOTO CYIIECTBA, KOTOPOE TOBOPUT YEJIOBEUECKUM SI3BIKOM U 00€CIeunBaeT
JIOBEPEHHBIX €My JIIOJIEW XOpOLIMMH coBeTamu. llepeuncieHHble onpeneneHus
narot ocHoBanus Opdero XK. Kokto noBeputhcst Haxozike — Oesoit jgo1aam, Kotopas,
XOTI W HMela CTPAaHHbIE HOTHM, I[IOXOKHME Ha YEJOBEUYECKHE, OJHAKO
OTOXKJIECTBIISIJIACh B CO3HAHMM Teposi ¢ KyiabToM AmnosuioHa. IIpu ToM, yto Gor
COJIHIIA, TOKPOBUTEJIb JIesITENIEH UCKYCCTBA, ObLIT OTBEPTHYT MTOATOM, BCE, CBA3aHHOE
c ero o0pa3oM, BHYyIIAeT YyBCTBO O€30IMAaCHOCTU U yBepeHHocTH. OOpa3 joimaan
(GYHKIIMOHUPYET B MPOU3BEACHUHM B CBOEM INEPBOHAYAIHHOM CHUMBOJIMYECKOM
3HAYEHUU — MPEACTABIAET MOTYCTOPOHHUI MUp U HasbiBaeTca OpdeeM He MHaue,
KaK «IeMOH». AMOHMBAJIEHTHOCTh 00Opa3a CHUMAaeTCs, AaKIEHTUPYETCS €ro
HETaTUBHOCTh M BPaXIEOHOCTb, YTO TIOMOTaeT KOHIIEHTpAllUh aTMochepbl
MOJIO3PUTEIBHOCTH B MbECE.

Y A, Kuma MuHotaBp paszgenser cyab0y ~MHOTMX  KPUTCKHUX
MU(DOTOTHYECKUX 00pa3oB, KOTOPbIE HMEIOT YepThl MOJy4eIOBEUECKHE,
noy>kuBOTHbIE. OHAKO OCOOEHHOCThIO MH(a 0 MUHOTaBpe SBISETCS HE €ro
300MOp(U3MBI WJIM KOMHU3M, a TO, YTO OH IMOA3EMHBIN xuTeib. [IpeacraBnenue o
HEM HAaBCEIJla CBSI3aHO C MOA3EMENIbeM M 3TO O3HAYAEeT, YTO OH caM SBIIAETCS
CUMBOJIOM TMoOA3eMHOro Mupa. B ouepennon pas A. XXun nmporumBomnocraBiser
CO37aHHBIH MM 00pa3 4yJOBHUINA AHTUYHOM BEPCUHU, MO KOTOpo MuHOTaBp —
YyAOBUIIE-TION0E, BOIUIOIICHHE YKACHBIX YEJIOBEYECKUX MHCTUHKTOB. YPOJICTBO
— TIEPBBI MOMEHT, C KOTOPBIM MOJIEMU3UPYET paHily3ckuii aBTop: «K cdacThio, oH

cmal, 1 JOJIDKCH OBLI IMOTOPOIIUTHCA, YTOOBI BOCITOJIB30BAaTLCS €T0 CHOM, HO BOT, 4TO
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MEHS OCTAHOBMJIO M 3aJIEp’Kali0 MOIO PYKY: 4yaoBHIlle ObUIO KpacuBo. Kak 310
CIIy4aeTcsl C KEHTaBpaMu, B HEM FapMOHUYHO COYETAIIMCH YEIIOBEK U 3BEPh» [2].

B npoekmuum Ha 4YenoBeYeCKyr0 TMCUXHMKY, MMHHOTaBp B JIaOUpPUHTE
OJIMIIETBOPSIET CTpax, KOTOPBIK MEIIaeT YeJI0BEKY ObITh CBOOOHBIM. B dunocopun
SK3UCTECHIMAIN3MA — O3TO HK3UCTEHUHAIBHBIM CTpax Mepell HEOTBPATUMOCTHIO
CMEepTH, aOCypIHOCTH JKHM3HHU, CTpax, KOTOPbIH KOPEHUTCS B IIyOMHAxX
yesjoBedeckoro «S», u kotopeii Teseil moOexpaeT B cebe. DTOT MOCIEIHUM
repOUYECKU MOJBUI HOCWJI OCBOOOIUTENBHBIA XapakTep HE TOJbKO MJis
YEJIOBEYECKOM OOIIECTBEHHOCTU (TaK KaK MPEKPaTHIMCh YEJIOBEYECKHE JKEPTBBI,
YAOBJIETBOPSIBILME aNMETUTHl MUHOTaBpa), HO U JINYHO IS yXOBHOTO Mupa Teses:
HAUMHAETCSl HOBBIM JTall €ro W3HM — BJIAacTBOBaHUE. J[OCTUTHYB COCTOSIHUSA
cB000bI, Te3eil HazensieTcs MpaBoM 0CBOOOXKIATh APYTUX Jitofe oT cTpaxa: «EcThb
BpeMs oOex1aTh, roapusai s [lepudoro, ouuwams 3emnio om uyoosuwy, a TOTOM
BO3/IEJIBIBATH U COOMPATh TUIO/IbI CYACTIIMBO OUMILEHHON 3€MJIH; BpEMS 0c80600Umb
Jr0o0el om cmpaxa, a OTOM BpeMsl 3aHATUA UX CBOOOIY, IPUBECTU K BBITOJIE U
[[BETaM UX JocTarka» [2] (KypcuB Haril).

[IpoBeneHHbIi aHamU3 JaeT BO3MOXHOCTb YOEIUThCA B DIIYOOKOM
CUMBOJMYHOCTH TPOU3BEACHUN (PAHIY3CKUX AaBTOPOB, KOTOPBIE, HCIIOJB3YS
CUCTEMY CHMBOJIOB MH(PUUYECKUX  TMEpCOHa)KEH, JOCTUTalOT  BBICOKOTO
ACTETUYECKOTO M TMCHUXOJIOTHYECKOTO YPOBHSI MAacTepCTBa U TBOPSAT COOCTBEHHYIO
Monenb Muda, HAMOIHIIOT TPAaJUIUOHHbIE CHUMBOJBI HOBOMW CEMaHTUKOM.
Peunrepnperanuio Muda MOKHO CUMTATh LIECHHEHIIMM ONBITOM JIUTEpaTypbl XX
Beka (M. IMomumyk). [ns MOHYMEHTaIbHOTO XyHOXKECTBEHHOTO 3aMbiciia MU
HY)KEH INpEeXIE BCEr0 Kak KaHBa, «paMKa», BHYTPEHHSS, WHTEUIEKTyaJlbHO-
ncuxonorudeckas  (alyma.  TpaguuuoHHble  QYHKUMHA — XYJI0KECTBEHHOTO

MHU(OTBOPUECTBA B UCCIIETYyEMBIX IIPOU3BEACHUAX BOIIJIOLIAOTCSA cBOeoOpa3Ho. Bo-
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NIEPBBIX, ABTOPOB UHTEpECYeT (HYHKIUS YEpIIaHUsl U3 MU(a KOHKPETHBIX 3JIEMEHTOB
¥ MOTHUBOB, ()parMeHTapHoe oOpanieHne k Mudy. Bo-BTopsix, QpyHKIIMS BEIBEACHUSA
u3 Muda OOIUX HCTHH, COOTHECEHHBIX C O00IMEehUIOCOOCKUMH TEHISHIMSIMU
ATIOXH, UMEET 37IECh MEPBOCTEIICHHYIO0 BaXKHOCTh. Mud 06 Opdee mpespariaercs
non nepom JK. Kokrto B aBropckoe BHUIEHUE THOEIM HACTOSIIETO HCKYCCTBA,
TBOPUYECKOM 0€31apHOCTU U OE3TyXOBHOCTH.

K. Kokro n A. 7Kuj kak nmucareian-MOIEpHUACTBI YBIIEKAIOTCS CHMBOJIA3ALAEH
neicTBuTeNnbHOCTH. HO OTAenbHbIE CUMBOJIBI CBENNA B €IMHYIO LIEJIBHYI0 CUCTEMY
uMeHHO Mudonorua. B acTetnke MonmepHHM3Ma yCHIIMBaeTCs oOpalieHue K
MHU(OIIOTUN KaK K CPEICTBY CTPYKTYPHOTO MOBECTBOBaHMS. B peanmm3amum cBoux
XyHAO0KECTBEHHBIX 33Jau aBTOPbl YMBIIUIEHHO IUCTAHLUPYIOTCS OT PEajJbHOCTH,
IBITAIOTCA BBIPAOOTaTh CHMBOJIMYECKYIO XYIOXECTBEHHYIO pe€Yb, CIIOCOOHYIO
JOCTUTHYTh DIIyOMH 4YeJIOBEYECKOro ecrectBa. JlpeBHee MOBECTBOBAHUE, B €r0O
TPaJMLIMOHHOM CMBICJIE, MCKa)KaeTCs aBTOpaMH B CBOMX Ipou3BelneHusix. OHH
IBITAIOTCA HE MPOCTO aKTyaJHM3WPOBaTh ITOT CMBICH JJIs COBPEMEHHUKOB, HO U
o0ecneunTh ero pa3HOypOBHEBOE MPOUYTEHHE U BoctpusTe. [loaToMy, KOHEUHO, 0
COXpaHEHUH AayTEeHTUYHOCTH TEPBOMCTOUYHMKA B JTOM Cllydae pedb HE HJIET.
[TpucyTcTBHE aBTOPCKOrO CO3HaHWS W aBTOPCKOW BOJAM B Moaudukanuu
MU (OJIOTUYECKOTO TTOBECTBOBAHMUSI HEOCTIOPUMA: OHA HAXOJUTCS B KOHQIIMKTHOM, a
HE KOPPEKTHOM OTHOIIEHWH K TEpPBOMCTOUHWKY. Ha mpumepe aHamm3upyembix
OPOM3BEJCHUI MOXHO YTBEp)KIaTh, 4TO (paHIly3cKas JuTeparypa »dIOXHU
MOJIEPHH3Ma, 3aHOBO TBOPS CHMBOJHYECKYIO MapajurMy OBITUS W CYIIHOCTH
YeJI0OBEKa, OCHOBBIBACTCS] HA MHTEPIPETAIIMH MUPOBBIX JTUTEPATYPHBIX apXETHUIIOB,

YiKC IPOU3BCACHHBIX KYJIbTYPHBIX KOAOB ITPOMIJIBIX 3I10X.
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VJIK 80

ManarnHa A.O. lMcuxonornyeckmn NOPTPET HeraTUBHOIO XXEHCKOro obpasa
B pomaHax Aratbl Kpuctu

Psychological portrait of the negative female image in the novels of Agatha Christie

[Manaruna Auna OJieroBHa,
Maructp ncuxoJIoruu
Kamyxckuii rocynapctBenHsli yauusepeuteT uM. K.O. [{lnonkosckoro

Palagina Anna Olegovna,
Master of psychology
Kaluga state University. K. E. Tsiolkovsky

AnHoTanua: M3yueHue JIMYHOCTH YeEJIOBEKAa MHTEPECHBIM MpOIecc, HO TMepPeHOC
JIUTEPATYPHOI'O MEPCOHAXKA B OCO3SHAHUEC peanLHoﬁ JKU3HU BBI3BIBAET HE MEHBIIHI HHTCPECC, TaK
KaK 3TO MPEeXJE BCEro JIMTEpaTypHoe (MMcaTesbckoe) HCKyccTBO. OCOOCHHO SIpKO 00pa3s
HEraTUBHOTO repos (MpecTymHUKa) OTpaXeH B poMaHaX AaHTJIMICKOW MUCcAaTeIbHUIbl ATaThl
Kpuctu — KoposieBbl 1eTEKTUBA.

KiaioueBble cjaoBa: IICHXOaHAIU3 XYAOXKECTBCHHOTO IIPOU3BCACHUSA, JIMYHOCTDH
NPECTYIHUKA, JKEHCKUH o00pa3, TJaBHBIM (HETaTWBHBIM) Tepoldl W OTHOIIEHHE aBTOpa K
[IEPCOHAKY.

Abstract: The study of a person's personality is an interesting process, but the transfer of
a literary character into an awareness of real life is of no less interest, since it is primarily literary
(literary) art. Particularly bright image of the negative hero (the criminal) is reflected in the novels
of the English writer Agatha Christie - the queen of the detective.

Keywords: psychoanalysis of a work of art, the identity of the criminal, the female image,
the main (negative) character and the author's attitude to the character.

Kaxnoe XxynoxecTBEHHOE MPOU3BEACHHUE MTOJIOOHO 3aralouYHON KapTHHKE, B
KOTOPOM C MOMOUIBIO PsAZIa IPUEMOB CKPBITO MTOBEICHUE YEIOBEKA. T0O ke MOXKHO
CKa3aTh U O PANE XYHAOKECTBEHHBIX NMPOU3BEACHUN: OH OTPAHUYEH; JOCTATOYHO
HalTH mUdp U1t HOHUMAHUSI €70, YTOOBI CTOJIb OTJIMYHBIC HA TIEPBBIN B3TJISA APYT
OT JIpyra Ipou3BeACHUS OOHAPYKUITUCH KaK 3BeHBsI 0THOM 1ienu. O TIcuxoaHammse
B NPUMEHEHUM K MCTOJKOBAHMUIO XYJOXECTBEHHOTO MPOU3BEACHUS MOXKHO
TOBOPUTH JIMIIb YCIIOBHO, KaK O CXOJAHOM MeToAe. B 3ToMm ciydae HaBopsmue

BOIIPOCHI W BCIUIBIBAOIOUC IIPCACTABICHHUA NOJIKHBI 3aMCHHUTL B COBOKYIIHOCTH
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COMOCTABJIICHWE OJHWUX TMPOW3BEIACHWA aBTopa ¢ Jpyramu.  Kaxmoe
XYyJIO)KECTBEHHOE TIPOU3BEACHHE €II¢ OOJIbIIE COBOKYMHOCTh WX BBIPAKAIOT
cucTeMy ujaeosnoruu apropa [1, ¢.338].

B pomane A. Kpuctu «Hewmoit cBunmerens» (1937r.) mano pasBepHyTOE
OTMCaHUe JINYHOCTH MPECTYIMHUKA (B JAHHOM MIPOU3BEICHUH 3TO JKCHIIHA).

B pomane nano onmcanue riaBHOM reponHn: «EnxBa e€ yBues, st MOHSII, 9TO
ama dHceHwuna 4e2o-mo 6oumcsa. OHa MHUTOM cooOpas3uia, 9TO 5 3TO 3aMETW, U
TOTYAC Hayana Haxcueamov cebe Ha smom kanuman. llpuHsiace ouens
ybedumenbHo paszvlepbleams U3 cebs HceHujuHy, KoTopas OOUTCS 3a CBOETO MYyXKa.
A mo3zxe n3MeHuna Taktuky. OHa mpojenana 3To KpaiHe JTOBKO. JKEHIIMHA MOXKET
00ATHCSI 32 CBOETO MY>Ka MJIM MOXKET OOSIThCSI CBOETO My»a, HO HEJIb3sl OOSIThCS 3a
KOTO-TO M 3TOTO KOTO-TO OAHOBpeMEHHO. OHa ucnvimuleéana Henpuszib K MyHcy.
Omna ObuTa HE U3 TE€X, KTO MOTaKaeT CBOUM EJIaHUsIM, OHA MOMPOCTY HE MOTJIa cede
ATOTO TMO3BOJUTH. HempupiekaTenbHas Ha BUJ JEBHUIA, BEOyIIas CKy4YHOE
CYIIIECTBOBAaHHE, HECTTIOCOOHAS TTIOHPABUTHCS MY)XIMHAM, KOTOPBIC €l HPaBUJIKCH.
S Mor OBl IPOCIIEUTH, KaK POCIO 8 Hell omepaujerue K Jcu3tu, K mpo3s0aHuio B
CmupHe, BIaiy OT BCETO, UTO OHA LIEHUJIA. 3aTEM — POXKJICHUE IETEN U CTpacTHas
K HUM TMPUBI3aHHOCTh. M TONBKO OAHO CKpaIlIMBa0 €€ MOHOTOHHYIO >KU3HB —
OKHJIaHUEe CMePTH TeTH. Toraa y Hee MosBITCS JeHbI'M, HE3aBUCUMOCTD, CPEICTBA
Ha NPUIMYHYIO WIKOJY AJIA JeTell — He 3a0yabpTe, 06pazosanue 03Hayano OJis Hee
ouenb MHO20e, BeJib OHa OblIa nmpodeccopckoit moukoi. OHa HEMHOTO pa30oupanach
B XUMHUHU — €M CJIy9aJIoCh TTOMOTaTh OTIY B Jlaboparopuu. OHA 3Hama O MPUPOJIE
HEJIOMOTaHUH TeTH, HO MSIYMK. HUTKa WM CTpyHa TOMEpeK CTYNEHEK — MPOCTas,
OEeCXUTPOCTHAsI, YNCTO JKCHCKas 3aTes. M Torma He3amMeTHO, HO HACTOWYUBO 5ma
3AMKHYMAsL, HECYACAUBAS U 0UeHb YeCMONOUBAs. JHCeHWUHA Hadalla TIPETBOPATH

B ’KU3Hb CBOM ILIaH ¢ smom» [3, ¢.308-309].
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[lo ommcaHuIO MCHXOJOTMYECKOTO MOPTPETAa BO3MOXKHO MOHSTH TO, YTO
TJIaBHAsl TEPOWHS HECUACTIIMBAs, «3a0UTas) OOCTOSTEIHCTBAMHU KU3HHU PEIIACTCs
Ha COBEPIICHHUE MPECTYIICHUS, TaK KaK MEUYTAeT O HE3aBUCUMOCTH U O0raTcTBe, HO
HE 3HAET KaKUM 00pa3oM MOJy4HTh kemaeMoe. .. Ho B xapakrepe e€ mpucyTCTByeT
TeaTpalbHOCTh, KOTOPYIO OHA MUCIOJIb3YET B CBOUX KOPBICTHBIX LETISX.

B pomane A. Kpuctu «IIate nopocar», HanucaHHoM B 1942 romy MoOKHO
OOHApYXUTh JIETalld MOPTpeTa MPECTYNMHUKA, COBEPIIUBIIETO MPECTYIUICHUE, 3a
KOTOpPO€ HaKa3aHUE MOHEC APYroil 4eloBeK. B JaHHOM MpOW3BENCHUU, KaK U B
pomane «Hemon cBuzaeTenb» — NPECTYIUIEHWE  COBEPIIEHO  JKECHIIHMHOM.
['maBHas repourHsi TOBOPUT O ceOe MPUMEPHO B CEpPEUMHE MPOU3BEACHUS, TOTIa U
MIPOUCXOJUT 3HAKOMCTBO C JaHHBIM mepcoHaxeM: «[la, s mcmumenvnasn. B
OTHOILIEHUH TE€X, KTO npuyunun MmHe 310. Ta KeHluHa ObLIa, IMO-MOEMY,
HUuumodcHot, desnuxoti. OHa 3Haja, 4YTO D. 10OUM MeHs, YTO OH coOupaercs ee
OCTaBHUTh, U OHA yOWJIa €r0 TOJBKO JJIsi TOTO, YmoObl OH He cman MouMm... Bel He
ycMaTpuBaeTe 8 amom noorocmu?y» [4, ¢.122].

«- Mowu MbIcnu ObLIN Hanpasienvl mo2oa 8 00Ky cmopony. IHorna MHe, Kak
JIxynbeTTe, XOTEN0Ch BOTKHYTh B ce0s1 HOK. HO MOCTynmuTh Tak — 3HA4YMIIO ObI
MpU3HATh CBOE mopaxeHue. [IpusHaTh, 4TO KU3HB Modeawmia Te0s. 4 Hukoeoa He
auyemepuna! ECTh Takas UCHAHCKasl MPUCKa3Ka, KOTOpasi MHE BCETJa HPaBUJIACH:
«bepu TO, YTO kKelaeub, U IJIaTH 3a 3TO, - ckaszal ['ocnions. A tak u cnenana. A
83571a MO, 4e20 dicenana, i TOToBa ObLIO OIIATUTh Bee» [4, ¢.124].

Huxe npuBeneHbl OTPHIBKY M3 TEKCTa pOMaHa, YKa3bIBAIOIIUE HA XapaKTep
U MaHepy TMOBEJEHUS TepouHUu: «Inb3a JHUTTUIIEM HecnokoliHo Osueanacb Ha
CBOEM CTYJIC, NPUCANbHO 21505 Ha MAJICHBKYIO KeHIIMHY B 00b110M Kpecie. OHa

Hedoeepuuso cnpocuia ee: - Bbl B caMOM Jielie BUJICNIH, KaK OHa ATO cjaeliana?y
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XKeHnina HepBo3HA, HaOMOIaTeIbHA U HEJOBEPUYMBA, YTO HAINPSMYIO HE
YKa3bIBa€T Ha MPECTYIHOE IOBEJACHUE, HO MOKA3bIBAET, YTO y HEE BBIPAKEHO
YyBCTBO BHHBI U CTpax pa3o0iaueHus U MOCIEAYIOEro HaKa3aHus 3a COJESIHHOE
JIeSTHUE.

B mpowusBenenun onmcaHo, 4To Dib3a CIIYCKAeTCs MO TPOIKE CHOKOUHAS,
paoocmuas 1 CHOBA HAYMHAET TO3UPOBATh. Becenvim u ecmecmeenHbiM TOJI0COM
oHa pasroBapuBaeT ¢ J.K., 4TOObI OH HUYEro HE 3a10103pHUJl.

ITocne paccnenoBanus Dnb3a cKazala:

«Ecnu MHe mpuaeTcs CUAETh Ha CKaMbe MOJCYAUMBIX, OOPOTHCS 3a CBOIO
JKW3Hb, TOTJIa YTO-TO U OYJET — JKU3Hb, BOJHEHHUS... MOXKET CTaThCs, oMo MHe...
noupasumscsa». BaxkeH TOT MOMEHT, 4YTO IIOCJI€ COBEPIICHUS MPECTYIUICHUS
MPOILIO IIECTHAAUATh JIET, TO €CTb YIPBI3EHUS COBECTH W YYBCTBO BHUHBI
BBIPDOKEHBI U SBISIOTCS TPEOo0IalalolMMU B TIOBEJACHHHM PaccMaTpUBAEMOTO
nepcoHaxa [4, c. 253].

B 3akmouenun pasrosopa c¢ [lyapo, Dnb3a oTBeTHIIA ClieAyrOLIEe:

«OH ckazan eil, uto s emy Oe3paziuyHa, 9YTO OH He J0OUM MeHsl, YTO BCE
KoHuuTCs. S Hanwia a1 U gana eMmy. Sl cMoTpena, kKak oH ymupaet. Hukozoa s e
yyecmeosana ceds bonee cuacmauso, NONHON cwil. M ne nonumana, umo youearo
cebs, a ve ero. [lotom mewns nocnomuna 3a6oma, urod6s! K. monana B noBymky.
HEe MOTJIa el 4eM-JI1M00 HaBpeIuTh, el Bce ObLI0 Oe3pasznnuHo. OHa mpolia CKBO3b
BCE U Craciach OT BCEro. JTo 011 meHs Henocmudwcumo. He oHu ymepnu, a s
ymepaa...» [4, c. 254].

Jlanee CTaHOBUTCS OUYEBHIHBIM, UTO TJIaBHAS TEPOUHS B IIOJTHOM CMSITCHUH U
OTYAsIHUM, TMPOCIECKUBACTCS €€ HAUBHOCTh U OE3MATEHKHOCTh. Takoil dermoBek
BBI3BIBAET JKAJIOCTh, HO HE Oe3pasznuuue. B moBeneHun Diib3bl BUAHA aKTEPCKas

urpa 1 cTpax pazoOiaueHus nepes 00IIecTBOM.
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B pomane A. Kpuctu «Hemesuma», Oosiee mno3aHee MNPOU3BEICHUE
aHTJIMACKOW mucaTesbHULbl, Aatupyercs 1971 rogom. B maHHOM pomaHe sipko
onmucaH o0pa3 MPECTYMHUIbI, KOTOpas MO HCTEUEHUU HECKOJBKUX JIET IOoCIie
MPOU3OMIECAIIETO KPUMUHAIBHOTO COOBITUSI CIIOKOMHO NPOAOKAET JKUTh B
OCOOHSIKe, TJie TIorpebeHa *KepTBa COBEPIICHHOTO €10 MpecTyIuieHud. B ganHoM
MIPOU3BEACHUN TAKXKE Kak U B pomaHax «lIate mopocsat» u «HeMol cBUaeTenb»
IIPECTYIUIEHUE COBEPLIEHO KEHITUHOM.

IlepBoe BmeuatsieHne, KoTopoe mpowm3Bena Kiotunpaa Ha Mucc Maprn
3aKJIIOUEHO B HECKOJIbKUX (Ppa3zax: «3 KinoTuiabasl momyunaach Obl BEIUKOJICTHAS
KnureMHecTpa, ¢ BOCTOProMm pexxyuiasi CBOero Myka B Banue. OHa He Moria 6ojee
HUKOTO youTh» [2, ¢.106].

Takum oOpa3om, Takas XapaKTEpUCTUKA YBOJIUT 4YHUTATENsl B JIPyroM
HalpaBJICHUU M K JAHHOMY IIEPCOHAXY MOSBISIETCA YYBCTBO KaJOCTU IIpU
TanbHEHIIeM OmnucaHuM €€ TOBEICHUS, HO HMMEHHO HEOOBIYHOCTh TaKOTO
MOBEACHUSI, 00OCTPEHHOE YYBCTBO COOCTBEHHOCTH [EP)KAT B HAINPSIKEHUHU [0
caMo pa3Bs3KU ATOU THKETION UCTOPHUH B )KM3HU TPEX CECTEP OCOOHSIKA.

«HenomepHas 11000Bb, KOTOpYI0 KioTuibaa UCHBITHIBAJIA K 3TON JI€BOUKE,
sudesuiell 6 Hell CBOI 2epoumio, 3aeuceguiell Oom Hee, HO KOIJa JEBOYKa
MOB3pOCIeNia, TO cAalach OOBIKHOBEHHBIM MHCTUHKTam». Ho mpuémHuas math He
HaMepeBajach OTHYCTUTh €€ K MOJIOJIOMY YEJIOBEKY, TaK KaK OHa HeHasuoena u
npesupana e2o. BroCnenCTBUN IOCIE COBEPILICHHOIO IPECTYIUICHUs INpUEMHas
MaTh MepexuBaiIa ckopou, 2ope, Cmpax, 803pacmanue 6 cebe 31a U NO2N0UjeHUs]
um... OHa ocTaNlach KUTh Cpeou nevaiu, HeCHacmHou 1066u, KOTOPOU Hejlb3sl ObLI0
6038pamums, Cpeid IBYX CECTEP, N0003PeBasuiux ee, DOABUIUXCA ee, PSIIOM C TaK

Y HE BBINTYIIEHHOM €10 U3 JJOMa JIE€BYIIKOM.
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B mpowusBeneHun omnmcad pasroBop MHCC Maprul ¢ TJIaBHOW T€POMHEHN
(yOwmiinie neBymiku): «- Tak Bbl MOHUMaeTe 3TO, B camoM jeine nonumaetre? Jla, s
BIDKY, YTO O3TO Tak... TyT HUYero He mnojenaemb. Hawa namams 6cezoa
8038pAWACTNCSL K DIIMOMY MUTOMY, TH0oumomy pebenxy. OHa OblJIa MHE KaK poaHas
noub. 1, kcratu, Obl1a JoOUephbio OJTHON U3 MOMX CaMbIX JIYUIIHX Noapyr. Pazymuas
oObl1a geBouka. Ouens ymHas. M xopomast Xygosxkauia. OHa npeycrnenaia B yueoe
YKUBOIIMCH U TU3alHy. A ouenb copounacs ero. VI BOT — HecuacTHas CTPACTh K 3TOMY
KYTKOMY YMCTBEHHO UCKAJICUEHHOMY MaJIbYMIIKE. . .»

«Crapas u3 cectép, Knotunea, ouens npussasanacs k Beputu. Ona nenana
BCE BO3MOXHOE, UTOOBI JIeBOUKa Oblja cyacTivBa. Pa3 win 1Ba oHa BO3uWIja €€ 3a
rpaHuily, Opana Jyist He€ ypoKH KuBomnvcy B Mtanuu, moOuia u 3a00TuiIach o Hell,
HACKOJIBKO 3TO OBLIO BO3MOXKHO. JIeBoUuKa Bceria Kazanach C4acTIUBO» [2, ¢.231-
232].

B otpeiBKe mnpuBOISATCA ClIOBa M3 pa3roBopa 00 OpaHKepee, KOTopas
0e3BO3BpaTHO OblJla yTepssHAa U HE BOCCTAHOBJIEHA CECTpaMH OCOOHSKA.
Tak ommcaHo K 3TOMY COOBITHIO OTHOIICHHE TJIABHOM T€POMHHM (COBEPIIMBIICH
MPECTYIUICHUE MHOTO JIET Ha3aj): «ApryMEeHThI, CaMu TOHUMAaeTe, OECIOJIC3HBI.
Kiotunpna, KOHEYHO, MEWCTBYET B Takux ciydyasx npsmo. OHa mpocto
OMKA3bl8AeMCsl CIYUAms CECTPY U TOBOPUT, UTO He Jicendaem Ooibule CIbliams Hu
e0UH020 c108a 006 opaHdicepee.

Korma mmcc Mapnn cnpocuna y Tpex cecTép mnpo AeBywKy Beputu, ToO
nocnenoBaia cienyromas peakuus: «Knotunena ompeacuposana unaue, uem
cecmpwl. 'o0Ba ee JAepHynach, OHA uYymb HAKIOHUNACL 6neped, a 3aTeM
nocmompena He Ha 20CMblo, HO 4epe3 6CH0 KOMHamy 6 cmopoHy okHa. Kynaku ee
CMUCHYIUCH, OHA cO8epuleHHOo 3acmulia. I'a3za KnoTuabipl HAOJIHUIIUCH CII€3aMH,

IIOKAaTUBIIIMMHUCA IIO0 €€ LMICKAM U OHA oaoice He NONBIMANACL HAUMU naianok, He
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npousnecia u eounozo cinosa. Vicxomsmas oOT HeE€ aypa eopsi npouséena
HenoooenvHoe eneyamienue Ha Mmucc Maprun [2, ¢.191-192].

B naHHOM poMaHe HEBOJIBHO CTAHOBHTCS JKaJlb TJABHYIO TEPOHHIO, HO
TPYAHO TPHHATH TaKyl0 HEMOMEPHYIO >KECTOKOCTh. UYBCTBO COOCTBEHHOCTH
OYKBaJIbHO TICPEIOIHACT JUYHOCTh MPECTYIHUIIBI U BBIBOJUT B 3aBHCHUMOCTH OT
peaMeTa CBoel «0e3MepHOH JTo0BM» B OCTHOM JIEBYIIIKE, KOTOpas MO CTCUCHHIO
YKU3HEHHBIX 00CTOSATENLCTB OKA3bIBAETCS B CEMbE TPEX CECTED.

B mnpousenenun «Hemol cBuuerenb» riaBHas TepOWHS HECYacTHA M
3aBHUCHUMa OT OOCTOSITEIIBCTB, PEIIAETCS HA MPECTYIUICHNUE, YTOOBI OCBOOOIUTHCS U
OBITh CUACTIMBOM, HO BITOCJICICTBHHM BBHIIMBACT OTPABICHHOE MOJIOKO, YTOOBI
n30aBUTH ce0S1 OT MyUUTEIbHBIX YIPBI3EHUM COBECTH.

B npomsBenennu «IIaTh mopocsT) TIaBHAS TEPOUHS KUBET C YTPHI3CHUSIMU
COBECTH I1OCIIe COBEPIIEHHOTO MPECTYIICHUSI IOJATHE TOJIbI M HE BUJMUT BBIXOJIa U3
JAHHOW CHUTyallid, OHa Oblla OCKOpOJICHa ITOBEJICHHEM CBOETO JIIOOOBHUKA M
oTpaBiisieT ero. YyBCTBO COOCTBEHHOCTH B HEW SAPKO OTPAKEHO.

B npoussenenun «Heme3unmaa» MOKHO TOBOPUTH O BIIACTHOCTH W 3TOU3ME
[JIaBHOM F€pOMHHU, KOTOpas 00pekia caMmy ceOs Ha JKaJIKOe CyIIeCTBOBAHHUE.

A. KpucTu B JaHHBIX MPOU3BEACHHUAX KaJICET ITHX KCHIIUH, KOTOPbIC ObLITN
3aBUCHMBI OT CJIOKHMBIITUXCS CIOKHBIX )KU3HEHHBIX 00CTOSTEILCTB (HEYCTPOCHHAs
JUYHAS KU3HB, HETFOOMMBIA MY’K, OTCYTCTBHE COOCTBEHHBIX AeTel ). Ho kaknas u3
ATUX HECUACTHBIX KEHIWH OBLIN STOMCTUYHBIMH, OO 00raTcTBO, KOMPOPT U
MeuTajau 0 cBOOOJe OT OOCTOSITEILCTB, JIFOACH, HEMOOMUMBIX POJCTBEHHUKOB M
coceneii. YyBCTBO COOCTBEHHOCTH TIEPETIONHSIO KAXAYIO U3 HUX, HO elle OOJIbIIe
WX TIOJIaBIISJIO YYBCTBO TOPEUYH, YTPAThl, a TOCIE MPOU3OMICAIINX COOBITHIA
OTCYTCTBHE WHTEpeca K JKM3HU (0JIHA U3 HUX MOKOHYMJIA KM3Hb CaMOYyOHUHCTBOM

IIOCJIE COBEPIIEHHOIO MPECTYIIEHUS, OCTABUB JIBOMX MAJIOJIETHUX JETEM).

CEKLIMA 2. IMTEPATYPA HAPOJOB CTPAH 3APYBEXDBA

HOO «IIpodeccronansaas Hayka» ucmoias3yeT Creative Commons Attribution (CC BY 4.0): numeH3uio Ha
OTYOJMKOBaHHBIE MaTepuabl - https://creativecommons.org/licenses/by/4.0/deed.ru]

l 31.5.2017

4


https://creativecommons.org/licenses/by/4.0/deed.ru|

MeXayHapoAHaA HayYHO-NPAKTUYEeCKan KoHdepeHuuUa "fA3bIKo3HAHUE U IMTepaTypoBeaeHue:
dyHAaMmeHTaNbHbIE M NPUKAALHbIE UcciesoBaHUA"

bubauorpaguuecknii CIUCOK

1. N. TI'puropneB. Ilcuxoananmu3 Kak  METOJ  HUCCJEIOBAHUS
XyJ0KeCTBeHHOU sutepaTypbl// Kiaccuueckuil mcuxoaHanus U XyJ0KeCTBEHHAs
autepatypa/coct. u obm. peaakius B.M. Jleitobuna.- CII0.: [Turep,2002.- C. 326-
348 (448c.)

2. A. Kpuctu Hemesuna: nerektuBHbId poMan/ Arara Kpucry, [mep. ¢
anri. FO.P. CokomnoBa].- M.: 3a-Bo «9», 2015.- 320c.

3. A. Kpuctu. Hemoii cBuzaetens: nerekTuBHbIN poman/ Arara Kpuctuy;
[ep. ¢ anrn. H. EmenbsaaankoBoi]. - M.: Okemo, 2013.- 320c.

4, A. Kpuctu. [1a1b mopocst: nerektuBHbIN poman/ Arata Kpuctu; [mep.

¢ anri. C. Hukonenko].- M.: 9kcmo, 2010. -256¢.

CEKLIMA 2. IMTEPATYPA HAPOJOB CTPAH 3APYBEXDBA

HOO «IIpodeccronansaas Hayka» ucmoias3yeT Creative Commons Attribution (CC BY 4.0): numeH3uio Ha
OIyOJIMKOBaHHBIC MaTepHaIs - https://creativecommons.org/licenses/by/4.0/deed.ru|

4

! 31.5.2017



https://creativecommons.org/licenses/by/4.0/deed.ru|

MeXayHapoAHaA HayYHO-NPAKTUYEeCKan KoHdepeHuuUa "fA3bIKo3HAHUE U IMTepaTypoBeaeHue:
dyHOameHTanbHbIe M NPUKNagHble uccnepoBaHma"
CEKUUA 3. TEPMAHCKUE A3bIKWU

YK 81°373.72

Lubkovskaya N. A., Chornobay S.Ye. The Functioning of the
Phraseological Units with the British Realia Components in Modern
English

Lubkovskaya Nataliya Alexandrovna,
Crimean Federal V.1.Vernadsky University, Simferopol
nlubk@bk.ru

Chornobay Svitlana Yevgenivna,
Crimean Federal V.1.Vernadsky University, Simferopol
svetoniy@mail.ru

Abstract: The research paper scrutinizes English phraseological units containing a component of
British realia within their structure. The semantic and structural peculiarities of these units are described. The
analysis of their functioning in Modern English is presented. The definitions of such key notions as
"phraseological unit" and "realia" are given. The analyzed phraseological units are grouped according to the
structure, integral semes, as well as the functions performed in the context. The methods of component
analysis, of continuous sampling, of semantic and contextual analyses as well as a descriptive method are
applied.

Keywords: phraseological unit, British realia, semantics, structure, function.

Introduction. Many foreign and domestic scientists have studied the issues
of language and culture interaction, with a special view of realia and phraseology.
Such outstanding linguists as E. Vereshchagin and V. Kostomarov, who have been
engaged in the language research for more than 40 years, are worth mentioning. In
their work [1], for the first time, the understanding of one of the central linguistic
issues — the language and culture interaction — is comprehensively set out.
S. Vlakhov and S. Florin [2] first carried out a scientific research of realia. They also
considered the features and ways of translating linguistic units being a challenge to

a translator: phraseological units, proper names, addresses, onomatopoeia and
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interjections, etc. In their work, the researchers provided the theoretical grounds with
various examples from English, Bulgarian, Russian and other languages.

L. Trufanova examines realia as a part of her work studying the national and
cultural specifics of idioms in the phraseological stock of English and Russian [5].
A similar theme is revealed in the thesis of O. Sharaya focusing on the national
cultural peculiarities of floral idioms in German [4]. M. Kovshova scrutinizes realia
in the framework of the linguocultural approach to the comparative analysis of
phraseological units in Russian and Vietnamese [3]. English, Portuguese and
Russian verbal idioms with realia components, namely with proper names, have
become the object of a contrastive research carried out by J. Baptista and
S. Chornobay [8].

The knowledge of English does not mean that the language learners know
automatically the culture, the history and the lifestyle of the inhabitants of Great
Britain, the country being the motherland of the English language. However the
background knowledge of the native speaker’s country is very acute in the successful
cross-cultural communication process. The topicality of the research is also
explained by continuous transformations in the language, namely the emergence of
new language units or outdated ones’ going out of use, the change of meaning or
functions. “The living language is constantly moving” [9, p. 83], therefore the
process of studying certain language units, including phraseological ones, at the
present stage is of great relevance.

The novelty of the work is determined by the need for systematization
and complex analysis of English phraseological units with a component of British
realia. The complex study and classification of the phraseological units under
analysis enables to specify the features of their perception and understanding both

by native speakers and the second language learners. The analysis of phraseological
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units in this research paper is carried out on the basis of the newspaper and magazine
corpus of Modern English [11] during the period of 2016 — 2017, giving the
opportunity to scrutinize the up to date linguistic material.

The goal of the research paper is to analyze structural, semantic and
functional peculiarities of English phraseological units with British realia
components.

To achieve the goal the following tasks are set:

1)  to define a phraseological unit and realia;

2)  to consider the classifications of phraseological units and realia;

3)  to analyze the semantics and structure of phraseological units

with British realia components;

4)  to review and analyze the functions of phraseological units in the

context.

To achieve the goal of the study a set of methods of linguistic research
IS used: the method of continuous sampling, the methods of component, semantic
and contextual analyses, and a descriptive method.

The material of the research comprises 200 phraseological units with
British realia components, selected from idiomatic of the English language, and their
522 phraseological usages in the National Corpus of English [11].

The results. According to the dictionary definition, the phraseological
unit is “a lexically indivisible, consistent in its composition and structure, a holistic
word combination, reproduced in the form of a ready-made speech unit” [7, p. 337].
In foreign Linguistics the term “idiom” is widely used in this sense and denotes “a
phrase or a clause whose meaning, mostly, cannot be deduced from the literal
definition; it refers instead to a figurative meaning which is well-mastered by the

native speakers in one particular culture” [10, p. 25]. Phraseologisms appear in the
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language under the influence of the historical and cultural development of the people
and are used to give a special colouring to the speech. Phraseological units cannot
be translated literally from one language to another, preserving the original meaning.
This happens due to cultural and historical differences between the nations of native
speakers. What is generally accepted for one nation can be absolutely unknown to
another one. Here, the concept of “realia” is applicable. Realia present an element
of the spiritual and material life, the political and geographical structure, inherent
only to a particular nation. Realia can also refer to the unique features of culture and
life of a certain country or nation in general. Following S. Vlakhov and S. Florin, we
understand realia as «the words and word combinations naming objects which are
characteristic of life (way of life, culture, social and historical development) of one
nation and alien to another one; being the bearers of national and/or historical
colouring, as a rule, they do not have a precise equivalent in other languages» [8, p.
309].

Structurally and semantically A. Kunin divides phraseological units (PhU)
into four classes which, in turn, are subdivided into subclasses: nominative,
nominative-communicative, interjectional, communicative PhUs [4].

1. Nominative PhUs perform a nominal function, denoting objects,
actions, phenomena, states, qualities. They can be:

a)  substantive PhUs: Jersey justice — ‘very severe justice’; grey pound —
‘economic power of elderly people in UK’; an Eton jacket — ‘a short jacket reaching
only as far as the waist’. Substantive PhU in our research are represented by 83 units,
which comprise 41.5% of the total amount;

b)  adjectival PhUs: as drunk as a lord — ‘very drunk indeed’; like a

Micawber — ‘someone who makes no provision for the future and hopes something
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will turn up’; not worth a penny — ‘worthless (informal)’. This subclass includes 22
units, which make 11% of the total;

c)  adverbial PhUs: the whole nine yards — ‘doing something to the fullest
extent possible’; on the QT — ‘secretly’; miles better — “‘much better’. Adverbial PhUs
are presented by 15 units, constituting 7.5% of the total.

d)  Prepositional PhUs. This subclass is not presented among the analyzed
PhUs.

2. Nominative-communicative units refer to the PhUs with a verb, since
they can be represented by both word combinations and sentences: to go back to
Civvy Street — ‘to return to civilian life after serving in the armed forces’; to live like
a lord — ‘to live in great luxury with the best food and wine, and be waited upon by
many servants’; to give a Roland for an Oliver — ‘to give as good as one gets, to
retaliate effectively’. In this research, the class of nominative-communicative PhUs
includes 60 units, which is 30% of the total.

3. Interjectional PhUs are characterized by the expression of emotion and
will. Interjectional PhUs are not combined with other words and phrases: You are
not at the Ritz! The Ritz is a hotel in Piccadilly which has made a name for the
excellence of its cooking and accommodation. When servicemen complained about
the bad cooking in the army during World War 11, they were told that there was a
war on and that they were not “at the Ritz’; A penny for your thoughts! — ‘What are
you thinking about? (inform.)’. Interjectional PhUs are represented by 5 units (2.5 %
of the total amount).

4. Communicative PhUs are represented by whole predicative sentences.
Proverbs and sayings are included in this class: look after the pennies and the pounds
will look after themselves — ‘if someone takes care not to waste small amounts of

money, they will accumulate capital’; every Jack has his Jill — ‘every man can find
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the right woman if he looks for her’; Jack is as good as his master — ‘there is no
difference between the boss and the worker; we are all equal and we should all have
equal rights’. In this research we have found 15 communicative PhUs, which
constitute 7.5 % of the total amount.

Applying the method of component analysis, we can distinguish the following
models, according to which PhUs with a British realia (BR) component are formed:

I. One-top units:

1)  Prep + N and its variant with the article Prep + Art + N has 2 PhUs:
by inches; on the QT.

2)  Conj+N consists of 1 PhU: like billy-(h)o.

3)  Prep+ Art+ N + Prep includes 1 PhU: within an inch of.

4)  Art+ Nisrepresented by 3 PhUs: a Tomboy, a Jack-in-the-box; a king-
pin.

I1. Two-top units are represented by 19 structural models the most frequent
and numerous of which are:

1) N+ Conj + N and its variant with the article Art + N + Conj + N
includes 5 units, such as: cakes and ale; Tweedledum and Tweedledee; the dos and
don’ts.

2) N+ N and its variant with the article Art + N + N has 20 units, for
example: Downing Street, Lady Bountiful, (a) Paul Pry, a Peter Pan;

3) Adj + N and variants Adj + N + Art, Art + Adj + N consists of 15
units: Big Ben, everyinch a...; a Nosey Parker;

4) N +Adv and its variant with the article Art + N + Adv includes 2 units:

jam tomorrow; a mile off.
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The PhUs with more than two tops are represented by models consisting of
three, four, five components, as well as models with a sentence structure (106 PhUs
in total), for example: the man on the Clapham omnibus, a miss is as good as a mile.

Thus, the analyzed PhUs with the component of BR are represented by 84
structural models. As we see, in the majority they are multi-top phrases. But the most
frequent phrase-forming models are: N + N (20 PhUs), Adj + N (15 PhUs), N +
prep + N (11 PhUs) and complex communicative models (13 PhUs). The most part
of analyzed PhUs with BR components are nominative-substantive units.

Applying the method of component analysis, we carried out a semantic
classification of the PhUs with the component of BR.

Thus, the component analysis of the PhU “Adam’s ale” allows attributing it
to idioms, since its phraseological meaning cannot be deduced from the lexical
meaning of its components given according to the dictionary definitions:

Adam’s ale — ‘water (jocularly)’;

Adam, n — ‘the first man, in the Biblical and Koranic traditions’;

Ale, n — ‘a type of beer, usually sold in bottles or cans’.

This idiom is a reference to the only drink available to Adam, the first man in
the Biblical tradition, while in Eden.

As a result of the analysis, it was found out that 180 PhUs with BR
components (out of 200 PhUs under analysis) were idiomatic, based on metonymic
and metaphorical interpretation.

Thus, the PhU Big Ben is metonymically reinterpreted. This PhU stands for
the clock tower in London, or more precisely, one of the bells in the tower, named
after the engineer who supervised its installation. In 2012, the tower was renamed in
honour of the 60th anniversary of the reign of Elizabeth 11 and is now officially

known as the "Elizabeth Tower" [12]. However, it should be assumed that the
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official name is not fixed in the daily usage, and the tower remains world-famous
under the name of “Big Ben”.

The expressions as dead as Queen Anne and Queen Anne is dead are based
on the metaphorical comparison and are a response made to someone who has
relayed stale news or stated the obvious. One explanation of the origin of this
rejoinder is that the Queen’s death was kept quiet until the Hanoverian succession
was assured. However the news leaked out and so by the time an official
announcement was made the death had already been common knowledge.

Among the analyzed PhUs on the basis of integral semes, 24 phraseosemantic
groups (PhSG) were singled out: 1) “characteristics of the action” (including 43
units); 2) “characteristics of the object” (33 units); 3) “characteristics of the person”
(27 units); 4) “the name of the object” (6 units); 5) “the name of the person” (5 units);
6) “relations” (31 units); 7) “the place in the society” (4 units); 8) “the order of
things” (3 units); 9) “the place of birth” (1 unit); 10) “period of time” (1 unit); 11)
“quantity” (1 unit); 12) “architectural structures” (1 unit); 13) “way of life”” (4 units);
14) “value” (4 units); 15) “help” (1 unit); 16) “work” (3 units); 17) “struggle” (2
units); 18) “involvement” (2 units); 19) “emotions” (4 units); 20) “financial
position” (11 units); 21) “appearance” (5 units); 22) “mental abilities” (5 units); 23)
“drinks” (2 units); 24) “physical condition” (1 unit).

For example, the PhSG “characteristics of the action” includes PhUs that
denote speed (by inches), completeness (every inch a...), degree (to within an inch
of smb’s life), the nature of the action. The PhUs of this PhSG also represent the
human’s behavior in the society, his decent actions (to bring home the bacon) and
unseemly acts (it is not cricket). This PhSG is the most frequent one, which allows
drawing a conclusion about the British nation as active people, whose language often

serves to describe the processes and actions.
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The semantic analysis of the selected PhUs made it possible to note that most
of the units analyzed are idiomatic, i.e. completely or partially reinterpreted, the
meaning of which is not derived from the lexical meanings of their components. This
challenges the translation and understanding of these PhUs.

The phraseological units cannot exist and function separately from the context
as only in the context the phraseological meaning and phraseological functions are
actualized. A function is defined as “a role that an element fulfills in the activity of
that structure, which includes this element” [4, p. 132]. It should be noted that there
is no clear classification of the PhU functions at the moment. We rely on the research
material of A. Kunin [4], in which he lists the main functions of the PhUs, though
highlighting that the problem of classifying the PhUs functions remains unresolved.
It is necessary to emphasize that this statement was made by A. Kunin more than 20
years ago, and since then the situation has not changed.

First of all, the PhUs functions are divided into constant and variant ones.
Constant functions are inherent in all PhUs, regardless of the conditions for their
implementation. These include communicative, nominative and cognitive functions.

The communicative function is expressed by the ability of the PhU to serve
as a means of communication or message: ‘“Never mind the seal money... We’ll have
love in a cottage™ [11], in this context the PhU performs a communicative function,
since it is used for a direct communication and carries a message from the speaker.

The nominative function is the correlation of PhU with the objects of reality,
as well as naming them: “I may be Johnny-come-lately but I'm part of an institution
that has created a stack of undead Seffricanism” [11], the PhU is used to refer to
individuals.

The varieties of the nominative function include the nominal and neutrally-

nominal functions. The difference lies in the presence or absence of stylistic
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markings. Let’s consider the following examples: “I grew up in a jerry-built 1930s
terraced house in an unfashionable London suburb” [11]. In this context the PhU
jerry-built performs a neutrally-nominal function, denoting a badly built house
without a foundation; there is no stylistic colouring. “Trump, a Frankenstein
monster may have been created by the right side of the aisle, but the beginning of
his creation, is an event that all of us are responsible for having created, not just the
right wing media” [11], here the PhU a Frankenstein monster performs a nominal
function. This PhU has a meaning of the product of the inventor’s imagination which
destroys his creator. The phrase is taken from the famous horror story by an English
novelist Mary Shelley. In this context there is a metaphorical comparison, thus we
can conclude that stylistic colouring is present.

The cognitive function is closely connected with the nominative function. It
expresses the activity of consciousness, contributing to the cognition of objects of
reality: “I am very surprised that his lawyer has not insisted that he go for mental
assessment. The guy is as mad as a march hare!” [11]. Here the speaker compares
someone to the March hare, one of the characters in Lewis Carroll’s ‘Alice in
Wonderland’, who vied with the Mad Hatter in making crazy remarks. This means
that the person being mentioned is insane. The speaker comes to this conclusion due
to some reasoning, we are aware of his opinion and his reaction to what is happening.
Everything that the person says is the result of the activity of his mind. The language
itself performs a cognitive function, so it is inherent in the PhUs, which are the part
of the language.

Nominative, cognitive and communicative functions constitute a dialectical
unity. All the rest functions are realized within the framework of this unity.

A number of semantic functions can be distinguished. A resultative function

indicates the reason that caused the action or state: “We’ve already been asked to
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put a quart into a pint pot so there is no room for anything else” [11]. A quart into a
pint pot means “doing something impossible”. The resultative function in this
context is that an impossible task has already been set, and it is not possible to do
anything else. The deictic function indicates the time or localization of an action or
phenomenon: “I’m a true Londoner and wanted my baby to be born within the sound
of Bow Bells” [11]. In this context the PhU to be born within the sound of Bow Bells
has a spatially-deictic function, since there is a reference to the place of action; in
this case it refers to the place of birth. In the center of London there is the church of
St. Mary-le-Bow, famous for ringing its bells. Thus, the PhU born under the bells of
the Bow means ‘to be born in London’.

The voluntative function fulfills the role of the will expression. Among the
analyzed contexts no PhU fulfilling this function was detected. Any unit of the
language, including phraseological ones, performs the pragmatic function. It plays
a crucial role in the process of communication and indicates the impact on the
addressee. PhUs have a significant pragmatic potential, they strengthen the impact
of the text or its part on the addressee, for example: “And beware false gurus! Gurus
are middlemen. We are all born in the temple. If anyone claims to be your guru, run
a mile, people!” [11]. Here the PhU “run a mile” reinforces the impact on the
addressee. To run a mile denotes the situation when someone will do everything
possible to avoid meeting a certain person or interacting with a thing or situation.

The varieties of the pragmatic function comprise stylistic, evaluative,
cumulative, directive, summarizing functions. In turn the stylistic function can be
actualized within the expressively-figurative and emotionally-expressive functions,
the function of speech concision, the functions of hyperbolization and intensity. We
have come across all these functions performed in the analyzed contexts: “If you

short a penny to make a million, you still short a penny. So, look after the pennies
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and the pounds will look after itself” [11]. This PhU performs simultaneously
cumulative, directive, summarizing functions in this context. This PhU is a council:
if you do not spend small money on anything, it will accumulate over time in a
considerable amount. The speaker gives a piece of advice and expresses his life
experience (the cumulative function), directs the addressee to the correct actions (the
directive function), and confirms the above given (the summarizing function).
As it is evident, the PhU functions may intersect depending on the context.
The isolated study of the PhUs cannot give a complete picture of all the connections
and associations that arise when using the PhUs in the speech. Phraseological units
have a complex semantic structure, various connotations and semantic nuances.
Therefore, it is very important to analyze the functioning of the PhUs in the context.
The contextual analysis of 522 phraseological usages presents the following data:
the phraseological units under scrutiny perform the neutrally-nominal function (44
PhUs), the nominal function(141 PhUs), the deictic function (22 PhUs), the
resultative function (1 PhU), the expressively-figurative function (257 PhUs), the
emotionally-expressive function (18 PhUs), the function of speech concision (122
PhUs), the function of hyperbolization and intensity (16 PhUs), the cumulative
function (23 PhUs), the directive function (10 PhUs), the summarizing function (24
PhUs), the evaluative function (216 PhUs), the contact-setting function(40 PhUs) ,
the function of confirmation of the thought (20 PhUs), the text-forming function (20
PhUs), the descriptive function (112 PhUs), the characterizing function (121 PhUs),
the function of an additional meaning (1 PhU), and the meaning weakening function
(6 PhUs). Thus, we see that the PhUs under analysis perform a wide range of
functions in the language. The predominant functions are evaluative, expressively-
figurative, nominal, characterizing, and the function of speech concision. It allows

drawing a conclusion about the general role of the PhUs with the BR component in
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Modern English is performed for evaluation, giving name and characterization of
objects, things and persons, emphasizing the expressiveness, shortening of the texts,
more capacious and figurative expression of the thoughts.

Conclusion. During the analysis it was found out that most of the PhUs with
the BR component are actively used in Modern English. This is evidenced by the
frequency of PhUs in the British National Corpus [11]. For example, the PhU a
Peeping Tom occurs 504 times, to rob Peter to pay Paul — 435 times, within an inch
of — 890 times, one's pound of flesh and its variants — 810 times. Such indicators
show that the PhUs with the BR component are used in the modern language and do
not lose their relevance. It was also noted that some PhU have a zero frequency
(yellow as a guinea; to put someone in Chancery), though. 87% of the PhUs under
analysis are actively used in Modern English. This confirms the relevance and
novelty of this research once again.

Speaking about the structural aspect of the PhUs with the BR component, we
have elaborated a wide range of phrase-forming models. Most of the analyzed PhUs
are multi-top phraseological units, i.e. phrases including 3 or more significant
components. However, the most frequent ones are two-top PhUs. According to the
morphological classification, nominative-substantive PhUs are the most frequent,
thus playing the role of naming and describing objects, things, people and
phenomena. The semantic analysis allows dividing the PhUs under scrutiny into
phraseosemantic groups. The main PhSG bears the characteristics of actions,
objects, and people. Almost all of them are pure idioms; their meaning is figurative
and without a thorough study an adequate translation and understanding of the PhUs
with the BR component is not possible. Phraseological units perform a wide range
of functions. We have singled out the main ones: expressively-figurative, evaluative,

nominal, characterizing functions and the function of speech concision. Thus, the
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main role of the PhUs with the BR components in Modern English is emphasizing
of imagery, expressiveness, evaluation and description of objects and phenomena, a
clearer and more capacious expression of thoughts.

The research also shows that some theoretical phraseological issues are still
not completely elaborated and require further scrutiny. The results of the work can
be a basis for more in-depth studies in the field of phraseology, mainly in the frames
of Linguoculturology and Phraseodidactics.
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Linguistic and Cultural Peculiarities of Spanish Alborea lyrics

Anarpipuesa JlrogmMmuia BukropoBHa,
Kanmunar pumomorndeckux HayK, TOICHT Kadeapbl HHOCTPAHHBIX SI3bIKOB,
KupoBckuii rocy1apcTBeHHbI MEIUIUHCKUI YHUBEPCUTET

Alatyrtseva Ludmila Viktorovna,
Ph.D.(Philology), Associate Professor, Department of Foreign Languages,
Kirov State Medical University

AHHOTaIII/IHZ drnamMeHKO Kak 4YacThb MySLIKaHBHO-HeCCHHOﬁ KYJIbTYPbI HUcnanun
MpEJICTaBICHa OOraTold TaMMOHM pPa3IMYHBIX CTUJICH, OJMH U3 KOTOPBIX 3TO CBaJcOHOE TEHUE
Anb6opea, OTpaXXaromice 06pa3 JKNU3HHU U LICHHOCTHU LbIr'aH AH,I[aJ'Iy31/II/I. B cratbe IpEaACTaBICH
JIMHTBO-KYJIbTYpOJIOTUYECKUI aHaJIU3 TeKCTOB AsbOopea.

KuroueBble ciioBa: JIMHI'BO-KYJIbTYPOJIOT' U, IIECEHHBIN TCKCT, (I)OJ'IBKJ'IOp, (I)J'IaMeHI(O.

Arstract: Flamenco as a style of musical culture of Spain is represented by a rich variety
of different substyles, one of which is Alborea. The article deals with linguistic and cultural
peculiarities of Alborea songs (music and lyrics). They reveal history, folclore, life style and values
of andaluz gypsy people.

Keywords: linguistic and cultural peculiarities of Flamenco.

DIaMEHKO SBJSETCS HEOTHEMJIEMOW YacThl0 HCHAHCKOW KYJIBTYpOW. ITO
MHOTOTPaHHOE HCKYCCTBO, ()OpMHUpOBaBIEEeCs B TEYEHHME MHOTHUX BEKOB U3
MHOKECTBa KyJIbTYp: (DMHUKUHCKOW, apaOCKOM, BECTTOTCKOM, IBITAHCKOW U Jp.,
BBIIIJIO 32 MPEJENbl Y3KOTO CEMEMHOI0 Kpyra IbIFaHCKOM OOIIMHBI K KOHILY 18 Beka
Y JIOCTHUIJIO CBOETrO paclBeTa B MEpHOJ ¢ KoHLa 19 no nepByro nosoBuHy 20 Beka
Oyaroiapsi HEMOBTOPUMOW HMHJMBHUAYAIbHOCTH €ro HUcCHoyiHuTened. DramMeHko
HEOJHOPOJIHO, OHO TPEICTABISIET COOOW SIPKYI0 TATUTPy PA3IUYHBIX CTHIICH
(palos), BxirouaromUxX My3bIKy, TeHHE W TaHen. [lo cell JieHb TpaJuIH
MY3bIKaJIbHO-TIECEHHOIO ~ TBOPYECTBA  COXPAHSIIOTCS  BHYTPU  LBITAHCKOIO

coobuecTBa Ha ore Micnanuu, B MpOBUHLINK AHAATY3US.
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OpHuM U3 TpUMEPOB CTWIISA (PIIAMEHKO, KOTOPBIH PEIKO MOKHO BHJIETh Ha
OOJBITION CIIeHE, SBIIACTCS alb0opea uiu anbbopea XxuTaHa (IBITAaHCKOE alTboopea).
JlanHoe HampaBlieHHE TMPEACTABISIET CO0OM HapoJHOE CBajeOHOE IEHHUE,
BOCXBAJIAIONIEE YHCTOTY M HENOPOYHOCTh HEBECThl. I[lOHATHE «IBITAaHCKOU
CBaJbOBD», XapaKTEPU3YIOIIECHCSI COXPAHEHUEM JIPEBHUX PUTYaJOB, CYIIECTBYET B
Wcnanuy, kak BO MHOTHX JApPYTHX cTpaHax Mmupa. IIpumepom Takoro putyana
BBICTYIIA€T MECTaMHU CHUMBOJIMUECKAs B HACTOSIIIEE BpeMs POBEPKa HEITOPOUHOCTH
HEBECTHI CTApPEHIIMMH MPEACTaBUTEIBHUIIAMH IIBITAHCKOTO pona. Ecnu HeBecTa
BBIJICP)KMBACT HK3aMEH, TO MYyOJHMKE JAEMOHCTPUPYIOT IUIATOK, OKpAaIlCHHBIN
KPOBBIO, TIOCJI€ 3TOTO HEBECTY BBIBOJIAT K KEHUXY, KOTOPBIA MOXKET €€ MOIEI0BaTh,
a BCE MIPUCYTCTBYIOIKE BBIPAYKAIOT CBOE JIMKOBAHUE M COMIPOBOXKAAIOT 3TO COOBITHE
TOP)KECTBEHHBIM T€HHEM anbbopea. Jljig 1piraH Takue BHYTPUCEMENHEIE,
BHYTPHUKJIAHOBBIE COOBITHSI, a TakXKe BCE, UYTO C HUMHU CBSI3aHO, BKJIIOYas
MIECHOTICHUSI, SIBJIIOTCSl CBSIIICHHBIMA M HE JOJIKHBI BBIHOCHUTHCS 3a TPEIEIbI
CEMEMHOT0 Kpyra 1 OOIIUHBI, TIOATOMY ajb00pea peKo UCTIOTHAETCS IS IUPOKOU
nyOonuku. B TEkCcThl mMeceH BKJIAAbIBA€TCS TIIYOOKHH CMBICT, OTpPaKaroIiuid
LEHHOCTH JIaHHOTO Hapo/ia.

HaszBanue «anbpbopea» BOCXOAMT K JIATHHCKOMY cjioBy «albory - paccser,
YTpEHHsIs 3apsi, 0003Hauyasi BpeMsi COBEPIIEHUS IAaHHOTO pUTyasia, KOT/ia TEepBbIe
JIy4U COJTHIIA OKPAIIMBAIOT BEPILIUHBI TOP.

B my3bikanbHOM TIaHE anhbopea OTHOCHUTCS K TaK Ha3bIBAEMBIM COJICApec
(soleares), mecHsM, UCITOJIHAEMBIM B TPAIUIIMOHHOM I (plaMEHKO JBCHAIATH-
JTOJLHOM KoMriace (puTme) coiiea (Solea), Kakablii KYIJIET COCTOMT M3 YeThIpeX
ctpok u npurniesa (estribillo).

B s13b1K0BOM OTHOIIIEHHE alIb0Opea OTPaKaeT CIEeAYIOIINE KOHLIETITHI:
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1. IIpocnaBneHrue YUCTOTHI U HEMOPOUYHOCTU HEBECTHI, KOTOPHIE SIBIISIIOTCA
3aJI0TOM JaJTbHEHIIIETO MPOIIBETAHUS BCEH CEMbH M IBITAHCKOM OOITHHBI.

HemnopoyHocTh Kak OTpaK€HHME TMPEKPACHOTO BHYTPEHHETO  MUpa
MEPEHOCUTCS Ha BHEIIHOCTh. HeBecTa xapakTepu3yeTcs TAKMMU pUiarateibHbIMU
kak bonita, guapa, compoBOXIAcTCS CYIICCTBUTEIbHBIMU C YMEHBIIHUTEIBHO-
JackaTenbHbIME cyddukcamu (chiquilla mia), momuepkuBaeTcst BepOanbHO ¢€e
IPUHAJUICKHOCTD K JaHHOMY Hapoy (gitana, gitana enamorada).

BocxBaneHue HeBECThI BO3BOJUT €€ B paHI KOPOJIEBBI, €€ BEHUAIOT KOPOHOM,
MOJHUMAIOT BBEPX KaK U300pakeHUEe MaJIoHHBI. B TekcTax anb0opea 3To nepeaarot
riaroJsiel coronar, alevantar, ir para arriba. Ha cBanp0y Takoi mpekpacHON 4HCTOM
JIEBYIIKU MIPUE3XKAIOT HE HA ITPOCTOM MOBO3KeE, a Ha carro de infanta.

Kpome camoii HeBeCTBI MOXBaJla PACIPOCTPAHSAETCS U HA BCIO €€ CEMBIO:
bendita sea tu(la) madre, viva el padre de la novia. Boznocutcs 61arogapenue HeOy:
dar gracias al cielo

2. Panee yTpo, paccBeT, 3HAMEHYIOIINE HAYaja0 HOBOTO IHS U CHMBOJIMYECKH
BBIPQKAIOIINE HAYaJI0 HOBOW CEMbU M YUCTOTHI I[BITAHCKOTO POJa, KOTOPKIi OyaeT
NpOIoJDKEeH. B TeKcTax MOBTOPSIOTCS CIEAYIONIME CYIeCTBUTEIbHBIC: Madrugada,
mafanita, a TakXe IJIaroJibl, CBSI3BIHHBIMHM C HACTYIUIEHWEM yTpa: levantarse, no
dormir mas, alboreer, amanecer.

3. UucToTa ¥ HEMOPOYHOCTh BBIPAKAIOTCSI BO MHOTOKPATHOM TMOBTOPEHUU
smuTeTa blanco, KOTOPBI OTHOCUTCS Kak K HEBECTE M OOpSAY J0Ka3aTeIhCTBA
gucToThl (pafiuelo blanco), Tak U1 K MOMEHTY €ro COBEIICHHUS — paHHEMY YTpY.
benusna u ynucroTa coeMHSIOTCS B 00pas3e Oenoi nuiauu (azucena). ITO CJIOBO B
TEKCTaX CTAHOBHUTCS WMEHEM COOCTBEHHBIM, IIbITAHKA-HEBECTa BBICTYMACT O]

nMeHeM AcyceHa.
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C Jnpyroil CTOpOHBI HEMOPOYHOCTh BBIpAKAETCA B Pa3HOOOPa3HBIX
meTtadopax-3BpemMusmMax, KOTOpble 0003HAUAIOT JEBCTBEHHYIO KpOBb Ha OejoM
iaTke. 31ech npeobaagatoT o0pasbl IIBETOB: r0sas y jasmines, tres rosas como tres
luceros, coronar (el pafiuelo blanco) con flores, colmar de rosas, lleno de rosas/de
flor. Takom oOpazoM, MU 00BEAUHSIET JaHHYIO KYJIbTYpY C 00I1eeBpONEHCKOMH,
IJIe OHa SBJISIETCS CUMBOJIOM YMCTOTHI M YacTO M300pakaercs BMecte ¢ JleBoi
Mapuei. Po3sl M KacMUH XapakTepHbl i ora lMcnmanum W BBIpaXarT B
MOATUYECKOM TBOPYECTBE JIAHHOW CTPAHbBI TAKXKE KEHCKYIO KPACOTY B II€JIOM.

4. CpaneOHasi OOCTaHOBKa OTpPa)KaeTcs B MPUCYTCTBUU B TEKCTax ee
HEOTHEMJIEMBIX YYAaCTHUKOB (novio, novia, familia, la gitana vieja, »eHIuHa,
npoBoJisias oopsin) u mecta (verde prado).

5. PapocTh 1 TMKOBaHKE BRIpaXKaroTCs CIEAYIOIMMU clIoBaMH alegre, alegria,
divertirse. B TekcTax OHHM TMOJYEPKUBAIOT, YTO C ATOTO MOMEHTAa HAYMHAETCS
HACTOSIINK MPa3IHUK, KOTOPBIA JUTUTCS OOBIYHO HE OJIUH JICHb.

MO>KHO c/IeNIaTh BBIBOJI, YTO UIMEHHO OOPSITY MOATBEPKICHHS HETTOPOUYHOCTH
HEBECTHI MPUJAETCsS OOJBINOE 3HAUYCHHE BO BpeMsi CBaabObl. UHMCTOTa HEBECTHI
SIBIISIETCSL 3aJIOTOM TPOIBETAHMS IBITAHCKOTO coolOmiectBa. [lo 3Toit mpuunze
anpOopea UCIOMHIETCS ¢ 0CO00M TOPKECTBEHHOCTHIO, KOTOpasi BhIpaXKaeTcs U B
CUHTAaHCUYECKUX CTPYKTypax: KOPOTKHX BOCKIWYATEIbHBIX MPEIIOKEHUIX,
MEXKIOMETHUIX, XaAPAKTEPHOU IISI TTOATUYECKOM PE€UYM MOCTAHOBKOW OIPEAECICHUS
nepe/1 CyIleCTBUTEbHBIM.

draMeHKO W IbITaHCKas  KYyJbTypa  BJOXHOBIISIIOT ~ COBPEMCHHBIX
UCIIOJIHUTENICH, ¥ MOXXHO HAWTH MHOXECTBO TIPUMEPOB COBPEMEHHOTO
MY3bIKaJILHO-TIECEHHOTO TBOpUecTBa Vcrannu, B OCHOBE KOTOPBIX JIEKAT TPATUIIAN

dbnamenko. Tak nesuna Muaus MapTtuHec ucnomHseT necHro “Amanece el dia” B
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JKaHpe anpbopea, riae MPUCYTCTBYIOT BCE OCHOBHBIE 00pa3bl, XapaKTEpHbIC IS

CTAapUHHBIX TCKCTOB.

bubauorpaduyecknii Cimcoxk
1. Gertrudix Lara F., Gertrudix Barrio F., Gertrudix Barrio M. Palos y estilos
del Flamenco. - Bubox: Madrid, 2009

2.www.kapricodelsur.com
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TeHAEHLMAX NepeBoAa aHrNoA3bIYHOro ra3eTHOro 3arofloBKa Ha PyCCKUi
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On current tendencies of English headlines translation into Russian
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AHHoTauma: B cTaTtbe paccmaTpuBaloTCs BOMPOCHI NEPEBOAa COBPEMEHHbIX aHIMOS3bIYHbIX
raseTHbIX 3arofloBKOB Ha PYCCKMI A3blK. ABTOPbI BbIAENSOT PYHKLMOHANbHYKD COCTaBNSIOLLYI0 3arofoBKa
KaKk OCHOBOMOMaratoLLWin KpUTEPUA NepeBoda, O4HAKO FOBOPST O CyLIECTBOBAHUM CBEPXNEPEBOAYECKOM
3aa4m, KOoTopast 3aBUCUT OT AKCTPANMHIBUCTUYECKMX (DAKTOPOB 1 MOXET 3HAUMTENbHBIM 0Bpa3oM BnUsATL
Ha nepeBoA.

KnioyeBble cnosa: nybrmUMCTUYECKUI CTUMb, PELMNUEHT, ra3eTHbIA 3arofoBOK, NOA3AronoBoK,
KOMMYHWKaTUBHAs ~ (PYHKUWS, anennsTuBHas (YHKUMS, 3KCMPeccuBHas  (PYHKUMS, rpaduyecku-
BblaenuTenbHas yHKLMS, nepeBoaYeckas TpaHcopmaLms, nepeBogyeckas cBepxsagava.

Abstract: The article deals with present-day tendencies of English headlines translation into
Russian. The authors claim functional aspect of a headline to be the key factor of its rendering, though they
stress that sometimes extra linguistic factors can intervene thus changing the initial intention of the original.

Keywords: publicistic style, recipient, headline, lead, communicatory function, appellative function,
expressive function, eye-catching function, translation techniques, extra-translational purpose.

[TybnuuucTuyecknii CTHIIb BKJIOYAeT B ce0s JIB€ OCHOBHBIC (DYHKIIMH:
BO3J/ICHCTBUE HA YUTATEN U COOOIIeHUE Kako-iubo uHbpopmaiuu [8, ctp.33].
["azeTHast cTaThs, SABJISASACH KAHPOM MyOTUIIMCTUYECKOTO TEKCTa, B TOJHON Mepe

oToOpakaeT ykazaHHble (QyHKIHH. OJHAKO B TMEPBYIO OYEPENb PELUIUEHT
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oOpaliaeT BHUMaHHE HE Ha KOPIYC Ta3eTHOTO COOOIICHHs, a HA €ro 3arjaBue.
3aroy0BOK SIBISETCS CPEIOTOUMEM BO3/ICHCTBYIOMIEH 1 MH(OPMATUBHON (PYHKIINH,
UMEHHO OH MOOYX/IaeT YyuTaTels o0paTUThes K MpeacTaBieHHoi nHpopmanuu. B
TO K€ BpEMs, Ta3eTHBIM 3aroJOBOK HCIIOJIB3YET AMOIMOHAIBHO-OKPALICHHYIO
JIEKCHKY, KOTOpasi HE BCEr/a COJAEPXKUTCS B CTaThe, HO NPUBJICKAET BHUMAaHUE
qUTATEIS.

Cnenyer ormerutb, uro CMU wurparT BaKHYIO poOjb B COOOIICHHH
uHpopMaluu. BenencrtBue pazBUTHS KOMIBIOTEPHBIX M HHTEPHET TEXHOJIOTUMN
BO3pacTaeT MOMyJIsPHOCTH AJICKTPOHHBIX BEPCHil Ta3eT U )KypHaAIOB. B HenmpephIBHO
MEHSIOIUXCSA U PA3BUBAIOMIMXCS YCIOBHUAX, MEAMa MPOCTPAHCTBO CTapaeTcs
COOTBETCTBOBATh COBPEMEHHBIM TPEOOBAHUAM MOJA4Yd MHMOPMAIMK IIUPOKOMY
Kpyry unurtareneil. [I[puHrMas Bo BHUMaHWE BBIIIEYKa3aHHbIC PUYNHBI, B JAHHOM
UCCJIEJOBAaHUH 332 OCHOBY ITPAKTUYECKOT0 MaTepraia peleHo ObUIO B3Th UHTEPHET
NOpTaJbl U3BECTHBIX U3AAHUN B AJIEKTPOHHOM BUJIE.

AKTyaJIbHOCTh HCCIICJIOBAaHMS 3aKII0YaeTcss B TOM, YTO HEIMpepbIBHbIC
TpaHchopMalu MyOIMIUCTUYECKOTO CTHIIS HEOCPEICTBEHHO OTPAXKAIOTCSI HA €T0
MOJICTWIISIX M JKaHpaX. 3a4acTyio, B CTPEMJICHHM BO3JCHWCTBOBATh Ha INHUPOKYIO
ayJUTOPHIO, IIPU NIEPEBO/IE FA3€THBIX 3ar0JIOBKOB C aHTJIMICKOTO SI3bIKa HA PYCCKUMN
yTpauMBaeTCsl UCXO/IHAsA (PYHKIIMOHAIBHOCTb, HE UCIIOJIb3YIOTCA B IOJTHON MEpe Te
CpeICTBa KCIPECCUBHOCTH, KOTOPBIC MPHUBIICKAIOT BHUMAHHUE AHTJIOTOBOPSIIETO
YUTaTENs.

B manHOIi cTaThe MpeaNpHUHATA MOMBITKA BBISIBUTH COBPEMEHHBIC TEHACHIINN
nepenayn GyHKIIMOHATBHON COCTABIISIONICH MPH MEPEBOJIE Ta3eTHOTO 3ar0JIOBKA C
aHTJIMIICKOTO sI3pIKa Ha PYCCKHUM, HCCIeIOBaHUE MPOBOAMUIIOCH Ha MaTepuae
ra3eTHBIX 3arjaBui U3 3JeKTpoHHBIX ucTouHnkoB RT, BBC, The Times, Bloomberg,

The Daily Mail, CNN, The New York Times u ux rnepeBojia Ha pyCCKHii SI3bIK.
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3aroyioBOK OTHENEH OT OOIIEro TeKCTa M MPEACTaBisieT coOod crocob ¢
MEPBOIO B3IJIsi/Ia MPUNUTH K BHIBOJTY O HEOOXOAMMOCTH JaIbHEUILIETO YTEHUSI BCETO
coobmienusi. Mcxoass u3 3TOro, 3arojloBKYy JOJKHA OBITh MPHUCYIIA TOYHOCTH
BBIPOKEHUSI MBICIIH, T.€. SICHOCTh M MPOCTOTa (hOPMBI, - 3aT0JIOBOK JOKEH OBITH
NOHATEH Jr00oMy yutaTento. C Ipyroit CTOpOHBI, 3ar0JI0BOK CBA3aH C TEKCTOM, OH
«Ha3bpIBaeT» Ty HHGPOpPMAIMIO, KOTOpas OyJeT mepefaHa BIIOCIEICTBUH, TaKUM
00pa3oM, «CUTHAJIU3UPYS» O COAEepKaHUM 11es1oro Tekera [1, c.117].

OcoOEHHOCTH  Pa3BUTHS  AQHTJIOSN3BIYHOW  TPECChl  HAJOXKWINA  SPKHUM
CTUJIMCTUYECKUN OTHEYaTOK Ha 3aroJioBKM Ta3eTHhIX crareil. B pabote
«DyHKIIMOHATILHBIE OCOOCHHOCTH 3aroJOBKOB aHTJIOS3BIUHBIX T'a3€THBIX CTaTE
NnozeminieBa H.B. oOpamaer BHMMaHue Ha TOT (PaKT, 4YTO JUIsl 3aroJOBKOB
aHTJIOA3BIYHBIX CTaTEH HanboJiee xapakTepHbl HQOPMATUBHAS U BO3JICHCTBYIONIAs
GbyHKIIMH, OTHAKO HEPEJKO Ha MEepeTHUM TJIaH BRIXOAUT dKcnpeccus [4, c.143].

BcenencrBue TakoW  1eJ€HANPaBICHHOCTH, B AHIJIOA3BIYHOM — Mpecce
BBIpaOOTAJICST OCOOBIA CTUJIb Ta3€THOTO 3aroJioBKa, XapaKTepHBIMH YepTaMu
KOTOPOTO SIBIISIFOTCS:

1)  upes3BbIYaliHAs SKCIPECCHUBHOCTH JEKCHYCCKUX M TIPAMMATHUYCCKUX
CpeICTB. ABTOp HEPEIKO MCIOJIb3yeT 00pa3HbIe CpaBHEHMSI, MeTa(OPhI, UTUOMBI,
9JIEMEHTHI fOMOpa, capkasma, uponuu: Vladimir Putin wanted foreign foes to
‘salivate’ at his Victory Day parade - but he didn’t count on the weather;

2)  HCIOJb30BaHME MAKCUMAJIBHO CIKATHIX, MPEACIbHO TJAKOHHYHBIX (hpas,
B KOTOPBIX OMYIIEHbl BCE CEMAHTUYECKH BTOPOCTETICHHBIE AJIEMEHTHI (apTUKIIU,
CBsi30uHBIC Tiaroiiel, MmecrouMenusi): No waivers for Russia sanctions, Treasury

tells Exxon;
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3)  moctpoeHue Ha Oa3e OOIICYHOTPECOUTEIBLHON JIEKCUKU M ITPOCTEHIINIX
rpamMMatudeckux cpeact: British MPs want to strip Assad’s wife of UK citizenship
— reports;

4)  WCIIOJIb30BaHHE HA3BIBHBIX  TPEJIOKCHUH, AIUTATI THICCKUAX
koHcTpykiuii: Kremlin’s top brass & Russian officials release their 2016 earnings;

5)  WCIoNIb30BaHME BOIPOCOB, KOTOPHIE HWMEIOT MEJIbI IMPHUBICYb
BHUMaHHE YHTAIONIMX K cojepxkanuio coobmenus: RIP at last? Over half of
Russians want Lenin’s body to be buried — poll.

[ToMuMO yKa3aHHBIX XapaKTEPHUCTHK, 3ar0JIOBKH B aHTJIOS3BIYHOM TIpecce
UMEIOT BaXKHYI0 OCOOCHHOCTh: OHHM TPEACTABIAIOT COOOW MHOTOCTYIEHYATOe
U3JI0)KEHHE OCHOBHBIX MOJIOXKEHHUM ra3eTHOM CTaThbU WJIM Ta3€THOTO COOOIIEHUS.
Kak npasuno, onu coctodar u3 «manku» (headline), Habupaemoi MOJIHOCTBIO UK
YaCTUYHO OYEHb KpyHHBIM mipudToM M mojzarosioBka (lead) m3 HecKoIbKHX
CTpodYeK, HabupaeMoro MeHee KpymnHbIM mpudrom. Hepenko «iramnkay HamnpapiieHa
TOJIKO Ha TO, YTOOBI, TTOPa3uB BOOOpaKEHNE YUTATENS, 3aCTaBUTh €T0 MPOYUTATh
cam matepuas. [losTromy B OOJIBIIMHCTBE CIy4yaeB OHA HEJAOCTATOYHO IIOJHO
packpbIBaeT COJEp)KaHWE CTaThd, a WHOTAA Majo C HUM CBsizaHa. DyHKIHIO
PACKPBITHS COJICPKAHUS CTAThU BOCTIOIHSIET MOA3ar0JI0BOK, KOTOPBIN B HECKOJIBKUX
CTpOKax JacT KpaTKui rmepeckas ctaThu: Terrorist’ 3-month-old baby interviewed at
US embassy in London (3aromoBok).A three-month old British ‘terrorist’ baby was

summoned to the US embassy for an interview, after his grandfather accidentally

ticked the wrong box on a visa form (nmoazaronosok) (BBC) - Takoii ManeHbKuUH, a

YKE TCPPOPUCT: aMCPUKAHCKOC ITOCOJBCTBO AOIIPOCHUJIO MJIAJACHIIA.

[TyOnumucTuyeckuif  TEKCT SBISETCS NEPEIJICTEHHEM BCEBO3MOYKHBIX
GyHKUMNA, O peanu3aluyd KOTOPBIX HCMOJIb3YIOTCA Pa3HOOOpa3Hble MPHUEMBI U

cpeactBa. B.J.LHaep B cBoeM wuccienoBaHMM NOAYEPKMBAET, YTO B TEKCTAX,
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OTHOCSAIIUXCS K CTWISAM MAacCOBOW KOMMYHHUKAI[M¥, B TOM YHCIJIE, U B T'a3€THOM
TeKCcTe HauboJIee BBIMTYKIIO U TOJTHO MpeAcTaBlieHa nparmatuueckas pynkuus. Bee
CPEICTBA, HAaXOIALIMECS B PACHOPSIKEHHH Ta3eThl, UCHOJIB3YIOTCS, B KOHEUHOM
cuere, JUIs BO3ACHCTBUS Ha yuTaTens [7, ¢.57].

PaccmaTpuBasi razeTrHblii  3aroJloBOK Kak 0COOyI  JBOWCTBEHHYIO
IparMaTHYECKYI0 €ANHMUILY, CIEAYET NMOAPOOHEE OCTAHOBUTHCS HA €ro (PYyHKIIUSX.
Ha nanHOM 3Tamne cpenu JIMHTBUCTOB HE CYIIECTBYET €MHOTO MHEHHUS 1O TOBOY
KJ1acCu(pUKauuu QyHKIMI ra3eTHBIX 3arojOBKOB B pyccKkosi3bluHbIX CMMU.

Hanpumep, B cBoeit padote «I nmaron win umsa?» I.O. Bunokyp roBoput 06
o0003Hayvarolen, ykazaTeJIbHOU U peKJIaMHOU (QYHKIIUSX 3arfiaBuil. bosee noapoOHo
I'.O. BuHOKYyp OCTaHaBIMBAETCS Ha peKJIaMHON (DyHKIINHU, 33]Ja4l KOTOPOH, 10 €ro
MHEHHUIO, CBOJATCA K TOMY, UYTOOBI «...pa3peliuTh MpoOJieMy BHEIIHEH
3aHUMATENBHOCTH, YBJIEYb YNUTATENS, 3aMHTPUTOBATh 3aMaHYMBOMN CIO)KETHOCTBIO»
[2, c. 132].

B.A. Bomnepckuii BblAeNs€T y 3aryiaBusl ClEAyIOLIUE YeTbipe (HYHKIIHMH:
KOMMYHHUKATHBHYIO, aleJUIITUBHYIO (WM BO3ICHCTBYIOIIYIO), 3KCIPECCHUBHYIO,
rpapu4ecKu-BbIICIUTEIbHYIO: BO-TIEPBBIX, 3aroJIoBKY CBOMCTBEHHA
KOMMYHHMKAaTHBHasi (YHKIMs, TaK KaK 3arojOBOK CIYXHUT [UIsl BBIpaKEHUs
cooOlIeHus O TmpeaMere peud. Bo-BTOpbIX, [UIsi 3arojioBKa XapakTepHa
anesuiaTUBHas (WM BO3AeHCTBYOMIas) GyHKIHUS, CBI3aHHASI C HEMOCPEACTBEHHBIM
oOpallleHuEeM K YUTATEII0, TaK KaK 3aroJIOBOK HE TOJIBKO HH()OPMUPYET UUTATENS O
CoJlepKaHUM TpeMeTa pedy, HO W BO3JEUCTBYET OMNpENeJEHHBIM 00pa3oM Ha
yuTaTelNs, BhIpadaThiBash y HEro0 COOTBETCTBYIOIIEE COLMAIBHOE OTHOIIECHHE K
COJEP’KAaHUIO COOOIIEeHUsA. B-TpeTbuxX, 3arojoBKy MpHCyIla 3KCIpPECCUBHAs
GbyHKLHMS, KOTOpasi XapaKTepu3yeT JUYHOCTh nuinyiero. HakoHel, B-4eTBepThIX,

3arojIOBOK 00yiagaeT rpapuuecKu-BbIACIUTENbHON (QYHKIUEH, 3aKII04AIOIIEHCs B

CEKLIMA 5. ITEPEBO/ U ITEPEBO/IOBEZIEHUE

HOO «IIpodeccronansaas Hayka» ucmoias3yeT Creative Commons Attribution (CC BY 4.0): numeH3uio Ha
OTYOJMKOBaHHBIE MaTepuabl - https://creativecommons.org/licenses/by/4.0/deed.ru]

H 31.5.2017


https://creativecommons.org/licenses/by/4.0/deed.ru|

MeXayHapoAHaA HayYHO-NPAKTUYEeCKan KoHdepeHuuUa "fA3bIKo3HAHUE U IMTepaTypoBeaeHue:
dyHAaMmeHTaNbHbIE M NPUKAALHbIE UcciesoBaHUA"

OTIPAaHUYEHHUM OJIHOTO MaTepuasia OT APYroro Ha razetHou nosoce [3, ¢.82]. B.T.
KoctomapoB Bcaen 3a I.O. BuHOKypoM TOBOpPUT O pEKJIAaMHOM U yKa3aTelbHO-
Ha3bIBHOM (QyHKIUMsAX 3arnaBuii [5, c.174]. 3.M. TypaeBa cuuTaer, 4To KaxJaoMy
3arjJaBUl0 TMPUCYIIM TPU OCHOBHBIE (yHKIuu: 1) HOMHUHAaTHBHAs, 2)
uHdopmaimonHas, 3) pexiamuas [9, c.54]. B.C. MyxeB, aHanu3upys npumMepbl U3

n

aHTJIMHACKOTO, PYCCKOTO M  (PPAHIYy3CKOTO S3BIKOB, YCTaHABIMBAET, '...4TO
3aroJoBKaM MPHUCYIIM CIEAYIOIIUE OCHOBHbIC (YyHKIMHU: 1) HOMUHATUBHAA, 2)
uHdopmalmoHHasi; 3) OKCIPECCHUBHO-ANEIUIITUBHAS, 4) pekiamHas; )
pasaenurenbHasn’ [6, c.6].

Kak ™Mbl MOXeM 3aMeTHTh, OOJBIIMHCTBO SI3BIKOBEIOB HE3aBUCHUMO
BBIJICTISIOT CIIEAYIONIME (PYHKIIMM 3aroJIOBKOB: HOMUHATUBHYIO (0003HAYaronlyro),
MH(OPMAIMOHHYIO (KOMMYHHUKATUBHYIO) U alleJUIATUBHYIO.

Bcenen 3a B.A. BoMmepckuM Mbl NpPUHSUIM 32 OCHOBY CIIEAYIOIIYIO
Kiaccuukanuio  QYHKIUHA ~ Ta3eTHOTO  3arojioBKa:  KOMMYHHUKATHBHYIO
(uHbQOpPMALIMOHHYI0),  aMEeJUIITUBHYIO  (BO3JEHCTBYIOIIYI0), OSKCIPECCHUBHYIO,
rpaduuecKu-BhIICTUTENbHYI0, TaK KaK JIaHHBIA TMOJXOJ| MPEACTaBIsSET COOOU
HanOoJIee MOJIHOE 0TOOpaKeHUE (PYHKIIHIA.

B xome wuccnenoBaHus ObUIO IpoaHaIM3UpoBaHO S0  aHTIIOSI3BIYHBIX
3arojioBkoB u3 ucrouHukoB RT, BBC, The Times, Bloomberg, The Daily Mail,
CNN, The New York Times u ap. bsuio BbIABICHO, YTO ISl JAOCTHXKCHUS
aJIeKBaTHOW M SKBUBAJICHTHOW Mepefaun CMbIC/Ia OpUTrHHAJIa IEPEBOTUNK HEPEIKO
UCIIOJIb3YET pa3linyHble nepeBoayeckue Tpanchopmaru. [lpu nepeBose 3arnaBuit
NEPEeBOIUUKY CIeAYyeT ObITh HAMOOJIEE OCTOPOKHBIM, TaK Kak (YHKIIUS 3arojioBKa,
Kak ObLIO yKa3aHO paHee, He OTpaHUYMBAETCs JMIIb HHPOopMaTUBHOCTHIO. [lepen

NEPEBOAYHMKOM CTOUT PAA 3ada4, KOTOPLIC HCO6XOIII/IMO peuiaTtb aACKBATHO.
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Cpenu 50 npoaHaIM3UPOBAHHBIX 3ar0JIOBKOB 12 aHTJIOSA3BIYHBIX 3aT0JIOBKOB
UMEIOT KOMMYHHUKATUBHYIO QYHKIUIO, 25 — aleUIATUBHYIO, 13 — 3KCIIPECCUBHYIO.
B mpouecce paGoThl ObUIO YCTAaHOBJIEHO, YTO M3MEHWIH CBOIO (QyHKIHIO: 50%
UHPOPMAIIMOHHBIX ~ 3arojIoBKOB (6  mpumepoB), 46%  anemnsTUBHBIX U
skcnpeccuBHbIX (11 w6 mpumepoB cooTBeTCTBEHHO). [Ipoananu3upoBan
BBIOpaHHbIE IPUMEPHI, Mbl BBISIBUIIN CJEAYIOIIME MTEPEBOUECKIE TpaHchopMauu:
no0aBlieHHE, OMyUIEHUE, 3aMEHa YacTel pedyd M0 CTEeNEeHH HSKCIPECCHUH,
reHepanu3aiuss M KOHKpeTHU3alusi, OObEIUHEHHE M PpELICHHE MEePEBOAUYUKOM
CBEPXIIEPEBOJUECKUX 3aaU.

KoMmMmyHuKaTBHAS (DYHKIMS aHTJIOS3bIYHOIO 3aroJiOBKa B PaBHOM CTENEHU
M3MEHSETCS Ha alleJUIITUBHYIO M DKCIIPECCUBHYIO, UTO YaIE BCErO 3TO MPOUCXOIUT
c noMoulpio AoOaBieHuid. llepeBogUMK BBOJUT AMOLMOHAIBHO-BBIPA3UTEIbHBIN
3JIEMEHT JJIi CO3/IaHusl JOIOJIHUTENBHOIO 3KCIpeccuBHOro s@dekra. OnHako
OOJNBIIMHCTBO MPUMEPOB OpUTHMHAJA, HWMEIOLIUX CBOEH 1ENbl0 JOHECTH
MH(OPMAITUIO IO YUTATEINSI, COXPAHSIIOT (DYHKIIMOHAT.

1)  US Senators call for ‘hybrid tribunal’ for Syrian war crimes - Yoapro
nopabomanu: cenatopbl B CIIA npennoxunu co3gate TpuOyHan no Cupuun
(Bagumup Cmuphos, RT) — 8 anpens 2017 r.

2)  White House Seeks to Cut Billions in Funding for United Nations

(Foreign Policy) - FP: Tocnen pewuncs na becnpeyedenmuviti wae — ype3aTh
pacxoasl Ha OOH (MuoTB RT) — 14 mapta 2017T.

3)  Cargo ship with 12 crewmembers sinks in Black Sea, rescue operation
under way - Kpymenue cyxorpysa: B KepueHCKOM MpoJIMBE CHacaroT SKHITakK
kopabis «['epon Apcenana» (Bangepus Macnosa) (RT) — 19 anpesst 2017 .

AnemnsaTuBHOM (QyHKUMEH o0nanaer MoJOBHMHA HAWACHHBIX MPUMEPOB.

CJ'ICI[yeT OTMCTUTDH TOT (1)3KT, qTo 4Jale arncJIIITUBHOCTb OpUTMHAJIa U3MCHSCTCS C
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MOMOIIIBIO 3aMeHbI. [Ipu 3aMeHe BeKTOp (PyHKIIMOHAIBHOCTH CMEIIAETCSl B CTOPOHY
UH(GOPMATUBHOCTH, HauOoJiee 4YacTo TpaHC(hOpMallMU TOABEPraeTcsl IIaroi, B
YaCTHOCTHU — €0 KaTEropusi MOJIaJIbHOCTH, MPHU NIEPEBO/IE 3AMEHSIONIAsICA HA MEHEe
DKCHPECCUBHBIN aHAJIOT.

1)  Merkel presses Putin over anti-gay purge in Chechnya (The Guardian)
- Mepkenb nonpocuna IlytuHa obecneuums cobnodeHue npas CEKCyalabHBIX
MeHbIIMHCTB B Yeune (RT) — 2 mas 2017 r.

2)  Govt reports successful execution of Putin’s ‘May Orders’ program - B
OH® cooOmunm, CKOJBKO NOPYYEHHH U3 «MalcKuxX Yyka3oB» IlyTuHa Owlio
evinoaneno —4 mas 2017r.

3)  Alabama governor resigns, avoids impeachment hearings over sex
scandal, misuse of funds - I'y6epnarop mrara ArabaMa yXoJUT B OTCTAaBKY IOCIIE
oOBuHeHMH B puHaHCOBBIX npecTymieHusax (RT)— 11 ampens 2017 r.

Cnenyer oTMeTuTh TOT (aKT, YTO HH OJUH TpUMEp, O00JIagaromun
AKCIIPECCUei, He U3MEHUI CBOM (DYHKIMOHAN B CTOPOHY MH(popMaTuBHOCTH. [Ipn
MEepEBOJIC JAHHOM TPYMIIbI 3ar0JIOBKOB, UCIIOJIb3YEMbIE CPEICTBA, MOBJIEKIINE 3a
co0oii u3MeHeHre (YHKIIMU OpUTHHAJTA Pa3IMYHbL: J00aBJICeHUE, OOBEIUHEHUE U
pelIeHre CBEPXIIEPEBOAYECKON 3a/1aUn.

Hampumep, no6aBneHue ycuimBaeT 3KCIIPECCUBHOCTD, BhIpaXKasi OTHOIICHHE
aBTOpa MepeBoja K 3arjiaBUIo WU CTaThe:

1)  Putin's Arms Bazaar Is in a Serious Sales Slump (Bloomberg) - Ilymun
20pOUMCs POCCULICKUM opydicuem, HO TipojaBaTh ero Bcé cinoxkuee (MuoTB RT) —
26 anpensa 2017 r.

2)  ‘RUBBISH’ Churchill’s grandson hits out at Russian claims UK

relations worse than Cold War (Express UK) - Buayk Yepuwmmis Ha3Ban
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«OKOJIECHIICH» C106a «2HYycHo20» poccutickoeo nocaa (13 orb.ru) — 19 anpens 2017
T.

OObenuHEeHNE 3aroJIOBKa 1 TI0/[3ar0JI0OBKa, CYIIECTBYIONIUX B aHTJIOS3BITHON
myOJUITMCTHKE, HE TOJIBKO CITOCOOCTBYET M3MEHEHHIO (DYHKIIMM OpUTHHAIA, HO U
SIBIISIETCSI OJTHOW WX TIEPEBOAUECKHUX TPYIHOCTEH. B pycckoM si3bike BechMa ciaba
TEHJCHIIUA TEPEBO/Ia JABHO CYIIICCTBYIONIUX B aHTJIMHCKOM SI3BIKE 3arOJIOBKOB H
I10JI3ar0JIOBKOB, IO3TOMY BO BpeMsl pabOThl HaJ TaKUM THIIOM 3arjlaBHs,
MIEPEBOYUK MOXKET BHIOpATh OJMH W3 CJICAYIONIMX CYIIECTBYIOIIUX CIIOCOOOB:
IIEPEBECTH TOJIBKO 3aroJIOBOK aHIJIOSI3BIYHOTO HW3JIaHUs, JIMOO TOIBITATHCS JIATh
00bETMHECHHBIN ITEPEBOJ] 3ar0JI0BKA H IT013ar0JIOBKA, 3a4aCTYI0 YIIPOIIAst 3JICMEHTHI
opuruHaia. PaccMoTpuM nmpuMepst:

1)  Vladimir Putin wanted foreign foes to ‘salivate’ at his Victory Day
parade - but he didnt count on the weather  (3arojioBOK)
Even the Russian President can’t control the weather as he was forced to cancel a
massive fly-past due to low cloud cover over the Kremlin (momzaromosok) (The
mirror) - Jlaxxe Ilytun He B cuiax cnpaButhes ¢ norogoit (MHoTB RT) — 9 mas
2017r.

2)  Putin’s Parade Has Been Rained Out (3aroyioBok)
The Russian leader’s geopolitical games have left him more isolated than before.
(moxzarosoBok) (Bloomberg) - ITapax [ToOGeap! ctan HamOMUHAHUEM 00 M30JIALIUN
Poccun (MuoTB RT) — 10 mast 2017 .

3) Is China the new space super power? (3arojoBoK)
Ambitious Communist leaders TRIPLE their exploration budget in race with Russia
and United States (moazarosiosok) (Daily Mail) - DM: Kurait mornan Poccuro u

CILIA u npeBpatuiics B kocMudeckyto ceepxaepxany (MaoTB RT) — 28 mas 2017r.
4)  FLYING IN HIS FACE (3aronoBok)
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Donald Trump’s UK-based F-35 jets land on Viadimir Putin’s doorstep 10
join Nato taskforce in Estonia (Sun) - Amepukanckue « MOJTHUNY TPU3EMIIAINCH Ha
«moporey Ilyruna (MuoTB RT)
5)  Terrorist’ 3-month-old baby interviewed at US embassy in London
(3aros1oBOK)
A three-month old British ‘terrorist’ baby was summoned to the US embassy
for an interview, after his grandfather accidentally ticked the wrong box on a visa

form (momzaronoBok) (BBC) - Takoii MajeHbKHIA, a YK€ TEPPOPUCT: AMEPUKAHCKOEC

I0COJIbCTBO Jonpocmio miajienia (RT)

B paccmoTpeHHBIX npuMepax (PYHKIMOHAIBbHBIA BEKTOP WM3MEHSETCS MpH
IICpeBOAC B 3 Cclydasax Hu3 5, CBUACTCIILCTBYSA O TOM, 4YTO BLI60p JJMIIIb OJHOI'O
MeToJa mepeBoAa He sBisieTcs A(P(PEKTUBHBIM METOJOM Iepefayu 33 yMaHHOU
ABTOPOM OpHUTIHHAJIA IIPpArMaTUKHU.

B HekoTophIX ciydasx nepegava GyHKIIMOHAIA aHTTIOS3bIYHOTO 3aT0JI0OBKA HE
ABIISICTCA HpHOpHTeTHOfI, TakK KakK IMEPEBOJIYHK BBIHYK/ICH peuiaTtb
CBEPXIIEPEBONYECKME 3aJayd. be3yCllOBHO, peEIIeHUuE CBEPXIPAarMaTU4eCcKOu
3agaduu BIIUSECT Ha (1)yHKI_II/IOHaJ'IBHOCTB 3arijiaBud, a HNCITIOJIB30BAHHBIC
MEePEBOUECKHE CPEJICTBA MOTYT U3MEHHUTh N3HAYATbHBIN HH(POPMAIIMOHHBIN CMBICIT
OpUTrHhHaJIA.

Cpemn 50 mpoaHalM3UPOBAHHBIX 3aroJIOBKOB JHib B 5 mpumepax (10%)
HN3MCHCHHUC CTPYKTYPbBlI H CMBICJIa OpHUIMHAJIa OCHOBAHO Ha PCIICHHUHU
CBEPXIIEPEBOAUYECKON 3a1aUH.

1)  Russia tries to elbow its way into Saudi Arabia arms club (CNBC) -

CNBC: Cayoosckaa Apasus uwem 3ameny aMepUKaHCKOMY OpYykuwo B Poccuu

(MuoTB RT)
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2)  Russia builds an ‘'unstoppable’ 4,600mph cruise missile that could sink
the Royal Navy's new £6bn aircraft carriers with a single strike (Daily Mail) -
Poccuiickuit «[Jupxkon» npeepamum OpuTaHCKUN GIJIOT 6 epydy Oecnone3noco
memanna (MaoTB RT)

3)  Trump to meet with Russian Foreign Minister Lavrov Wednesday
(CNN) - Tpamn ysonun oupexmopa @BP u npuenacun Jlasposa B benbrit tom (RT).

4) A New Cold War (3aroJI0BOK)
The Putin regime’s behaviour violates international norms. The US and its allies
should commit to containing Russian aggression while working closely with China
(momzarosioBok) (The Times) - Times: Tpamn noctaBut Poccuto Ha mecTto, ecinu
BCIIOMHUT O makmuxe xo7100not 6otinvl (RT).

B kax oM u3 npeACTaBICHHBIX IPUMEPOB SIPKO MPOCMATPUBAETCA CMITUCHUE
DKCIIPECCUBHBIX 3JIEMEHTOB, HCIIOJIb30BAHUE MEHEE AarpeCCUBHBIX BBIPAXKCHUM.
IlepeBOOQUMK H3MEHSET UCXOAHYIO HJIICK0, TEM CaMbIM IIOJBEPTras U3MEHECHUSIM
(yHKUHMOHAT aHIJIOA3BIYHOIO 3arojioBka. B 1aHHOM ciydae MOTHBaILuen
VW3MEHEHUN SIBJISIETCS PELICHHE CBEPXIIEPEBOAYECKUX 3aJad. B pyCCKOSA3BIYHBIX
3aroJI0BKax ¢ MOMOIIBIO PA3IMYHBIX TpaHCHOPMAIIUNA YCUIIMBAETCS UMUK CTPaHBI,
rOCyJIapCTBEHHBIX JESATENeH, pOCCUIUCKON apMuu, cMsArdaercs oOpas mpe3uieHTa.
Taxxe, OTHOW U3 NPUYHUH CTOJIb KAPAWHAIBHBIX U3MEHEHUN, BO3MOXHO, SIBIISIETCS
JKEJIAaHUE PEeAaKTOpa HE MPECHIIATh pa3/iesl HOBOCTEN SIPKUMHU BBIPAKEHUSIMU, TaK
KaK YUTaTeib HE BCErJa CHOCOOEH BBIACPKATh TPaayC HaKajla «KPUYAIIX)»
3aroJ0BKOB.

Cnenyer TakXke OTMETUTh, YTO YacThIMU TpaHChOpPMaLUSIMU SBIISIOTCS
FEHEpAIM3alusl W KOHKPETH3alMs, HO OHHW HE BIHSIIOT HA HW3MECHEHHUE
(YHKIIMOHATBLHOCTH 3arojioBKa, Tak Kak B OCHOBHOM NMPUMEHSIIOTCS TIPH MEPEBO/IC

UMEH COOCTBCHHBIX, HA3BaHWU OPraHOB M JIOKyMeHTOB: «Russia demonized» by
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doping scandal, journalist who wrote open letter to WADA tells RT - «3to
nemonuzauus Poccun»: orcypranucm uz CLLIA paccka3an 0 HETOUHOCTSIX B OOKIA0e
Maxknapena (Bnagumup 3aiiBbiii, RT)

B 9 3aronoskax u3 50 He ObUIO BBISIBICHO U3MEHEHHS (DYHKIIMOHATA, KaK U HE
OBLIO IPUMEHEHO MEPEBOTUECKUX TPaHCHOPMALIHIA:

1)  Five reasons why Macron won the French election (BBC, Becky
Branford) - Dmmanyais MakpoH: 1sTh pU4KH, moueMy oH Berurpait (BBC)

2)  Putin visits his former KGB boss on his 90th birthday (RT) - Ilyrun
no3zipaBuil cBoero ObiBiiero HayaiabHuka B KI'b ¢ 90-netuem (RT)

B pesynbpraTe uccnenoBaHus ObUIM BBISBICHBI CIEIYIOLIME OCOOEHHOCTH
nepefaud (pyHKIMOHAIBHOCTH AHIJIOA3BIYHBIX 3ar0JIOBKOB NPU UX MEPEBOJE Ha
PYCCKUI A3BIK: BO-TIEPBBIX, HauOOJI€e PACIPOCTPAHEHHOW (DYHKIMEH OpUTrHHAaIa
SBJIIETCSL BO3/ACUCTBYIONIAs], IPU3BaHHAsl HE TOJILKO OOpaTUTh Ha ce0s BHUMAaHHUE,
HO M COCTaBUTb HEKOE BIICYATIEHUE y YWTATENS O MOCIEAYIOIIEH CTaThe; BO
BTOPBIX, 3arojIOBKH, HECYIIME B OCHOBE KOMMYHHUKATHUBHYIO (YHKIUIO IpHU
nepeBojie MO0 He U3MEHSIOT UACI0 OpUrMHaia, JJU0O0 ¢ MOMOIIbIO 100aBJIEeHUs U
OoObEIUHEHUSI MPUOOPETAIOT HSKCIPECCUBHBIE SJIEMEHTHI, KOTOPHIE IPU3BIBAIOT
YUTaTENs 3aIOMHUTh MH(OPMALMOHHBIE (DAKThI; B-TPETbUX, B Cllydyae U3MEHEHUs
(GYHKIIMM SKCIIPECCUBHBIM 3arojOBKOM, €ro COCTaBHBIE YAaCTH 3aMEHSIOTCS Ha
Oonee HeuTpanbHble. IIpobnema mepenaym  HSKCIPECCUBHOCTU — 3arojioBKa
OCJIOXKHSIETCS CYIIECTBOBAHUEM I'PYIIIIBI «3ar0JIOBOK-II03aroyIoBoK». Hanpumep, B
cilly4yae, KOrja mepe] MepeBOAYMKOM BO3HHUKAET HKCIPECCHUBHBIA 3arojoBOK, a
MO/13ar0JIOBOK €ro MOSICHAET U B KOMMYHUKAaTUBHOU opMme, ux oObeAMHEHUE HE
CMOXKET MepenaTh 3ambicesl aBTopa. 1loaToMy MBI peKkOMeHIyeM IEepEeBOAUTH

3aroJIOBOK M IIOA3arojIOBOK KaK JIBC HC3aBUCHUMBLIC ITPpAarMaTU4CeCKUC CAMHUIIBI.
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Hakonen, He3aBUCHMMO OT (DYHKIIMM aHIJIOS3BIYHOTO 3arojioBKa Mepen
NEPEBOUYMKOM BO3HUKAIOT CBEPXIINEPEBOAUECKUE 3a7aud, KOTOPBIE 3aBUCAT OT
pPa3IMYHBIX OKCTPATUHTBUCTUYECKUX (DAKTOPOB: TMOJUTHUYECKON CHUTYaIHH,
yKa3aHUM W3/1aTeIbCTBA, HAIPABIEHHOCTH HOBOCTHOIO MOpTaja. 3aydacTylo
peleHne JaHHBIX 3a7a4 HE CBSI3aHO ¢ mepenadyedl (PyHKIMOHANa, B HEKOTOPBIX
CJIy4asiX 3aroJIOBOK M BOBCE MOKET IMOMEHSTh NEPBOHAYAIIbHBIN CMBICIL.

Takum 00pa3oM, MOXKHO YTBEpXKIaTh, YTO 3aroJIOBOK — SIBJICHUE
KOMILJIEKCHOE. B CBSI3M ¢ CeMaHTUYECKUMU, JIGKCUYECKUMU M TPaMMaTHYECKUMU
OCOOEHHOCTSIMU AHTJIMMCKOM M PYCCKOW IyOJIMIIMCTUKA B MpOLIECCE MEPeBOJa
MIEPEBOIYMK BBIHYKJICH MPUMEHSATH Pa3IMIHbIC TPAaHCPOPMAIIUN, KOTOPHIE BIHSIIOT
Ha (QyHKIMIO opuruHana. Eciau nepeBoIuuk xKenaeT B pe3yibTaTe JOCTHYb IMOJTHON
HKBUBAJIEHTHOCTH, MPEKIE BCEr0 €My HEOOXOOUMO ONPENEIUuTh (PYHKIUIO
ra3eTHOro 3arojioBka B M.
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Faculty Foreign Languages

Omsk State Technical University

AHHoTauma: B nocregHue [OeCATUNETUS CTPEMUTENbHO BLIPOC WMHTEPEC FWHIBUCTOB W
CNeunanucToB PasnmyHbIX OTPacMen Hayku 1 TEXHWUKW K npobnemam TepMUHOCUCTEM, YTO 0OBSICHSETCS
BO3paCTatOLLMM NOTOKOM HaYYHOM W TEXHUYECKOI MHAPOPMALIMK, MPOLLECCaMmn MHTErpaLm, CThIKOBKM Hayk,
YCUINEHMEM MPOLIECCOB TEPMMHOTBOPYECTBA. [locneaHun hakTop OCOOGEHHO BaXeH [Ans NpaBOBOM
TEPMUHOMOMW B CBSI3W C CO3Q4AHWEM W MPUHATMEM B nocnefHee Bpems GOMbLIOrO KOMMYeCTBa HOBbIX
3aKOHOB.

KnioyeBble cnoBa: TepMUHbI, TEPMUHOIIONUS, BOMPOCHI NEPEBOAA TEPMUHOB

Abstract: In recent decades has rapidly increased the interest of linguists and of specialists in
various fields of science and technology to the problems of terminosistemy, due to the increasing flow of
scientific and technical information, processes, integration, docks Sciences, intensification of the processes
of terminatoralpha. The last factor is particularly important for legal terminology in connection with the creation
and adoption in recent times a large number of new laws.

Keywords: terms, terminology, translations of terms

YacTo o6cyx)aatoTcs mpoodeMbl TEPMUHOJIOTUN U B CBSI3M C HAPACTAIOIIMMHU
aBTOMaTH3alMe WHOOPMAIMOHHBIX TMPOIECCOB, MPUMEHEHHUEM JJIEKTPOHHO-
BBIUUCIIMUTEIBHBIX ~ MAIIUH IS CO3JaHUA  TEPMHUHOJIOTUYECKHUX  JIAHHBIX,
aBTOMATU3UPOBAHHBIX cjoBapeil. Co3maHue Takoro poja ciioBapeil u OaHKOB

JaHHBIX HCBO3MOXXHO oe3 CTaHOapTU3allu U YHI/I(bI/IKaI_II/II/I TepMI/IHOHOFH‘{CCKOﬁ
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JIEKCUKH, W3Y4YCHHUS JIMHTBUCTHUYECKUX MPOOJIEeM TEPMUHOJIOTUHU, BBISBICHUS
0COOCHHOCTEH TEPMUHOMPON3BOICTBA B KAXK/10i1 KOHKPETHOU 001acTH 3HAHUS. DTO
OOyCJIOBIIMBAET HEOOXOAUMOCTh YIIYOJIGHHOTO W3Y4YeHUs U JalbHeuien
pa3paboTKu METOJOJIOTUUYECKIX ACIIEKTOB MOCTPOEHUSI TEPMUHOJIOTHH.

B HacTosimiee BpeMs yK€ HE BBI3BIBAET COMHEHUS, YTO ISl IPABUIIBHOTO,
HAay4YHO OOOCHOBAaHHOTO PEIICHHsS] TEPMHUHOJOTUYECKUX MPoOIeM HEoOXO0IUMO
u3ydyaTb TEPMHUHOJOTHIO, HCXOJd U3 TMPU3HAHUS €€ €CTECTBEHHOCTH U
3aKOHOMEPHOCTH CYLIECTBOBAHMS B CHCTEME OOILEHApOAHOIrO sA3blka. B pamxax
BBIIICYIIOMSIHYTOTO CTWJISl HCCIEJOBAaHUE BOIPOCOB TEPMHHOJOTUU JIOJKHO
IPOBOJUTHCA KaK JIMHIBUCTaMH, TaK U TEPMHUHOJIOTaMH — MPEICTABUTEISAMU
COOTBETCTBYIOLIUX 00JIaCTEl HAYKU U TEXHUKH.

Cornacao A.A. PedopmaTckoMy, TEPMHUHOJIOTHS - 3TO CHCTEMa MOHSITUN
JAHHOW HayKH, 3aKPEIICHHBIX B COOTBETCTBYIOLIEM CIIOBECHOM BBIPAKEHUH.

[lon TepMHHOM MOHUMAaETCs JIIOOOE CIOBO WJIM CIOBOCOYETaHHE, KOTOPOE
ynoTpeoiseTcs: il TOYHOM HOMHUHALMKM TOHSITUNA WJIM SIBICHUM, CBOMCTBEHHBIX
OTNpeEeNICHHOW 00JIacTH JIeATENbHOCTH, U OOCIY)KHBA€T KOMMYHUKATHBHBIC
MOTPEOHOCTH TAHHOU Cephl.

Cy1iecTByIOT 1B€ KaT€rOpuy TEPMUHOB:

- 001IIEeHayYHbIE U OOIIETEXHUUECKUE TEPMHUHbI

- ClIeMaIbHbIE (HOMEHKJIATYPHbBIE) TEPMUHBI.

TepMuH He HyX/1aeTcsi B KOHTEKCTE, Kak OOBIYHOE CIIOBO, TaK KaK OH:

- YJIeH OIpEeeICHHON TEPMHUHOJIOTUH, YTO U BBICTYIIAET BMECTO KOHTEKCTA;

- MOXET YNOTPeOIATHCA U30JUPOBAHHO, HAITPUMED, B TEKCTaX 3aKa30B,

- ISl 4€T0 U JTOJIKEeH ObITh OJJHO3HAUHBIM HE BOOOIIE B A3BIKE, a B Mpeaeax

JTAHHOW TEPMHUHOJIOTHH.
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TepMUHOIOTHS TPOTUBOIIOCTABIISETCS OOIIEIUTEPATYPHOM JIEKCUKE, & CAMU
TEPMHHBI KaK 0COOBI€ €IMHHUIIbI, OTIMYAIOIIUECS OT OOBIYHBIX CIIOB, TOMEIAIOTCS
B 3aMKHYTbIE€ CHUCTEMbI - TEPMHUHOJIOTMYECKHE IOJs OIpPEICIICHHBIX OTpaciien
3HAHUU.

[log TepmuHOIIOTMEH YAacTO TOHUMAIOT «COBOKYIMHOCTh CIOB H
CJIOBOCOYETAaHM, 0003HAYAIONINX CIICIMATIbHbIE HAYYHBIE U TEXHUYECKUE TTOHITHUS
U CITyaIIUX JUIsl OCYIIECTBICHHUS] KOMMYHHUKALUU B JAHHOM 001acTy.

TepMuHONIOTHYECKAsT CUCTEMA - (YTOPSAJOYEHHOE MHOYKECTBO TEPMHUHOB C
3a()MKCUPOBAHHBIMU OTHOILLICHUSIMU MEXKAY HUMUY», TO €CTh KOJUPUIIMPOBAHHAS U
yHUDUITUPOBAHHAS] TEPMUHOJIOTHUSI.

TepMuHoorus nposiisieT ces B ABYX cepax:

- B o0Omactu (PyHKIIMOHMPOBAHUSA, TI/€ TEPMUHOJIOTMYECKUE €IHHUIIBI
CYILLECTBYIOT B KOHTEKCTE W TJE OCYLIECTBIISIETCS B3aUMOJECUCTBUE TEPMHUHOB B
paMKax JaHHOM TEPMHUHOCHCTEMbI (CIeluaibHas JUTEparypa, MOHOrpaduw,
TEKCTbl 3aKOHOJATEIbHBIX aKTOB U T.I1.);

- B obnactu (ukcanuu, riae TEPMHUHBI HAXOAATCS B YCJIOBHSIX 3aKPbITOM
CHCTEeMBbI U TJI€ OHU M30JMPOBaHbI IPYr OT Apyra (CnenuaibHble IBYS3bIYHBIE U
TOJIKOBBIE CJIOBapH, SHIUKIIONEINN).

3agauu, CTOSAIIME Mepe] HaMU ISl IOCTUKEHHS YKa3aHHOM 1IeJI1, CBOJIATCS K
CJIeIYIOLIEMY:

1) paccMoTpeTh paszinuHbIe MOAXObI K ONPEACIICHUIO TEPMUHA;

2) IPOAHATU3UPOBATH CJII0’KHOCTH nepesoaa u CIIOCOOBI
TEPMUHOOOPA30BaAHUS;

MaTepI/IaJIOM HCCICOA0OBaHUA IMOCIIYyKHJIa CTaTbsa oA Ha3BaHUCM

“IIPUMEHEHME TIEPCITEKTUBHBLIX BBICOKOITPOYHBLIX CTAJIEM B
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ABTOMOBMWJIECTPOEHUN”
aBTop - Jlx.P. ®eker, Kommanus "JIxenepan Mortopc", CIIIA.

[Ipoananm3upoBaB TEKCT MBI MOKEM 3aMETHTh YTO B HEM HCIOIB3YIOTCS
MHOKECTBO MTPOCTHIX TEPMHHOB, KOTOPHIE SIBJSIOTCS €ITIE 1 MHOTO3HAYHBIMH TAaKHX
kak —Reduced (cHmxaTh mpeoOpa3zoBeiBaTh BoccTaHaBnuBath.) Crash (Karactpoda
kpyuieaue apapus ) Power — (Cuma momuocts ) Capability —(cmoco6HOCTS,
BO3MOXKHOCTH, moyepkka) Effort (momeitka ycnnue nHanpsbkenue) Counterpart —
konus aHaymor jayonmkar Capacity — CImoCOOHOCTh MOIIHOCTh KadyeCTBO
BMectuMocTh  Vehicle — wMexanm3m TpaHcmoptHoe cpeactBo Designed —
IIPOEKTHPOBATh CO3/1aBaTh pa3padareiBaTh Beams — Oanka TpaBepc Opyc Spring —
npyxuHa Press — cxxarue mpecc Stamping — mrammnoBka otrneudaTka Treated —
paccMmaTpuBaTh 00pabaThIiBaTh NepepadaTeiBaTh Bumper — 6ammep 3actaBka Door —
nBepb aBTOMOOMIBbHas Roll — Bpamenue Bemomocts Treating — paccmoTpeHue
obpabotka Enhanced (yBenwuuBaTh yiydliaTh YCHJIMBATh), & TaKKE TEPMHUHBI
oOpa3zoBaHHbIE MyTEM TiepeocMbIciieHus: — Features(OcoOeHHOCTh XapaKTepUCTHKA
¢byukuus npusHak), Straining (Hanpsbkenune nomsitka), Yield (moxon pesynbrat
yposkaii), Forming (¢popmupoBathk co3maBath), Impacts (paspyiieHue yaap TOIIOK
uMmnynbe BiusHue), Rails (penbec mepembruka mepuia) Rocker (kprok Kiamas);
[MpedukcanpHO-cyhdukcanpubiM criocooom — Upgraded(Up) (MoaepHU3UpOBaThH
OOHOBIIATH yNyuIiath), Harnesses(ness)(peMeHb 6€30MacHOCTH KIYT).

B anamm3upyeMoil CTaTbe TakKe BCTPEUAIOTCS  COKpPALIEHUS  OT
TEPMHHOJIOTHYECKUX coueTanuii, Takue kak - Ultra Light Steel Auto Body -
Advanced Vehicle Concepts (ULSAB-AVC), "Advanced high strength steels"
(AHSS), Interstitial-free (IF), Bake hardenable (BH), High strength low alloy
(HSLA), International Iron &Steel Institute (11SI), Dual phase (DP), Martensitic
(MS), Transformation induced plasticity (TRIP), Complex phase (CP).
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[ToMuMO MPOCTHIX TEPMUHOB B aHATTU3UPYEMON CTAThe MPUCYTCTBYIOT €IIE U
CJIOKHBIE TEPMHUHBI UX KOJUYECTBO cocTapisieT mopsanka 20 enunuil. B kadectse
npuMepa MpeiCTaBUM BaM HEKOTOPbIE U3 HUX U HEMHOTO TEOPUH. CIIOKHOE CIOBO
npejcTaBiIsieT co0Oil dYalie BCEro codeTaHue JBYX WM OOJbllleé OCHOB HMEH
CYILIIECTBUTENBHBIX, KOTOPhIE COBMAAAIOT ¢ (hopMaMu, MPUBOJUMBIMHU B CIIOBAPSIX:
piston pin (mopmHEBOM maner), pivot pin (manda mapHUpa) U T. .
TepMHUHOJIOTUYECKOE  YCTOMYMBOE  CIOBOCOYETaHHME  OOBIYHO  oOpasyercs
COYETAaHMEM UMEHH MPUJIAraTeIbHOrO0 C UIMEHEM CYIIECTBUTEIbHBIM, IPUYACTHUS C
CYIICCTBUTEIFHBIM  WJM  HECKOJBKHX  CYIIECTBUTENBHBIX,  COCIMHEHHBIX
npemyioramu: driving pin (IOBOJKOBBIN masnen), end pin (COeAUHUTENbHBINA MaJIeL),
pitch of thread (tar

pe3sObl).  OcoOyro  TPYyAHOCTH  NOpPU  MEPEBOAEC  MPEACTABISIOT
MHOTOKOMIIOHEHTHBIE CJIO’KHBIE clloBa. [Ipexe Bcero HyHO pacKpbITh 3HAUEHUE
OCHOBHOT'O KOMIIOHEHTA. BOJIbIIyI0 pOJIb IPU 3TOM, ECTECTBEHHO, UTPAET KOHTEKCT.
3areM B cOCTaBE MHOTOKOMIIOHEHTHOTO CJIOKHOTO CJIOBA — TEPMHHA CIIEIyeT HAUTH
BHYTPEHHUE TEPMHUHBI, €CJIU OHU MUMEIOTCS, C OTHOCAIIUMUCS K HUM ciloBamu. B
MPUBEICHHBIX HIDKE MPUMEpax HIUTIOCTPUPYETCS MOCIEeI0BATENILHOCTh MEepPeBoa
MHOTOKOMITOHEHTHBIX TEPMUHOB.

1. dispersion-hardened-steel

dispersion — pa3opoc

hardened — yxpenieHHbIN

steel — cranp
3HaueHune TepMuHa: J[ucnepcnoHHo TBEpCIONIas CTalb
2. motor-car construction

motor — gBurareinb

car — MmamimHa
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construction — KOHCTPYKIIHS
3HaueHue TepMUHaA: ABTOMOOHIIECTPOUTENBHBIH
3. control-surface cable adjustment access
dCCEeSS — JII0K
adjustment access — JroK I peryJInpOBKU
control-surface cable — tpoc pyss ynpasnenus
3HaveHue TepMuHa: JIIOK 17151 peryTUPOBKH TPOCAMU PYJIsl YIIPABJICHHUSI.
[TpoaHamu3upoBaB JaHHYIO CTAThIO MBI J€JacM 3aKIIOUCHHE, YTO B HAYIHOM
JIUTEPATYPe YacTO HUCIOJIL3YIOTCS MPOCThIC TEPMHHBI JJIsl OOJiee YIPOIIEHHOTO
MOHUMAHUS TEXHUYECKUX ACIEKTOB JJISl BCEX YMTATEJICH, TAKXKE HCIONB3YIOTCS U
CIIO’)KHBIC MHOTOKOMIIOHCHTHBIC TEPMHUHBI M TCPMHUHOJOTHMUYCCKUE COKpAICHHUS

Y3KOCIEMAJILHOM HAIIPaBICHHOCTH I10 OIPENEIEHHON aBTOMOOMIIBHOM 00JIaCTH.
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AnHoTaums: CraTbs NOCBSILEHA PacCMOTPEHMI0 OCODEHHOCTEN pEKMaMHOTO TekcTa  Kak
WHCTPYMEHTa PEeYeBOro MaHWNynupoBaHus. BbisiBneHo, 4To Haubonee pacnpoCTpaHeHHble npueMb
A3bIKOBOr0 MaHUMyNMpPOBaHUS CBA3aHbI C PYHKLMOHUPOBAHMEM €AUHNL, (DOHETUYECKOrO 1 NEKCUYECKOro
YPOBHEN CTPYKTYPbI A3blKa.

KnioueBble cnoBa: MaHUNynALWs, peknama, S3blkoBas urpa

Abstract: In the article the peculiarities of the use of verbal manipulation as a tool of influencing the
emotions of the recipient. Found that the most common techniques of manipulation of language were
phonetic and morphological levels of structure of the Russian language.

Keywords: manipulation, advertising, language play

[Ipobnema MaHUTYTUPOBaHUS, pacCMaTpUBaeMasi B TOM WJIM MHOM acIieKTe,
HAXOJUTCS B LIECHTPE BHUMAHUS KaXJOW M3 TYMaHUTAPHBIX HAYK: MOJIMTOJIOTHS,
COLIMOJIOTHS, TICUXOJIOTHUSI, TUHTBUCTUKA U Ap. OAHUM U3 MEPBBIX MPEACTABUTEIICH
HAyYHOTO COOOIIECTBa, 0OPATUBIINXCS K MPOOIEME MAHUITYJISIIINK, ObLT HEMETIKUH

conuoJior I. chaHKC. MaHI/II'Iy.]I}IHI/II-O OH TpPaKTOBaJl KaK «ICHXHYCCKOC
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BO3JIECTBHE, KOTOPOE MPOU3BOJUTCS TAHOY»; IO MHEHHUIO YUEHHOI0, aKTUBHU3AIIUU
MaHUMYJISTUBHBIX TPOIECCOB CIIOCOOCTBYET cama CTPYKTypa COBPEMEHHOTO
obmiectna [1, ¢. 703].

B mactosmee  BpemMs  camMbiM  3(PPEKTUBHBIM  HUHCTPYMEHTOM
MaHUITYJIMPOBAHUS CO3HAHUEM JIOJCH SIBISIETCS TENEBUJICHHWE, B YAaCTHOCTH —
TEJIEeBU3UOHHAS peKiiaMa, KOTOopas U SBJIAETCS 00bEKTOM HAIlleTO BHUMAHUS.

CyrrecTuBHBIE METOBI B PEKJIaME HCTIOIB3YIOTCS KaK IeICHaIIPaBICHHO, TaK
U CUTYaTUBHO, KaK CO3HATEJIbHO, TaK U HEOCO3HAHHO. [I[poBoIMMBIE HCCIen0BaHusS
COBPEMEHHOTO PEKJIAMHOTO PbIHKA MPHUBOJAT CHEIUATUCTOB K 3aKIIOYCHHIO, YTO
omnpenaenstonas HHGOPMaIMOHHAS (YHKIHS PEKJIaMbl yXOAWUT Ha BTOPOHM IUIaH,
IJIaBHOM 3a7aueil pexaMoaareseil CTaHOBUTCS (POPMUPOBAHUE Y TOTEHIIUAIBHOTO
ampecara MOTPEOHOCTH B MPUOOpETEeHHH TOBapa / yCIyrH, JJIs pealn3alud dTOU
LEJIU U UCTIOJIB3YETCS PEU€BOE MAaHUITYIMPOBAHHE.

A.H. Jlebenes u A.K. bokOBUKOB OTMEYalOT, 4YTO 3a4acTylo caM (HakT
MaHUITYJISIIH HE OCO3HaeTCs HU peKiiaMoaaTesieM, HU
peKIaMopacinpoCTpaHUTENIEM, HU PEUUIUEHTOM; YTO MO3BOJSET 3aKIIOYUTh —
MOBE/ICHUEM YYaCTHUKOB PEKJIAMHOW KOMMYHUKAIIMH YIPABISIET «KOJUIEKTUBHOE
6eccoszHatenbHOe» [3, c. 144]. O.A. ®eodaHOB UCIIOIB3YET B ITOM CIIydyae TEPMUH
NCUXONPOSPAMMUPOBAHUE, TOIKYS €r0 KaK «HE MPSIMOE, a CKPBITOE, TIOCTENIEHHOE U
CUCTEMHOE BO3JICHCTBME Ha TICUXWMKY JIIOJCH, B TEPBYI oOdYepeab Ha
HIMOLIMOHAJIbHBIE M Oecco3HaTenbHble cepbl». «llcuxomporpaMMupys» Macchl,
pekIamMa TOJACpKHBACT WIM HW3MEHSIET B 3aJaHHOM HAIPABICHUU CHCTEMY
MaTepUAJIbHBIX, JYXOBHBIX [IEHHOCTEHN, CO3/1aBasi CIpoC Ha ToBapsl [4, c. 174].

Jlig peanu3aliii MaHUITYJIATHBHOTO PEUYEBOTrO BO3JCHCTBHUS B PEKIAMHOM
TEKCTE B MOCJIEHEE BPeMsI aKTHBHO HCIIONB3YyeTCs SI3bIKOBasi urpa. PaccmarpuBas

JaHHOE MOHSTHE, MBI OyJieM onupaTthes Ha onpenenenue T.A. 'puannoii, koTopas
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ONPENEIAECT «I3bIKOBYIO UIPY» KAK «ONPENEIICHHBIM BHUJ PEYEBOTO IOBEICHUS
TOBOPSIINX, AlICJUTUPYIOMIUX K UYBCTBY ACTETUUECKOTO BOCIPUSATHUS (3CTETUUECKOM
OLICHKM) HEKAaHOHWYECKOTO  YIOTpeOJIeHHs]  SI3BbIKOBBIX  eauHuIl. JlaHHOe
onpenenenre A MOXHO OxapakTepu30BaTh KaK ACTETHKO-TApagurMaTUYECKoe,
HCXOJSIIEE U3 TOTO, UTO B OCHOBE S NeKUT CTpeMIIEHnE JOCTUYb ONPEIEIEHHOTO
ACTETUYECKOTO BO3JCUCTBUS (Yallle BCEro KOMHYECKOTO) MyTeM HapylIeHUs
HOPMATUBHOTO  KaHOHA  BOCHPUSITUS  SI3BIKOBBIX  €AMHUIl, TBOPYECKOIO
(HeCTaHIapTHOTO) UCTIOIB30BAHUS SI3BIKOBBIX CPEACTBY [2, 4].

[IpoBeneHHbll aHaMM3 pekiaaMHbIX |V-TEKCTOB IMO3BOJIMJI HaM BBISIBUTH
HauOoJiee pacIpOCTPAHEHHBIE B 3TOM TUIE AUCKYypca MPUEMBI UTPHI CO CIIOBOM U
COOTHECTH UX C YPOBHSAMHU SI3IKOBOI CUCTEMBI.

TV-peknama npeanojaraet oJJHOBPEMEHHOE HCIOJIb30BAaHUE Pa3HbIX (HopM
BO3JICUCTBUS HA CYOBEKTa — ayJIMalIbHOTO, BU3YAJIbHOTO U COOCTBEHHO PEYEBOTO
(CeMaHTUYECKOT0), YTO MPEIOoJIaraeT BO3MOXHOCTh OOpalleHHs] K eIUHUIaM
Pa3HBIX YPOBHEM SI3bIKOBOM CHCTEMBI.

Ha d¢onernyeckoM ypoBHE S3BIKOBOM CHCTEMBI YACTOTHO MCIIOJIB3YIOTCS
TaKue MpUEeMbl, Kak: ajuuTeparius, anadopa, snudopa u pudma.

1. Annumepayus — TOBTOPEHHE OJWHAKOBBIX WM OJIHOPOJIHBIX 3BYKOB.
OcHoBa anmnuTepanuy Kak IpUeMa SI3bIKOBOM UIPBl — COOTBETCTBUE 3BYKOBOIO
COCTaBa COJAEPKAHUIO PEKIAMHOTO COOOILIECHNUS:

— «Comet — eonyboro ouumgaem u sawuugaemy, «Aquafresh: wucmum c
b1eckom — oeticmayem ¢ 2010801y, VIcnonb3yemMblil MpueM MHOTOKPATHOTO
MOBTOpPA B PEKJIAMHOM TEKCTE€ KOHCOHAHTOB [I], [4], [CT] uMeeT 1Lenbio
BBI3BaTh Yy aJpecara aCCOUUALHIO CO 3ByKaMH, COMPOBOKAAIOIIMMH IPOLECC

YHUCTKU,
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— «Tasecun — scusns 6e3 3y0a u pazoparxceHusy. MOBTOPSIEMOCTb 3BYKOB [3] U
[’X] HEBONBHO BBI3OBET Yy aJIEprAKa BOCTIOMHHAHHE O HEMPHUATHBIX
OILYIIEHUSX, YTO U MOTUBUPYET €ro K MOKYIIKE JIEKApCTBEHHOTO Mpernapara.
— «Bonemapen Omynveenv — sxcnepm 6 jnevenuu 00au»: JOMUHUPYIOLIUM
3BYKOM B 3TOM CJIy4ae OKa3bIBaeTCs [J1°], UTO MpHUAaeT peueBoMy hparMeHTy
«MSITKOE», «YCIIOKaWBalollee» 3BYYaHHE; €CJIM Y4YeCcTh Ha3HauCHUe
MEIUIMHCKOrO TMpemnapaTta (CHATHE CYCTaBHOW W MBIIIEYHOM 00JHM), TO
amneJUIALNS K JIACKATEIbHBIM JIBUXKEHUSIM CTAHOBUTCSI 00OCHOBAHHOM;
— «Kinder cropnpus écecoa dapum padocmvy. aKIICHTUPOBAaHHE BHUMAHUS Ha
MHOTOKPaTHOM TOBTOPEHUHM 3BOHKHUX [p] U [A], 3aHUMAIONIUX CUJIBHYIO
MO3UIIMI0O B CJIOBE padocmu, CIOCOOCTBYET (POPMUPOBAHUIO YCTOWUYMBOM
cBs13u Mexxay Kinder u paoocme;
— «Cnopm macmep — mbl Oeslaem CROPpmM OOCHIYNHLIMY: €IIe OJUH TpUMEp
WCITIOJIb30BAHUS PUTMHUYECKON aJITUTEpAlMA KaK MHEMOHUYECKOTO TTpreMa.
Takum o0pa3zoM, yaauHOE 3ByKOBOE PEIICHUE PEKJIAMHOTO CJIOTaHa MOKET He
TOJIBKO COJICUCTBOBATh (DOPMHUPOBAHUIO OOIIETO MPECTABIEHUS O MPOAYKTE, HO U
JaBaTh TOJCO3HATEIbHYI0 OPHUEHTHUPOBKY Ha TOBapHYIO KaTE€ropuio, CIocod u
CUTYaIIMIO UCIIOJIb30BaHUS TOBapa.

2. Anagopa — TOBTOpeHHE JIeKCeM WU (OHETUYECKUX OMOHHMOB
(oM0(OHOB) B Ha4aJie peUEBBIX OTPE3KOB:

— «Eclipse: ysepen 6 ovixanue — ysepen 6 cebey;

— «Ecmbw nepepvis — ecmo Kitkaty;

—  «Opmucypm — d601bUE 8KYCA, DOIBULE IHCUSHUY,

— «COI'A3: donvuine 603M0AHCHOCIU — DOILULAS OMBENCMBEHHOCHIb Y.
[ToBTOp 7NEKceMbl, BBHIHECEHHOW B CHJIbHYIO MO3UIMIO0 (Havdayio ¢pasbl),

CIY)KUT  MapkKepoM  €ro  CeMaHTH4ecKoh  3HauumoctH.  Ciymarenb
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IPOM3BOJILHO / HEMPOU3BOJIBHO (PUKCHPYET BHUMAHHUE Ha MMOBTOPSIOIIEMCS CIIOBE
UMEHHO C HUIM COOTHOCHT IMPEACTABICHUE O PEKIIAMUPYEMOM MPOIYKTE.

3. Onugopa — NOBTOPEHUE OAHUX U TEX K€ CIOB, 3ByKOBBIX KOMILIEKCOB B

KOHIIE OTpe3Kax peud, ¢ppa3bl, CTPOKU U T.1. (aHAJOT aHadope):
— «ARIEL — ne npocmo wucmo, a 6e3ynpeyno uucmoy,
— «buonan: moem uoeanbno — s3xKoHOMUM ORMUMATILHO ».

4, Pupma — mnoBTOpeHHE U CcO3ByuME€ CIIOBO(OPM B CHIIBHBIX
NO3ULMAX (hpa3bl — HAUAJIO U KOHELl:

—  «Off — remo 6e3 kreweti u Komaposy;
— «Gillette — nyuwmeeo ons myorcuunvt Hemy;
— «Me3um — 0na dncenyoka He3amMeHUM .

[ToBTOp 3BYKOKOMILIEKCA B COYETaHUU C ajuidTepanueil co3maer 3hdext
CUHEPI'HH, IPYU KOTOPOM HACTOJIBKO CHJIBHO OIIYIIAETCs PUTMUYECKOE CLICTIICHUE
TOBapHOTO 3HaKa C BepOAJbHBIM TEKCTOM, YTO OHO HE IO3BOJIAET ajpecaTy
OTJENIUTh PEKIAMHOE COOOIIEHNE OT (PUPMBI, €r0 MPEICTABUBIICH.

CBoeoOpa3HbIM  BAapUAaHTOM  PACCMOTPEHHBIX  IPUEMOB  3BYKOBOTO
BO3JICIICTBHUSI HAa CO3HAHHWE MOTEHIMAIBLHOTO MOTPEOUTENST PEKIAaMHOTO TEKCTa
MOKHO CYMTAaThb HAMEpPEHHOE CONM)KEHMM KOHTAKTHO WJIM  JIUCTAHTHO
PaCMoOJIOKEHHBIX CJIOB, UMEIOIIUX 3BYKOBOE CXOJCTBO, HO Pa3jIMUHYI0 CEMAHTHUKY.
Peur naer 06 ucnonb30BaHUU SIBICHUS TapoHOMas3ud. [lapoHOMacTH4ecKkue mapsl
UCIOJIB3YIOTCS B peKjIaMe MpeAHaMEPEHHO sl CO3/IaHusl IPKOro, OPOCKOro, JerKo
3alIOMUHAIOMIETOCS] BBIPAXCHHS: YeM HEOXXHUIaHHee JMJii HOCUTENS S3bIKa
COEIMHEHHE CJoB, TeM J3((deKTUBHEE BO3JEHCTBUE Ha anpecata: «[lopowiok
«OQo0b1unblily — pe3ynromanm OMAUYHBLILY.

Hcnonb30BaHne CyITECTHBHOTO TIOTEHIMATa JIEKCHYECKOIr0 YpPOBHSA

SI3IKOBOM CHCTEMBI CBSI3aHO C SI3bIKOBOM HWIPOM, IOCTPOCHHOM Ha SBICHHUH
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cemanmuyeckou TpaHC(POpMallui — U3MEHEHHUE CEMAHTUYECKON CTPYKTYphI CJIOBa
3a cuer «d(pdekra BTOporo mHa» (B OTIAMYHE OT TOJMCEMHUH, CEMaHTHYECKas
TpaHchopMaIys He UMEET MOJ] COO0M CUCTEMHBIX OCHOBaHUMN): «Ilamepouka.: Yoap
no auuamy; « Ooysnas pabpuxa: Mol 0dyem écio cmpanyy, «Axgaghop: Mot myonc
nvem, Ho 5 3a Heeo cnokounay; «Calgon: Hakuneno? 3awumumo sauty mawumy
Om pazpyuwiumenvHoll HaKunu u ee nocieocmeuti éam nomodxcem Calgony. B
CTPYKTYPY BBICKA3bIBAaHUS BXOJHWT JICKCHUCCKHH KOMIIOHEHT, JOITYCKArOITHi
HEOJ/IHO3HAYHOE TOJIKOBaHUE. BTOpOW M3 BO3MOXKHBIX BapHaHTOB MOHUMAaHUsA (Ha
KOTOPBIH W pPAaCCUMTHIBAET aBTOP pPEKJIaMbl) HAXOAWTCS 3a IpeaesiaMu
JUTEPATYPHOTO 53bIKA, HO OOHAPYKUBACT YaCTOTHOCTh B Pa3TOBOPHOM TPAKTHKE
(y3yce), a moromy u OyJIeT aKTyaJIU3UpPOBaH C BHICOKOM CTETIEHbIO BEPOSITHOCTH.

OOpameHre aBTOPOB PEKJIAMHBIX TEKCTOB K CJ0BOOOPA30BaTeJIbLHOMY
YPOBHIO  sI3bIKa €AWMHUYHBI M HE  OTIMYaloTcsia  pa3HooOpasueMm. B
MIPOAHATIM3UPOBAHHBIX HAMU CIIy4asiX peub UIET 00 UCTIOIH30BAHUU TTPOTYKTUBHOMN
CJIOBOOOpA30BATEIbHON MOJENH JJII OKKa3HOHAJIBHOTO oOpa3oBaHus: «Topm
«llpuuyoay: MW exycno u xpycmmoy, «lllebekunckue maxapouwl. Jlobpo
nooicanosame ¢ Taxuecnmuukunoy; «TWIX — Hauxpycmeiumwue O6amMoHuUKUY,
«macno «3onromasn cemeuka — cHAcmMAUGOYHbL 6Kycy. CieayeT OTMETUTh, YTO
npeajiaraeMble OKKa3MOHAJIbHBIE 0O0pa30BaHUSI HEYIOOOMPOU3HOCUMBI, & TTIOTOMY
€/IBa JIX MOTYT BBITIOJIHUTH BO3JIOKEHHYIO Ha HUX (DYHKIIMIO — MPUBJICYh BHUMAHUC
NOTPEOUTENS ¥ 3aTIOMHUTHCSI.

[TpoBencHHBINM aHAN3 PEKIAMHBIX | V-TEKCTOB IMO3BOJIMI YCTAHOBHUTH, UTO
HanOoJIee pacIpOCTPAHECHHBIC MMPUEMBI SI3BIKOBOTO MAHHUITYTMPOBAHUS CBS3aHBI C
WCITOJIb30BAHUEM BO3MOXXHOCTEH (POHETUYECKOTO U JIEKCHYECKOTO YpPOBHEH

A3BIKOBOM crcTeMbl. [Ipy 3TOM aBTOpHI peKiiaMbl aKTUBHO OOPAIIAIOTCS U K IPYTUM
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YPOBHAM A3bIKa B CTPCMIICHHH O6HﬂpY)KI/ITB MHCMOHHNYCCKHUC OIIOpbI H

BO3JICHCTBOBATh Ha MOTCHI[MAIBHOT'O azapecara.
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